
Mozart, Ice Cream, and Wine ɀ Part 1 

Click on the images for a larger view  

 
 

 

 

Mozart - Part 1:  

 

Mozart is a giant, standing on the 'shoulders'  of 400 years of cultural development.   

 

Allow me to present an extraordinary man, with extraordinary talents, named 

Wolfgang Amadeus Mozart, a man who lived in one of the most extraordinary periods 

in history, and a man of great genius who had built on the extraordinary 

developments of that period.   

 

Mozart had lived in a cultural environment that resulted from 400 years of 

progressive development with m any different aspects coming together, spiritually, 

scientifically, technologically, ideologically, and politically.   
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This wide train of movements was set in motion with the recovery in European society 

from one of its darkest nights in which nearly half the population of Europe had 

perished from the consequences of tragic policies. The Lombard banking system had 

so weakened society by its ravishing looting,  in conjunction with the cooling of the 

climate, that when the Black Death plague arrived in the mid -1300s, likely carried by 

rats on Venetian trading vessels from Asia, the disease spread easily across society 

and exploded into a giant epidemic that in ma ny places left too few people alive to 

bury the dead.   
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The cultural and spiritual movement that powered the recovery from this utter hell 

over a span of the next 150 years, had created the Golden Renaissance that was 

without doubt the gem of all the great cultural development periods in history.    
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Humanity had become the pearl of great price. Society had discovered in itself a new 

and exalted value in man y dimensions.  

 
 

 

 

During the Renaissance period the English poet Shakespeare contributed greatly to 

the dawning recognition in society of its worth, dignity, and responsibility to itself. 

He accomplished the feat with the spoken word in great theatrical plays. Music 

hadn't been developed sufficiently in this period to match the power of the word, 

much less to supersede it.   
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Later, the 30 -Years War once again destroyed nearly half the population of Europe, 

for religion, for control, for territory, for the emperor, and for money.    
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It appears that science, art, and increasingly great developments in musi c began to 

develop answers to the obvious question in such times, as to what living is all about. 

Why are we here? What is the purpose of human existence?    

 
 

 

 

The subsequent developments in music that occurred in the shadow of the madness 

of this once again devastating epoch in Europe, and more so during the long recovery 

from it, defined the Baroque period.  It laid the foundation for the development of 

the human soul, the development of beauty that touches the heart that only music 

can carry forward.   
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Music had played a powerful role in the Baroque recovery period, setting up a stage 

for the revival of the human spirit, aided by unfolding technological developments in 

musical instrumentation and the 'science' of mu sic itself.    

 

Johan Sebastian Bach was so great a master and pioneer in this enabling arena, that 

he is remembered today as one of the greatest musical geniuses of all times. He 

contributed developments in music that were unprecedented in history for thei r 

grandeur and scope of expression.   
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This progressive 150 -year movement of the Baroque musical development tha t Bach 

represented as the pinnacle of it, which Mozart later advanced with his own 

enormous musical contributions, was nevertheless all essentially rooted in the Golden 

Renaissance that may well be called the greatest period in the cultural history of 

civi lization to date.   

 

Both of these periods, the Renaissance and the Baroque were periods of spiritual 

revival from truly unimaginable devastations in which half the population of Europe 

had perished, where the deep, deep questions had evidently been asked a gain and 

again: What is a human being? Why are we here? What is the purpose of existing? 

What is happiness? What is freedom?    

 

What set the Baroque apart from the Renaissance is the technological progression in 

musical instruments that drew music evermore  into the scene of great art.   
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During the Golden Renaissance the developing humanism had been expressed 

primarily in great art and architecture, and only to a small degree in music, for which, 

as I said earlier, the instrumental technology hadn't been developed sufficiently to 

enable music to become a significant driver in the cultural revolution.    

 

What we see here, from the early Baroque resulted from 200 years of musical 

development that the Renaissance had inspired.   
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The earlier Renaissance musical instruments were much more primitive, like the 

Hurdy -Gurdy, where the grinding of a wheel was vibrating the strings, or the 

Sackbutt, an early versio n of the trombone, that was more delicately constructed 

than their modern counterparts, which had featured a softer and more flexible 

sound that had begun to attract a sizeable repertoire of chamber and vocal music.   

http://www.iceagetheatre.ca/scrp/lmwa012.htm
http://www.iceagetheatre.ca/scrp/lmwa012.htm
http://www.iceagetheatre.ca/scrp/lmwa012.htm


 
 

 

 

Also the Renaissance musical notation  system was more primitive, too primitive to 

meet the great demands of the later classical music. It was under -prescriptive. 

While it gave an openness for interpretive playing, it couldn't carry the classical 

exactness. Barlines were not used in Renaissanc e notations. Also, the compositions 

were notated for individual parts only. Complete scores were extremely rare.    
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However, in the early 1470s, music started to become printed with advances of the 

printing press. The innovation enabled music to spread and reach a larger audiences. 

With the spread, the demand increased for quality instruments and advances in 

design, which gave rise to complex instruments and famous instrument makers.   
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In the late Renaissance period from about 1534 to until around 1600, an impressive 

polychoral style had devel oped, which gave Europe some of the grandest music 

composed up until that time, with multiple choirs of singers, accompanied by brass 

and strings, and so on.    

 

Polyphony also became increasingly elaborate during the Renaissance from the Middle 

Ages on, musically. Its complexity demanded larger ensembles and demanded specific 

sets of instruments that would blend together across the whole vocal range.   

