Intimacy, and Christ and Christmas by Mary Baker Eddy - presented by Rolf A. F. Witzsche
Part 1
Fast circling on, from zone to zone
Bright, blest, afar, O'er the grim night of chaos shone
One lone, brave star.

Star of Bethlehem

O'er the grim night of chaos shone
One lone, brave star.
The Universe is a universe of power. From a physical standpoint all the countless suns in the Universe are nodes
of inflowing streams of power governed by electric principles. In these nodes, one of which is our Sun (one of
200-400 billion stars in our galaxy that we've named the Milky Way), and also in the central 'sun' of the galaxy
itself, all the atoms for all the elements for all the worlds are formed, and are formed primarily by this electric
power and its intelligently designed principles. The galaxies themselves are formed at nodal junctions in the
network of great power streams that pervade the cosmos, forming a vast interconnected whole that we call the
Universe. The cosmic power streams are visible by the filamentary lines, along which the galaxies are typically
aligned, as in picture of The Capodimonte Deep Field, a picture of 35,000 galaxies which add up to but a tiny
speck of the countless billions of galaxies that evidently exist. (See more in the appendix at the end this page)
Within the billions of galaxies, exist most likely trillions of worlds that are teeming with life, perhaps life as we
see it on Earth, unfolding with vastly higher complexities of organization and expression than anything that exists
in the non-living sphere. In these living worlds, at least here on Earth, we, mankind, stand on a taller platform
than all other forms of life that we know. On this higher-level platform, which enables in us higher forms of
expression, living unfolds in spiritual qualities, quality of cognition, scientific perception, and creative and

productive powers that no other species shares with us to any significant extent or none at all.
Thus, along this road of progress, which is increasingly spiritual, the more we unfold our 'wings' as the human
species, the more we find our structures, powers, and qualities rooted in spiritual expressions as we are
expressing ever-higher forms of the spiritual dimension of the Universe. Here we enter the domains of Mind,
Spirit, Love, Truth, Soul, Principle, and of course Life - which far supercede what can be understood in physical
terms. Mary Baker Eddy chose these seven, higher-level terms, to define the nature of God. This seven-fold
spiritual dimension is symbolically expressed throughout her illustrated poem, Christ and Christmas, in the form
of a seven-pointed star, combining the concept of universal physical power that illumines the stars of the
Universe, and the concept of spiritual power as the light of the living world.
Here the scene becomes interesting as old notions tend to become overturned. It is generally assumed that the
sensory-based world is the most real, which comprise our physical bodily experiences and feelings; our pains and
pleasures, including sexual pleasures, while we regard our higher level experiences, such as love, joy, creativity,
cognition, and understanding, as esoteric and far removed from tangible reality. This kind of perception has
persisted for centuries and dominated the dark ages. But as scientific sense expands, the opposite comes to light,
by which the sensory dimension reveals itself as the most mythological, and spiritual dimension the most real.
This paradox is easily explained, because the lower-level experiences, like sexual pleasures, cannot be
communicated in a manner that enables another to replicate the same feelings and experiences as the result of
communication. They are too 'small,' too limited, too corporeal to be experienced by another though the medium
of communication, even sexual communication. In contrast, a profound idea is easily communicated, and can be
passed on to another so completely that it can be replicated, understood, applied to living, and be expanded on.
This powerful manner in which an idea, which is spiritual in nature, can be transmitted and be applied to change
the world, proves the spiritual dimension to be more tangibly real than the sensory dimension is, which thereby
appears evermore mythological. By this train of reasoning, the most spiritual (the most incorporeal) becomes the
most real, with the divine idea, being the most absolutely real and tangible, which in fact is a power that one
cannot escape from. Christ Jesus healed with this communicatable power.
On the ascending scale from the crudest sensory perception to the absolute, many steps unfold along the way.
Some unfold in an upward pointing manner in which the physical becomes symbolic of higher level principles. In the
processes of sexual intimacy, for example, which is an extremely small, limited and almost mythological process,
conditions unfold by which the spiritual idea of intimacy comes to light that invariably communicates itself
whereby it becomes reflected as social intimacy, economic intimacy, national intimacy, and so on. The end result
becomes thereby more tangible than the small corporeal, sensory process is that symbolized it and modeled the
spiritual idea of intimacy.
This does not imply that the less complex forms of the universe, as botanic life, are not modeled by the spiritual
dimension. To the contrary, all nature expresses God, the spiritual core of the Universe, and does so in countless
dimensions of spiritual qualities that manifest immensely intelligent forms of organization. The principle of sex is
here too, a useful example to illustrate the point. All higher forms of life, including botanic life, unfold on a
sexual basis that assures genetic diversity for the advancing development and strength in the process of
propagation. In the botanic world, countless species of insects become involved as vital partners in the vast
sexual enterprise of life, that also incorporate amazing aspects of intimacy in their highly intelligent designs, as
we find some most lavishly arrayed in the blossoms of plants. In this case a long list of lower aspects cooperate
together to express a higher idea

That point is that all what is really of substance is rooted in the spiritual dimension. This principle can be applied
to any extreme, which thereby becomes the most substantial expression in spiritual direction, and the most
mythological in the corporeal direction.
Life as Spirit, unfolds with an amazing power and cooperative organization wherever we care to look, with an
intelligence reflected in its spiritual expressions that we can only marvel at, which even now, in our advanced age,
we've barely scratched the surface in our gaining an understanding of it, including of our place in it all where we
find ourselves as creators and producers with the capacity to uplift the entire world around us with our own rich
and amazing expressions, such as expressions in music, art, literature, engineering, science, flight, even space
fight. Evidently the human dimension as the highest expression of the divine, has amazing potentials for tangible
creations that we've barely touched the surface of as we lift ourselves off the ground like butterflies with
colored wings to bring the lower aspects that are typically symbolic, into the ever-expanding higher dimensions.

"God is Love." More than this we cannot ask, higher we cannot
look, farther we cannot go. (S&H 6:7)
There a dark clouds on the horizon when out focus is set to low. In the modern world, some of the dark clouds,
ironically, are still getting darker, even while patches of clear sky now appear. The darkening of history coincides
with with the loss of the spiritual idea of mother as a profound, substantial, spiritual idea that is richly
incorporated in the female identity.
The early deities in civilization were primarily female in nature, if not exclusively so. The goddess ideology is
evidently a bodily recognized divine idea reflected in mankind as woman, who was after all the bearer of the
human offspring. She symbolized life, fertility, abundance,. It also appears that women were the natural spiritual
healers in society and the care-giver for the infant, manifest as a natural function of mother-love.
Mary Baker Eddy acknowledge this link when she states in the opening chapter in the textbook on Christian
Science (Prayer), that: "God is Love," adding, "more than this we cannot ask, higher we cannot look, farther we
cannot go." p.6 Indeed, nothing can be more substantial than the highest spiritual aspect, divine Love. Thus, Mart
Baker Eddy adds in another chapter: "In divine Science, we have not as much authority for considering God

masculine, as we have for considering Him feminine, for Love imparts the clearest (and most substantial) idea of
Deity." p.517 (item in brackets added.)
Mary Baker Eddy even stated back in 1884 in the glossary definition for the term man, adding to the statement,
that man "is the generic term for all that reflects God's image and likeness," the profound and scientifically
correct statement that "woman is the highest term for man." (9th Edition p.197) The statement that "woman is
the highest term for man," which scientifically reflects the clearest and most substantial face of man, was later
dropped, perhaps under protest. It was removed with several other items when the definition for "man" was
condensed into a single sentence, as we have it is today.
What Mary Baker Eddy has stated scientifically in modern times had evidently been naturally recognized in
primordial times when society's deity was seen in the female nature, function, and form. Even in Jewish religion,
the original deity was female, named Astoreth, or Astarte - the name of the primitive Semitic mother-goddess
out of which the most important of the Semitic deities were developed. Astarte was female, and wherever she
was worshiped, she was worshiped as a goddess of fertility and sexual love.
The America artist Judy Chicago, and her team of researcher, suggests that the Jewish people, like all early
people, were matriarchal as a society and had worshiped a goddess rather than a god, and that it took the span of
six centuries for the male-god concept, Yahweh or Jehovah, to be developed, which then replaced the goddess.
The overturning of the natural power of mother-love - or in its highest form, divine Love - as the primal feature
of deity, into a perversion of a deity that became a man of war or tribal god, coincided with the near universal
shift in society towards a patriarchal power base. This is also the point in development where the biblical
narrative of Genesis 2 begins, the creation myth, a corporeally centered myth, as if all prior spiritual perception
in history did not exist.
The myth begins with a corporeal Lord-God concept, later named Jehovah. Only a few researchers took the
trouble to look into mankind's early spiritual self-recognition, beginning in primordial times, where the female, the
divine mother, and love, merged into one focus that had been central in society's self-recognition for a long
period that predated the patriarchal system that became essentially mythological and centered on corporeal
aspects.
Judy Chicago organized a team of researchers in the mid-1970s to look past the veil of small-minded thinking, to
explore the status of woman from the primordial all the way to the modern time. On this basis, Judy Chicago and
her teem of hundreds of supporters, workers, and fellow artists, created what may be largest and most intricate
art installation ever produced to honor the nature, achievements, and experiences of mankind's women.
The team created a heritage floor composed of over 2,300 hand-cast porcelain tiles on which they painted the
names of 999 women of Western civilization, chosen for their outstanding achievements, their life-situations,
origin, and experiences. Judy Chicago commented, that if so much was discovered about the nature and
achievements of woman, in so short a time as the project allowed, and focusing only on Western culture, how much
still remains unseen and unheard. Of course, the loss caused by the obscurity is a loss to civilization in general, a
loss that was most strongly incurred in the growing darkness of patriarchic society that quickly became imperial
in nature and left the bright age of the mother-love principle, not to mention the Principle of divine Love, far
behind as though they never existed. Women were rendered small, because the perception shifted from the
spiritual that is substantial, to the corporeal that is mythical, whereby the entire society became small and
increasing divided and uncertain of itself, as is typical for mythologies.
The art project of Judy Chicago, designed to honor women of all ages, focuses on three general timeframes, the
first beginning with the bright age of the female goddesses and the later age of societies where women still
stood in equality with men, or to at least in a significant degree, as in later times. The second timeframe covers
the dark ages of absolute patriarchic despotism. It includes much of the biblical timeframe and the worst periods
in history typified by the age of the witch trials and other types of brutal persecutions. The third timeframe
covers the modern period of women reclaiming their divine right for equality, self-expression, and selfdetermination, in the still dark world of patriarchic and imperial tendencies. Mary Baker Eddy's time falls within
this last timeframe, which is itself a reflection of all that came before. Some of the dark had remained standing

as monumental shadows, though with a few stars shining through between the clouds with a bright promise.
For the art installation that honors the worth and achievements of women in all three timeframes, Judy Chicago
placed a triangular dinner table within the space covered by the 2,300 tiles that have the 999 names of the
historic women painted on them. The triangular table is laid out with 39 place settings, arranged in three groups
of 13, for the 39 women which were chosen to represent the 999 at "The Dinner Party" as she named her art
piece.
The runners for the place settings were meticulously embroidered by the team, and the representative plates for
each of the woman , all large 14-inch plates, were intricately painted to represent her uniqueness, with many of
the images sculpted so that the images would rise from the plate, some deeply sculpted. The images were motives
representing both the butterfly, but also the woman's vulva.
She wrote, as the project developed: "I want to make butterfly images that are hard, strong, soft, passive,
opaque, transparent - all different states - and I want them to have vaginas so that they'll be female butterflies
and at the same time be shells, flowers, flesh, forest - all kinds of things simultaneously." June 2, 1974. (see
images of The Dinner Party)
The primordial age is represented at the Dinner Party by the Primordial Goddess that represents in embodied
form the universal creative power of Life manifest through the mothering function expressed in the women of
mankind.
Her plate represents "female creative energy," as Judy Chicago has put it. It has the female core embedded at
the center of the butterfly image - the butterfly that lifts the core idea off the ground and takes it upwards to
higher perceptions of loveliness where physical form comes to light in forms of grand spiritual purpose such as is
expressed in human civilization - built on far-reaching intimacies of cooperation in every sphere of the human
dimension - by which the human dimension reflects the divine and thereby the nature of the all-harmonizing
principles of the Universe, without which the universe and civilization would not exist.

image for the Primordial Goddess
the cover image of the historic book on The Dinner Party

In my perception, Judy Chicago's image for the Primordial Goddess represents the dawning recognition of the
mother-principle, representative of divine Love, manifest in the creative abundance that unfolds mankind as the
offspring of God. Throughout the book, every image for the plates of The Dinner Party, represents an individual
recognition by women of the abundance within that stands behind their achievements as they lift themselves
above the background of the times for which the woman are honored. Thus, what began to be recognized, though
incomplete in ancient times, has not faded into oblivion, but remained a light, faint as it may be, to shine through
the ages.
In primordial times the goddess was impersonal, representing the divine Life-flow and mothering-Principle that is