 

 

 

In some performances the players were spread out in different spatial locations in 

the great cathedrals.  This appears to have been developed at the Basilica San Marco 

in Venice. The new tonal revolutions spread across Europe, to Germany, Spain, France 

and England. The tonal revolutions staged the beginning of the Baroque musical era.   
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The term 'Baroque' is generally used by music historians to describe a broad range 

of styles from a wide geographic region, mostly from Europe, from 1600 on, to 1750, 

the beginning of M ozart's time.   

 

 

 

Music theory became more important during the Baroque. Composers began 

concerning themselves with harmonic progressions.    

 

The increasing use use of harmony directed towards tonality marks the shift from 

the Renaissance into the Baroque period. This led to the idea that chords, rather 

than notes, could provide a sense of closure ñone of the fundamental ideas that 

became known as tonality.   
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By incorporating the new aspects of composition, Claudio Monteverdi advanced the 

transition from the Renaissance style of music to that of the Baroque period.    

 

Monteverdi develope d two individual styles of composition ð one is an heritage of 

Renaissance polyphony, and the other a new technique of the Baroque that opened 

the scene to the writing of operas. Monteverdi brought considerable attention to the 

new genre of opera.   
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The middle Baroque period in Italy is  defined by the emergence in the cantata, 

oratorio, and opera during the 1630s of the bel -canto style. This style, one of the 

most important contributions to the development of the Baroque, as well as the later 

Classical style, was generated by a new conce pt of melody and harmony that elevated 

the status of music to equality with the spoken words, which formerly had been 

regarded as pre -eminent.    
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The rise of the centralized court of the Aristocratic system is one of the economic 

and political features of what is often labelled the Age of Absolutism, personified by 

Louis XIV of France.    

 

The style of palace, and the court system of manners and arts  that he fostered 

became the model for the rest of Europe. It created the background in which 

Mozart emerged. The realities of rising church and state patronage for the arts 

created a demand for organized public music. Also, the increasing availability of 

instruments created the demand on composers for chamber music.   
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Arcangelo Corelli  is remembered as influential for his achievements as a violinist who 

organized violin techn ique, and the art of purely instrumental music, particularly his 

advocacy and development of the  concerto grosso form,  a form of  baroque 

music built on strong contrasts in which the musical material is passed between a 

small group of soloists and the full  orchestra, in contrast to the  concerto  which 

features a single solo instrument with the melody line accompanied by the orchestra.   
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Among Corelli's students, was Antonio Vivaldi, who later composed hundreds of works 

based on the principles in Corelli's  trio sonatas  and concerti.   

 

All this formed the background to Mozart's environment.   
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Mozart had built on this entire great heritage and had raised the platform still 

higher on possibly all fronts. He was a master of all types of music, and raised them 

up further. He stood on the shoulder of giants, an d he honoured them by using the 

platform of music that they all loved into an instrument for raising the platform of 

civilization itself. He gave the human voice a divine voice, by which he, himself, 

became a world-historic person of immortality.   

 
 

 

 

Most notably, Mozart had honoured Johann Sebastian Bach, the greatest Ger man 

composer, organist,  harpsichordist,  violist, and  violinist  of the very late  Baroque 

period.    

 

Bach himself was laid into the grave a few years before Mozart was born. He had 

enriched established musical styles through his skill 

in counterpoint,  harmonic and motivic  organisation, and the adaptation of rhythms, 

forms, and textures from abroad, particularly from Italy and France.   His music 

remains revered for its intellectual depth, technical command, and artistic beauty. In 

today's world he is regarded as one of the main composers of the Baroque period, 

and one of the greatest composers of all time, together with Mozart and Beethoven. 
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And he too, was one of the leaders that Mozart had admired and built on.   

 
 

 
 

 

 

Wolfgang Amadeus Mozart was born in 1756. He died in 1791. In the 35 years of his 

life he gained immortality with the grandeur of his achievements and the sheer 

volume of them.    

 

The music that he produced as a man of great genius, has shaped the world and is 

still shaping it. People are moved by the quality of the music. Some people travel far 

to hear his music performed.   

 

 Evidently Amadeus sells! Today, after more than 200 year s running, some of his 

greatest operas still draw people to sold -out performances. That's an impressive 

record that few stars can match. He shares this honour with just a few, including the 

German poet of freedom, Friedrich Schiller, and of course Bach and  Beethoven, and 

with William Shakespeare who is still being widely performed after 400 years.   
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Does this mean that the product of great genius is never out of date? Not 

necessarily. Something unique enters the scene in addition to creative excellence, 

something special that i s combined with the genius, which the genius brings to light in 

a manner that resonates in people's heart and soul, regardless of the time and times, 

something that goes beneath the surface, something that is divinely human, by which 

it becomes timeless.   

 

I will endeavour to explore especially the timeless dimension.    
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It appears that Mozart plays a distin ct and powerful role in this realm, by bringing 

many of the highest -level elements to light that are intertwined with what we hold 

precious about our civilization, which stand as critical aspects that one can recognize 

oneself being imbedded in, which stan ds behind his greatest operas that are among 

the greatest in the repertoire.   
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Mozart produced more than 600 musical compositions in his short life. Among these 

are 22 musicals and operas. The musicals were operatic song -plays performed in the 

native German language, whereby they became accessible to the general population, 

instead o f merely the elite. Five of these are still widely performed. The five are:   

 

The 1782 musical: The Abduction from the Seraglio;   

 

the 1786 opera: The Marriage of Figaro;   

 

the 1787 opera: Don Giovanni;   

 

the 1790 opera: Cosi fan tutte; and   

 

the 1791 musical: The Magic Flute.   

 

I shall focus on these 5 exclusively. It is noteworthy that all of these significant 

works were produced by Mozart after a major juncture in his life.   
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