born out by women. This primordial perception has a profound spiritual foundation that needs yet to be
acknowledged in the modern world, for even in the biological sense, the procreation of mankind is essentially
impersonal in nature. Individually, we have very little to do with the creative process. The sexual impulses that
assure that the process is happening are built into the human system. We merely respond to them. Indeed, our
role in the entire procreation is more in the nature of observing bystanders than as originators. The sex act is
more an act compliance. Its fundamental functioning is beyond our control, for once the sex act is done, the
entire creative process unfolds by its own power - by the power of countless reflections of principles that we
don't even understand, much less control, which are greater than ourselves - aspects of divine Principle. We
literally are the offspring of divine Principle instead of a personal creation. In the divine process, the real
process, woman facilitates the all-harmonizing mothering function of divine Principle. Thus, she was historically
honored for her role in expressing this profound divine aspect.
And even after the human birth is complete, the sexual intimacies that continue, remain as a natural force that
creates strong cooperative bonds in society that assure the caring that an infant requires, and which society as
whole requires for cooperative functioning, which are beyond that reflected in ever-wider circles of cooperation
all the way to the modern national level when the basic principle of intimacy becomes reflected as the Principle of
the General Welfare. The design of the human civilization from beginning to end is largely impersonal, is
cooperative in nature at every step without which civilization cannot exist, and is powered by divine Principle. All
of these profound spiritual qualities, responses, and resulting processes, are built into the human nature which
defines us as spiritual beings - and this has at its heart a profound truth that we are still in the process of
recognizing, though the dawn this recognition is as primordial as the dawn of mankind itself.
Judy Chicago puts it this way. "The human race, awed by this nameless force, watched plants grow from the body
of the Earth and life spring from the body of Woman, and could only venerate this magical power possessed by
the feminine spirit." She adds, referring to the Primordial Goddess and her plate for her, "I originally named her
Gaea, after the Greek goddess who embodied the idea of this universal female principle or Earth Mother, but
changed the name when I realized that the image on the plate actually refers to a concept that existed before
there were words."
In spiritual terms, before there were words to define anything, it is said in spiritual language, "there was the
Word. And the Word was God."
Mary Baker Eddy labeled the first column of the foursquare structure that she dealt with, appropriately, "The
Word (the North Star... the polar magnet of Revelation)" and the uppermost row of it, relating to the lateral
domain of the divine, she defined correspondingly, "The Word of Life, Truth, and Love." - p.575/577 - The
concept of The Word represents the primordial and eternal; the creative self-existent that pervades all time and
times and history; the unchanging; the light, power, and purpose of the Universe; that which has no form, but
includes all form.
In human history, as the 'primordial' age was lost by mankind's detour into countless mythologies, the spiritual
sense drifted into the background and out of sight, by which civilization gradually lost its light. In the rising
shadow a deep darkness ensued. The dark ages are represented by the second group of plates on Judy Chicago's
table of The Dinner Party. The second group comprises all women trapped into the dark ages of patriarchy - the
ages of female repression, and the repression of the female mothering-principle - and their struggle to rise above
the shadow. The repressing subjugation is built on a political force that adds up to a sweeping denial of the divine
nature and universal worth of mankind as a whole, as offspring of God.
However, even in the physical sense, black is not a color. It results from the absence of all colors. Darkness is not
a quality, but a void. The dark ages were not ages of human power in which empires rose and fell, but were ages of
imperial insanity. Insanity is not a power, not even a power that one can fight against. One cannot fight against
the darkness in a dark room. And why would one? The darkness vanishes when one brings light into a room, when
one lights a candle, a miniature sun. Many of the woman of achievement in the dark ages stood as a miniature
'sun.' The metaphor of the Sun also reflects essentially the process by which the dark ages of history were
brought to a close. Here, in the larger sense, the mothering-principle that is primordially expressed in women,
stood in the foreground, mothering a trend that became the Golden Renaissance in Europe.

At Judy Chicago's art project "The Dinner Party" the historic woman, Hrosvitha (935-1002 AD), represents quite
a few women who started this trend - of women who lifted themselves above the dark background of the times.
Her plate is painted in only one single color, a yellow golden color, the color of the rising sun that is a star in its
own right. Judy Chicago describes Hrosvitha as one of the earliest German poets and dramatists who was
unfolding her creative power in a closed-minded world of general female subjugation, and she changed that world.
She even changed the church that stood in the forefront of the subjugation of woman, which, ironically then
came to her aid.
In this sense, Judy Chicago's presentation of the status of women in the dark ages of deep female subjugation represented by Hrosvitha lifting herself above the 'ground' and standing tall as a human being - is likely
representative of many similar struggles and achievements by individual women throughout the world during the
dark ages, which were also dark ages for men and civilization for similar reasons.
Judy Chicago describes Hrosvitha as having lived during the beginning of the forced 'christianization' of
Western society against the background to intensifying feudalism. At this time many self-respecting women,
rather than submitting to the politically mandated rule of men, resorted to forming religious convents, aided by
the church, in which they retained the freedom and dignity to live without subjugation by men. The convents
became places of refuge for them, and training schools for girls of the community. Some girls came there just to
be educated. Others, came to devote themselves to learning and to the arts, many without taking religious vows in
the process. Some of them stayed until they became married and frequently revisited afterwards.
Judy Chicago points out in her book about The Dinner Party that the religious women in those days became
renowned for their 'mothering' care and were treated with great general respect.
Thus, the convents seemed to have kept civilization alive during the dark ages as centers for intellectual, moral,
and emotional stability in an otherwise bleak landscape for women. It was also through these institutions, which
later included monasteries, that the intellectual achievements of the earlier ages were brought back to the
foreground, like the scientific methods of Plato and Socrates that had been kept alive in the Islamic Renaissance
leading up to this time.
In the convents and monasteries, some of the historic intellectual manuscripts, especially of Plato, were copied by
boys and girls taught in these institutions, who thereby became independent thinkers in their own right. Out of it
developed the formal educational institution called the Brotherhood of the Common Life, which ultimately
furnished the intellectual leaders who powered the dawn of the Golden Renaissance that broke the chokehold of
the dark ages.
Hrosvitha is representative of a movement by women who were committed to lifting themselves above the
background to higher ground, uplifting their world in the process, which formed the start of a cultural
development that expanded and eventually, long after her time, overturned the dark ages. The image on her plate
is deeply reliefed and "combines the ivory carvings of Ottonian art with the praying hands and nun's cap typically
associated with religious women." The vulva symbol on the plate is widely spread and covers 80% of the width of
the plate with many labia side by side like so many prison bars, with the upper portion of it being covered over
with the nun's cap that has above it a dark space that narrows to a point, a cathedral-like point, at the very edge
of the plate. The four butterfly wings are symbolized on this plate by the two arms with praying hands that
surround the vulva image and join at the bottom, while the upper wings, narrow as they are, join at the fine point
of the cathedral top.
The actual art image on the plate has been omitted, and likewise on all the pages following, because the dark ages
have not ended. Small-size photographic reproductions of the respective images of the plates that are described
in these pages, have been created from the book images and with sufficient quality to do justice to the art. But
they are not presented, and not for technical reasons. They are omitted, because the dark ages have not ended.
In the modern world, all artistic creations have been reduced to the status of being the "private intellectual
property" of the creator or owner of the property, rather than being the natural result of the creative genius of
mankind that represents the universal quality of mankind as a whole and its culture. Culture has thereby been
reduced to property, a financial asset with a profit value, for which its essence is blocked from sight, just as the

genius of women has been blocked from sight for the countless centuries of the dark ages. By this blocking
effect culture itself has become diminished. For example, the music of the great classical composers of the past
has thereby been reduced to the private property of the performer, even in cases when the performance is
publicly funded, as in many cases they are for classical music, whereby the composer literally becomes disowned.
In a few rare cases generous individual performers have placed a number of samples of their work into the public
domain, which may be the start of a trend, but in the vast majority of cases, the gems of culture, the spiritual
image of mankind, are locked away into the financial strong box as hidden property, just as the spiritual image of
woman had been hidden by subjugation of a similar kind. In other words, the dark ages have not ended. In this
context, the struggles of women to break out of the box prepared for them places valuable examples before
society for gaining its freedom from the world-engulfing monetarism that is fast destroying civilization.
While Judy Chicago focused for her examples only on the Western World, it needs to be recognized that the
darkness of the scene of female subjugation was not limited to the western world, or even to world of
Christianity that carried the subjugation of women to great extremes, as in the times of the witch hunts. Similar
types of repressions can be found in almost all cultures, nor did the dark ages of repression begin with the dawn
of Christianity, which merely became drawn into the repressive process by the all-overbearing weight of the
numerous types of the system of empire, the rising monster and ruler of the dark ages. The brutal repression of
woman actually preceded Christianity by many centuries with the perversion of numerous religions, as in the case
of the Arian invasion of India and the resulting dark ages there, in which scores of millions of women were
sacrificed. Proof that the perversion of religion for the subjugation of women preceded Christianity is found in
the fact that Christ Jesus had become engaged in healing society of its ghastly tradition, as in his defense of the
'adulterous woman' that is presented in John 8:1-11. The target in this case was the woman, who was condemned
to die for having participated in an unauthorized sexual act. In this case, as was likely typical, the male wasn't on
trial, only the woman was, while it takes two to tango, which proves the underlying hypocrisy of it all. Jesus
defended the woman successfully by exposing the even deeper underlying hypocrisy on which the ghastly law
itself was built.
While a lot of the horrors of the dark ages are history now, some form remain yet to be healed, especially the
repression by bias and the self-diminishment of the victim of bias. One of the women who managed to snap out of
this trap, who is honored for it by Judy Chicago at The Dinner Party, is the American artist Georgia O'Keeffe.
Her plate is the final plate of the series.
Georgia O'Keeffe was born in 1887 and became a renowned, outspoken, and strongly expressive artist, expressing
the female quality in her art, which became widely accepted, probably for this very reason, as it speaks of an
aspect that is lodged in the heart of all mankind. I reserved the details in describing her plate for a later stage in
the flow of this exploration. For here, it is sufficient to note that the plate for Georgia O'Keeffe is deeply
sculpted and is the most anatomically expressive one of them all, which is symbolic of her art.
Judy Chicago relates, that one day, early in her career, Georgia O'Keeffe had destroyed all of her paintings, as
she felt her work had been derived from other artists. So she made a new start by producing a series of drawings
out of the depth of herself and sent them to a friend in New York who, though requested no to do so, took them
to a famous art gallery. The owner of the gallery, Alfred Stiegliz, a photographer, looked at the drawings intently
and said, "Finally a woman on paper." He is quoted to have commented that the work was not only by a woman, but
by one who "gives something of a 'woman'-feeling; and a woman isn't a man." This recognition started her career
that became a power that changed the landscape of female art.
Judy Chicago said of her, "I - like many other women artists - see O'Keeffe as 'the mother of us all.' Her work
provides a foundation upon which we can build a universal language to express our own point of view as women."
I find Judy Chicago's comment regarding Georgia O'Keeffee significant in the context of the illustrative painting
(top of the page) that Mary Baker Eddy had commissioned for her poem, Christ and Christmas. It features the
seven-pointed star, the star that breaks the rule of the dark ages.

There obviously exists no such thing in astrophysics as a seven-pointed star, but as a symbol, the seven-pointed
star is profound in the spiritual context where it represents the full spectrum of the divine nature expressed in
the sphere of humanity. If a single aspect is lacking, this significant star is not seen and the divine nature is
therefore not expressed, whereby civilization suffers deep dark ages and disintegrates if the light is not brought
back.
The breakthrough in scientific mental healing that Mary Baker Eddy has but on the plate of society in 1866 flows
from what might be described as the deepest intimacy with the divine that unfolds humanly when the whole field
of the seven-fold spectrum of God comes to light - which she later described with the terms Life, Love, Principle,
Mind, Truth, Spirit, and Soul, which all men and women are designed to express in their varied individuality.
This full spectrum was not achieved in the age of the goddess, much less in the dark ages, and not even in the
convents that took some of the repression out of the dark ages and eventually brought light back into the Earth.
The full spectrum is only now, slowly, coming to the surface, spastically, but accompanied by great achievements.
Of course, the fullness of mankind's intimacy with the divine cannot be accomplished by pushing a vital portion of
the spectrum into the background through sexual division and isolation, or marriage isolation of any kind. The
intimate zero-distance unity with the divine is not possible in human experience unless it encompasses the whole
'family of God,' which the mothering principle signifies. In this context, the term "The Mother Church" that
Mary Baker Eddy has chosen as the spiritual name for her church, gains a profound significance.
The seven-pointed star represents the divine fullness expressed humanly, that enables us onward to a full
expression of the divine as we leave nothing out of sight that is an aspect of the divine, especially the quality
related to sex, by which sadly, much of mankind is currently divided and isolated.
Mary Baker Eddy has placed the seven-pointed star onto the crown of her seal.

And she also placed this seal into the window of Mother's Room in the original edifice of The Mother Church,
where the seal is facing the world.

She is saying in essence to mankind, in a still largely dark world, This is The Mother Church. It is signified by the
seven-pointed star, designed to brighten the spiritual light in the world - the very star that incorporates what is
already rooted in the hearts of men and woman for each in its own way, of which the mothering principle remains
a key aspect in the modern world, which is the 'butterfly' that lifts all that is vital off the ground of mythology

to Truth.

Associated elements:
Lord's Prayer: - Our Father which art in heaven
Textbook: Chapter 1 - Prayer
Manual: Segement 1 - Church Officers

Appendix:
The lead-in paragraph on this page reflects the leading edge concept in cosmology - the Electric Cosmology rather than the counter-culture concept of the gravity-only cosmology that denies the existence of the major
forces in the Universe. The gravity-only cosmology is an imperial construct projecting an entropic Universe that
begins with the Big Bang chaotic explosion out of which the Universe was born, which is now winding down towards
an inevitable death by energy exhaustion, such as the burn-out of our Sun and every other sun, and so on.
Since the visible evidence contradicts the gravity-only theories, numerous fudge factors have been created by its
disciples to save the theory, which the masters of empire cannot let go for reasons that the underlying axioms of
entropy in a primitive universe, by which everything is winding down so that everything good and beautiful that is
being sacrificed under the thumb of empire can be deemed the result of natural regression rather than
intentional destruction.
The resulting false model that is totally artificial and is not supported by any real evidence, but has a political
imperative, contradicts the Electric Cosmology that is universally supported by all known available evidence, but
which is subjugated to silence in that halls of science. For this reason the lead-in paragraph of an actively and
universally powered expanding universe may seem strange, as it does not accord with the fairy tales that pervade
mainstream science diversion and projects for science regression. Nevertheless what is presented on this page
represents the leading-edge perception to the best of my knowledge. (see more on The Electric Universe)

Part 2
In tender mercy, Spirit sped
A loyal ray
To rouse the living, wake the dead,
And point the Way And 3
The Christ-idea, God anoints Of Truth and Life;
The Way in Science He appoints,
That stills all strife.

Christ Healing

The Way in Science He appoints,
That stills all strife.

Part 2
Mary Baker Eddy's healing from a potentially fatal spinal injury incurred by a fall on an icy
street, was won by the principle of intimacy with the divine. She was so firmly stuck in that
coffin that her death bed was deemed to be that her local clergyman paid her a visit before his
sermon that day, fearing that if he waited till after the service, she might be gone. When he
returned to prepare her for death, she had been up and about, fully healed, and opened the door
for him. This happened in 1866.
During the time in between in-between the pastor's first and second visit that day, she had
reasoned that the healing work of Jesus could not have been possible if it hadn't reflected a
universal principle that enabled such healing to take place. She reasoned that as a principle, the
healing principle, the Christ-principle illustrated by Jesus, is eternal, and therefore would be
still as powerful in her time and in her case as it had been then. She reached out for this reality
with all she had and knew and understood. In this unfolding intimacy, as if the Christ was
touching to her, all distance vanished, and she found herself well.
The Christ principle - the spiritual idea of God - had bridged whatever gap had existed. She
emerged from this experience transformed. She had been of poor health before. All this ended.
She never suffered from ill health again. Moreover, she set out to discover the science behind
the zero-distance intimacy with the divine nature that had healed her, and won herself to

absolute conclusions, which enabled her to heal others by the same process.
Her sacrament with the divine was in the form of scientific intimacy, not in the form of a
doctrinal or a personally human one.
Because of her long history of poor health, Mary Baker Eddy had sought numerous remedies for
her ailments, but none of the methods she pursued had offered permanent relief. Among the
healing methods she had investigated was homoeopathy. She writes about this period in her
textbook on Christian Science:
The author's medical researches and experiments had prepared her thought for the
metaphysics of Christian Science. Every material dependence had failed her in her search for
truth; and she can now understand why, and can see the means by which mortals are divinely
driven to a spiritual source for health and happiness. - Her experiments in homoeopathy had
made her skeptical as to material curative methods."
She points out that "the drug s frequently attenuated to such a degree that not a vestige of it
remains. Thus we learn that it is not the drug which expels the disease or changes one of the
symptoms of disease." She adds, "The author has attenuated Natrum muriaticum (common tablesalt) until there was not a single saline property left. The salt had 'lost his savour;' and yet, with
one drop of that attenuation in a goblet of water, and a teaspoonful of the water administered
at intervals of three hours, she has cured a patient sinking in the last stage of typhoid fever.
The highest attenuation of homoeopathy and the most potent rises above matter into mind. This
discovery leads to more light. From it may be learned that either human faith or the divine Mind
is the healer and that there is no efficacy in a drug."
Through her lifelong association with the scriptures she had been familiar with Christ Jesus'
healing work, who has healed completely without drugs of any type and in the most powerful
manner. Thus she recognized that Christ Jesus' work, which seemed miraculous, must have been
the result of a divine Principle in action, demonstrating something that was absolutely real, since
in the real world miracles simply don't happen. In the darkest hour, laying on her death-bed, she
cut through all the mythologies of a so-called material life that had been developed over the
ages, and went straight to that which had remained above the myths as the absolute of reality God, Spirit, and the divine Life - and aligned herself more closely than ever with that reality
that also defined her own reality. In the hour of this unfolding intimacy with what is obviously
real and absolutely so, she found herself suddenly well. No miracle had taken place. Nothing
unnatural had happened. What had happened was supremely natural, reflecting her profound
intimacy with reality rather than mythology (the mythology of material living.)
The key in this case was the principle of intimacy with reality. Her sacrament involved a mental
process of coming intimately close to the divine; leaving nothing interposed; aiming for zerodistance; not for a personal merging with the divine, but for a sense of a unity that is eternal
and universal where the whole is One. She reasoned that if the divine Truth is so profoundly real
that the mere touching it in the intimacy of thought brings it to light, then it must be possible
to convey this Truth to others, so that it can be known by them, be understood in the same
manner, and its effect be replicated in their experience. Whatever is spiritually recognizable as
Truth must by its very nature be communicatable, because ideas of truth and communicatable.
And so it was that in the year following her healing, she opened the first school of Christian
Science Mind-healing in Lynn, Massachusetts, where she lived, starting with only one student.
The success was evidently so great that fourteen years later, in 1881, she opened the
Massachusetts Metaphysical College in Boston as a law had been passed at this time that enabled
her to get this institution chartered for medical purposes, in which she taught over four

thousand students in the space of seven years. The test of Truth was thereby well established.
This is the effect of an absolute Truth coming to light intimately in a scientific process. The
resulting effects were revolutionary for her time.
In real terms time is not a factor. The recognition of divine Truth has been already common to
some degree in the primordial ages where the recognition dawned of a universal 'life-force'
manifest through women by the process of human birth. That the recognized 'life-force' was
not deemed corporeal, but reflected a higher level universal Principle, or divine Principle, was
manifest in the deification of this principle through the deification of the female principle in the
form of Goddesses.
Here Judy Chicago's art installation, The Dinner Party, comes into the scene, setting a stage on
which she aims to expose the sexual division as invalid, that still rules as the deepest division in
the world. Judy Chicago has put the vaginal core that in the brightest days reflected a profound
aspect of divine Principle, at the center of nearly all the images of the dinner plates with which
she honors the historic role of woman and their achievement, and then surrounded the vaginal
core with the four wings of the butterfly that lift it off the plate, as if to say: the higher you
raise your perception spiritually, the closer you come to touching the truth.
The image below is the image that Judy Chicago has painted onto the dinner plate to represent
the Primordial Goddess. It also became the cover-image for her book on The Dinner Party art
project in which all 39 images are presented in full-page spreads. The book bear the title, The
Dinner Party - A Symbol of Our Heritage. By placing her image for the Primordial Goddess onto
the cover of her book, she defines mankind's heritage as primarily defined by spiritual
perceptions and their states and stages of unfolding, regression, renewal, and advancing
progression.

Throughout the full extend of her of Judy Chicago's gigantic art installation, the "vaginal core"
as she called it, the central core of the vulva, remains not only central to the art of all the
plates, by its nature that is linked to the spiritual perception of a great Truth, but also by its
function, which is central to the development of a deep intimacy between the individuals of
society as they 'meet' there, from which flow social intimacies that become reflected in ever
widening circles in the form of economic and political intimacies, even in the cultural and
economic intimacy that ultimately becomes manifest as the core of a nation. The above image,
representing the Primordial Goddess, dominates the cover of her book describing The Dinner
Party. The image is six inches wide and covers 80% of the width of the page, which makes it the
identifying symbol of the book by which it is recognized in the book stores.
She wrote about the image, symbolic for the Primordial Goddess that it is a relatively
undeveloped form of the butterfly as a symbol, with the wings not yet evolved. She wrote that
she named the goddess, Gaea, at first, "after the ancient Greek goddess who embodies the idea
of this universal female principle of Earth Mother," but then changed the name when she looked
at the earliest pictographs in which the Primordial Goddess was represented by primitive

markings in rocks and sacred stones, before there were words. "I tried to image what it must
have felt like to live under the stars with no houses or roads, no words for anything one saw just the succession of sights and sounds that were frightening and wonderful. I could easily
understand making a connection between the female body and the Earth... The Primordial
Goddess was originally referred to by primitive markings, triangular shapes that stood for the
vulva... It was not until much later in history that the concept of the Primordial Goddess was
expressed in sophisticated myths... By that time, the original creative power attributed to the
feminine being had been greatly diminished and/or transferred to male gods."
With the mothering-principle having been recognized and adored as a divine quality manifest in
mankind a profound sense of intimacy appears to have developed, centered on the vulva, as the
early makings indicate, so that the developing sense of intimacy was one the first spiritual
qualities that was unfolding, which evidently also became a key factor in social development.
Civilization cannot exist without the development of ever-greater forms of deep intimacy in all
fields of cooperation. The early evidence suggests that the dawn of civilization was built on the
reflected divine principle of intimacy, which still continues to a fairly large degree, though a lot
of it has vanished or been turned upside down.
Intimacy, by its very nature, is the opposite to competition which isolates people. At its highest
level, however, the principle of intimacy unfolds in the spiritual realm where scientific and
spiritual development unfolds mankind's deep intimacy with God as the natural reality of being,
unfolding a conscious recognition of an all-pervading zero-distance intimacy in which God and man
are One in being - termed the Christ consciousness - which is not corporeal but universal and
central to Christian healing, especially in Christian Science healing as the leading expression of
it. We see an amazing progression unfolding here, from the dawn in darkness to the absolute
'Word' that unfolds God as Life, Truth, and Love.
Atonement with the divine unfolds on the wings of the deepest sense of intimacy with what is
absolutely real, characterized by the Christ-connection with reality reflected in individual living,
illustrated in the scene below.
Judy Chicago's image above of the primordial recognition of a universal life force reflected
humanly, and associated with intimacy, represents the same essential dynamics that is illustrated
in the painting below in its vastly more advanced form, in the form of a scientific spiritual
metaphor that illustrates the most developed form of intimacy, our intimacy with the divine, the
Christ exemplified intimacy.

Judy Chicago invited the representative women to her dinner party art project so that we can
hear from them of their experiences. Thus she prepared The Dinner Party for mankind, to which
the modern society is invited and is encouraged to nourish itself in the process by 'eating' of
the plates that represent the representative women's achievements and their identities as
sexual beings from where the rudimental intimacy unfolds.
At the individual level throughout The Dinner Party, where the sexual awareness is associated
with a dawning sense of spiritual Truth, the resulting impetus that drove the represented
women's personal commitments for grand achievements and heroic struggles, and so forth, is
displayed symbolically in the images for each of the historic women. When the intimacy of these
women with their spiritual dimension expanded, the resulting dynamism affected ever wider
circles to the point of them being recognized as of historic significance.
Mary Baker Eddy did not use the term "intimacy" in any of her writings, because, evidently, the
spiritual sense for it had not been developed at her time, but had primarily a crude meaning by
its usage, even though the dictionary definition of the term "intimate" is that it relates to the
"inner character," the spirit or "essential nature," to something that is "characteristic of the
genuine core." Many of the historic woman of achievement saw themselves in the spiritual light,
to some degree, and this not so much as physically female, but as spiritually feminine, a quality of
Truth that, once touched upon, makes its own demands for expression, or in practical terms,
becomes its own expression.
Society is thus invited to nourish itself with the life and achievement of all its women for the
development of a greater sense of intimacy with the nature of mankind, which is a valuable
aspect of the developing humanity of mankind, a lot of which has been pushed into the
background for millennia by perverted practices.
When we find so little intimacy in society that the worth and dignity of women falls by the
wayside, then what have we got with which to even hope to achieve the deeper intimacy with God
that includes all that is divine and is reflected in humanity?
The plates that Judy Chicago invites society to eat of, contain images that are symbolic of vulva
in numerous individual forms, the 'vaginal core,' with the changing focus that is typical for the
evolving female image and has from primordial times onwards been associated with the
mothering principle, reflecting the harmonizing Spirit of God without which nothing would exist
in the universe.
Judy Chicago went to great lengths to challenge mankind with her invitation. It roused great
acclaim and also great condemnation, while no one appears to be not affected by it. She may have
anticipated this reaction and used it to say to society, you fools, shed your hypocrisy, because
you already eat of the vulva in many ways and would find the world a dreary place if the female
individuality never existed that you all cherish to become intimate with.
Still, it appears that the greatest challenge lies in the unseen. I see her saying to society,
especially to the male society: you hypocrites, why then have you not embraced all women
universally? Why have you instead tolerated division, isolation, subjugation, and so on, while in
secret you eat of the vulva and have probably been doing this for centuries? In exploratory
surveys compiled from write-in responses, the respondents indicated that 'eating' of the vulva is
statically the most preferred practice in sexual intimacies, with the reason given that it
develops the deepest sense intimacy - a union without distance - symbolic of a greater truth.
(see more on the Dinner Party)

Associated elements:
The Lord's Prayer: Our Father-Mother God, all-harmonious,
The Textbook: Chapter 2 - Atonement and Eucharist
The Church Manual: 2 - Church Membership

Part 3

The Christ-idea, God anoints Of Truth and Life;
The Way in Science He appoints,
That stills all strife.

When Mary Baker Eddy had offered her discovery and science to society she had hoped it would
find ready acceptance in the churches. However, with her being a woman, this was not to be. The
rejection of her work in the male-dominated society was not surprising, and perhaps it was even
beneficial as it enabled her to develop her science and its presentation without interference and
domination.
Only those who understood the worth of her work, though they were few, understood what
great a gem they had found. For many who were receptive of spiritual ideas, which are invariably
scientific in nature, their receptivity brought to them a new sense of freedom, health, and life.
Where tradition often says NO, spiritual sense says YES. But to evoke spiritual sense, the
scientific butterfly is often needed to leave the traditional thinking behind and prepare the
ground for advanced inspiration.
With Mary Baker Eddy the break-through spiritual sense came by inspiration. The scientific
sense was developed out of it by exploration, turning down along its path many scientifically false
traditions.
One of the longest-standing tradition that Mary Baker Eddy challenged, was that of matrimony.
She created the only Christian church that I know of that incorporates no provision for the
traditional wedlock, or maybe the only church of them all. If zero-distance intimacy with God is
the standard of Truth, this standard puts all mankind onto the same lateral platform with oneanother. Special ceremonies of artificial marriage would then deny what already exist, and the
outcome reflects that. What is deemed marriage has been a generally more isolating factor in
civilization, right across society, than a uniting impetus. The resulting failure is one that only an

advanced spiritual sense is able to correct.
Those who wish the traditional wedlock to be instituted, are instructed by her to go elsewhere,
where they may have it legally consummated. But spiritually, a wedlock is not required on the
platform of Mary Baker Eddy's Mother Church, where the scientific fact is paramount that the
universal unity of God and man, and thereby with one another, is the spiritual reality of man's
being that is forever intact. Metaphysical healing is built on this fundamental fact. It brings it
to light with a sense of intimacy that overshadows disease, death, and all evil, including division
and isolation. When the spiritual fact is acknowledged, the social structures that are build in
society are secure. Without it they are not, regardless of what contracts may govern them.
When the social marriage is build on that foundation and becomes a seed kernel for expanding
structures that express more of the universal marriage of all mankind, civilization becomes a
rich human environment, instead of the collapsing environment it has become that is torn with
looting, profiteering, privatization, deprivation, poverty, theft, hatred, lies, murder, terror, and
war. The healing of mankind's self-perception that gets it out of this mess, and guards it
against, requires a keen scientific discipline in adhering to the fundamental scientific fact that
God and man are one in being, which reflects the universal marriage of mankind. The impetus of
divine Science is that all of society's structures become built on this fact, rather than on the
denial of it. Christian Science proclaims that the recognition of the spiritual fact is fundamental
to healing the human ills. Christ Jesus exemplifies the power that unfolds with the intimacy of
that recognition as it becomes manifest in his marvelous demonstrations of the spiritual fact.
Mary Baker Eddy lays the choice before us, to move with the Exemplar towards the spiritual
idea of God, the scientific fact, rather than remaining in denial of it. That this was her personal
choice is self-evident. In this sense, building on the development of divine Science, she became
the impersonal Mother of a new renaissance, the scientific renewal of humanity.
History tells us that women have played traditionally a powerful role in the spiritual unfolding of
mankind's self-perception, perhaps in reverence to the female principle that is life-giving,
protecting, and nourishing. Judy Chicago presents as an example the development of Ishtar as
the Great Goddess recognized in early ages, conceived as the giver and taker of life whose
power was infinite. Judy Chicago states, "The various societies that worshiped Ishtar were
highly developed civilizations. Writing, mathematics, legal codes, astronomy, canal-building...
characterized their cultures." She also notes that with the dawn of weaponry, the identity of
the Goddess changed and became eventually lost. "The traditional Goddess had represented a
positive force, and as long as women ruled the world wars had been rare." The Goddess idea had
evidently been lost in the shadow of war where the warrior is king. The regression into war had
destroyed the intimate idea that the female body had symbolized, which had been recognized as
a spiritual power reflected in the mothering principle. Her plate reflects in rich measure the
universally fruitful period of the Goddess and its link with female intimacies, employing "pen
work over a surface achieved with eight fired layers of liquid-bright gold and rainbow luster."
When the spiritual quality of intimacy is on the front burner, the social intimacies then reflect
what is naturally established in Truth and is naturally acknowledged. When Truth is scientifically
recognized, healing occurs. The healing occurs when it becomes acknowledged that nothing needs
to be added to complete what is already full. Science creates a transparency thereby, through
which divine Mind is reflected and changes the mental scene. The human mind isn't a factor in
this equation, but divine Mind is that is reflected in man. The higher platform of 'marriage'
supercedes any lower platform. Thus, the higher demands unfolding in science bring us closer to
the principle of divine healing. They bring us closer into the zero-distance intimacy with the
divine in all its expressions, and with the infinite range of Love. For this they are demanding
from individuals great moral, spiritual, and scientific honesty, which accompany the larger
freedoms that the lower system don't mandate, and which also demand higher standards of

discipline that lower systems don't.
The difference between the spiritual sense, and the material sense of identity is represented by
Judy Chicago in the form of two goddesses of opposite natures. The first is Ishtar, the Great
Goddess, revered for thousands of years in Mesopotamia as the expressed power of the female
principle as life-giving, protecting, and nourishing, as already noted above.
In contrast stands the utter perversion of the Goddess principle, which is symbolized by the
political creation of the goddess Kali under the Arian/Brahmanic perversion of Hinduism in the
first Millenium B.C. in India. She represents a total inversion, the absolute opposite of the
spiritual fact. She was imposed on society as a horrid, strife-relishing, and blood-lusty creature,
serving the male dominated culture that invaded India and subjugated the entire subcontinent.
India was not subjugated with raw power, which the invading minority were not able to wield over
an entire continent. India was subjugated with despotic control over family and marriage
relations, reduced to the lowest possible level. The subjugation of the entire subcontinent was
achieved with the inversion of religion. Under the Arian engineered Vedic religion and its built in
marriage doctrines, women were placed under the complete control of men, even to the point of
the religion demanding female infanticide on a massive scale by which the indigenous population
was kept small and impotent, eventually adding polygamy to the scene, child-marriage, widowburning, and also wife-burning, with horrendous cases of barbaric witch hunts mixed in. Women
had no rights, no education, were forced into precarious marriage. Their life became a life of
fear. Civilization in India was nearly destroyed by this subjugation that extended arcos nearly
2,500 years, until the development of a deep, deep, spiritual sense put an end to it.
The spiritual culture that broke the dark ages in India reflects a profound sense of social
intimacy as a reflection of the developing deific intimacy - the intimate oneness of God and man.
The abundance of great temples (85 in single place) in which the human human form stands in the
foreground together with the divine, bear witness to this spiritual renewal, which was also
reflected in amazing economic capabilities, without which the temples could not have been built.
(See: The Temples of India) The society that had built these marvels was later lost in the
Islamic invasion of India.
Mary Baker Eddy challenges society not to be fools bound to mysticism, because the intimacy
with the divine nature that it seeks for its healing must have its universal reflection in all
aspects, with the spiritual fact being reflected socially, so that the universal marriage of
mankind that is the reality of our being, regardless of what forms this reality may be expressed
in, becomes a 'Eucharist.' The Christ intimacy, which unfolds as mankind's deepest and most
profoundly demonstrated intimacy with the divide, is evidently not shallow and superficial, or
ceremonial, but is deep, scientific, and spiritual in its highest sense, and is found reflected in all
that is good. All shallow pursuits are invariably impotent for healing.
The key to the universal social intimacy in society, on which civilization depends, is not found in a
form or contract, but in the spiritual dimension of the universal unity in zero-distance intimacy
between God and man. Many Baker Eddy discovered and founded a religion based on this
intimacy, on love, on the intimacy of the natural Mother-love reflecting divine Love. She set up a
revolutionary stage thereby that invalidated all false history, and she wrote the textbook for
what is scientifically real in the rations of Goad and man and mankind.
The Lord's Prayer: - Hallowed be Thy name.
The Textbook: Chapter 3 - Marriage
The Church Manual: Segment 3 - Discipline

4
What the Beloved knew and taught,
Science repeats,
Through understanding, dearly sought,
With fierce heart-beats;

Seeking and Finding

Through understanding, dearly sought,
With fierce heart-beats;

If Truth is truth, it has to be communicatable, or else it is a myth. If by
communication it can be replicated in individual experience, its substance is coming to
light. If Truth is divine, healing follows, for the divine Truth has its own manifest
reflecting its all-harmonizing Spirit that is termed Love. Thus the communication of
Truth is really God's own communication, so far as we are able to seek it out for its
substance, and take hold of it and move with it. It thereby becomes a communication
from the highest level, unfolding the highest concepts of Truth, and presenting the

most substancial reality that language can convey.

The above scene is presented in the window of Mother's Room located in the original
edifice of the Mother Church. This is what the public sees from the outside. As you
may have noticed, the scene in the window does not accord with the original scene in
Christ and Christmas, which predates the scene in the window by a year (the edifice
was built in 1894 and Christ and Christmas was first published in 1893).
It may be that the scene in Christ and Christmas was changed by Mary Baker Eddy
when Christ and Christmas was republished 1897 and thereafter. But why was the
scene changed?
For one thing, the sides are reversed, so that the correct perspective can only be
seen from inside of Mother's Room. However, even if this is considered, the scene in
the window does not match the original. For one thing, the clock is left blank, and the
hands of the woman are placed totally differently, and the serpent behind the woman
in the modern scene is not included at all in the window.
It appears that the window shows the public aims to see and is willing to accept. With
the clock being blank, the metaphor is blanked out as if to say to the public of
conventional thought, don't look for anything profound in this scene, because you'll
never find it as the truth is not intellectual but scientific and intimately spiritual.
"Look the clock is blank, and my hands are on the table. I am writing a book. My gaze
is fixed onto the above. I am writing the divine words that God sends me."
In the higher-level scene a profoundly different dynamics is unfolding, but one that
is challenging to look at. Here the clock is not blank. The clock is shown at, 5 min.
after 12. The metaphor points to Revelation 12:5
5 And she brought forth a man child,
who was to rule all nations with a
rod of iron: and her child was caught
up unto God, and to his throne.
Science is a man-child, - a living creation brought forth from a profound human
experience involving deep intimacy in the process. Mary Baker Eddy brought forth
this child. She is the author of the textbook and the founder of its science, but the
truth in it belongs to God, and she knows it. In the scene in Christ and Christmas her

right hand is under the table, perhaps drawing intimately from her mothering sex
reflecting the mothering divine Principle, while her left hand is at her head
representing divine Mind, with her gaze fixed onto the Scriptures, the book of our
spiritual heritage.
The woman in the painting is coincident with Mary Baker Eddy as the discoverer and
founder of Christian Science, and the author of its textbook, but she is not the
originator of them. The originator of Truth and its expression, is God, the mothering
Principle and Mind. Her role is that of one who conveys what is real, who puts Truth
on the plate of humanity, and invites society to eat of it - saying in Christ Jesus'
name in essence: Come all, eat ye of it - it doesn't get better than this, different
may be, but not better or more profound!
The physical writing of the textbook appears to be secondary, because there is no
writing happening in the corresponding scene in Christ and Christmas as we have it
today. Far more profound processes are happening in this scene. She is shown
touching intimately, both the human and the divine. Her candle is burning brightly.
The human aspect is not circumcised in this scene, or shunned, but is celebrated with
"fierce heart-beats" as a reflection of a spiritual idea that bears a bright promise.
There is also a halo shown around her head. If sex represents symbolically the
principle of deep-reaching intimacy, then its promise projects the divine unfolding
from the same deep intimacy, opening the door to the most divine image ever seen. In
the body it rouses fierce heart-beats, and it makes her head aglow with a light that
is brighter than the candle on the table that is actually redundant in the scene,
except as a secondary light. Its the spiritual process, powered by her, that lights the
candle.
And in the background we find the serpent. She is not the talking, lying snake of
Genesis that deceived Eve. Such a symbolisms would not match the spiritual
environment for a scene in the topmost level in the foursquare structure reflecting
the lateral reality where God and man are one in truth, where all is good, as God's
expression. Thus a different symbolism appears to stand behind the woman.
In ancient time the snake had not symbolized a lie, but had symbolized spiritual
power, intuition, wisdom, and had represented as a symbol woman's 'magical' powers.
The snake was venerated in those times as also the protector of the household.
Snakes have been seen on statues of Mother Goddesses, and later, when the male
role in procreation became known, the snake came to symbolize also the male aspect
of the creative principle. Judy Chicago created a plate to honor "the snake goddess"
as a positive influence in early culture, representing the element of a primordial
wisdom reflected in humanity - "be wise as serpents and harmless as doves."
(Matthew 10:16)
The Snake Goddess that Judy Chicago 'invited' to The Dinner Party "incorporates
the colors and the symbols of its historic antecedent: Outstretched arms of pale
yellow grow from a center for whose egg-like shapes the regenerative force of the
Goddess..." The wings of the butterfly here present the same inner rich 'fertility'
than the open ended core, with the wings growing from the core of the vulva. The
snake may have been seen as an animated correlative of botanical abundance - of
stalks of plants bursting from the ground among which they dwell.
However, it is suggested that in later mystic cults the snake's venom might have
been used to induce hallucination for psychic vision and oracular divination, or the

faking of them for profit and for political manipulations in power games that even the
rulers of empire have become trapped into. Thus the biblical narrative of a lying
snake in Genesis 3 is evidently not so far-fetched as it may seem. Also this seductive
game of distorting the primordial concepts has been expanded in modern times. In
the modern area, the banner reads: in lies we trust. Thus the fate of entire nations
now hangs in the balance by monstrous snakes of political lies. In this context the
symbolism is well taken that the snake is linked to what became the "great red
dragon" that stood before the woman to devour her child as soon as it was born, as
the metaphor of the clock in the above painting indicates. (Rev. 12)
While the great red dragon's imposition has become the general monster in our as
yet unhealed world, the symbolism of terror, no matter how much it may be justified,
has no place in the lateral sphere of the divine, where God is good, and is All in all.
The concept of a lying serpent is therefore not possible in the context of the
painting that reflects the reality of the divine, becoming increasing recognized as the
absolute. In the painting above, the snake (primordial wisdom) stands alert and poised
as the protector against the dragon, to guard the woman's back.
Thus the snake in the painting, rather than representing a threat, represents a divine
idea that guards, supports, nurtures, and protects. The serpents in ancient times may
have been honored as protectors of households against dangerous rodents. In the
divine economy all ideas are harmonizing by the spirit of its Principle. We should
banish the concept of the lying snake as having any place in the human equation, and
subsequently banish all the banners strung across the world, "in lies we trust"
including the lies of mankind's feeble material corporeality, and the even deeper lies
that mankind is a danger to the planet that needs to be depopulated to very low
levels, which imperial 'snakes' that are purely mythological in nature. The above
scene is a productive one. It is a civilization-building scene. The beauty if eternal
Truth is dawning in consciousness in many different way. But the power in the sceane
is not in the candle, nor in the star above, but is the power that powers the star,
which is reflected in its light that illomines everything related to Truth.

Associated elements:
Lord's Prayer: 4- Adorable One
Textbook: Chapter 4 - Christian Science versus Spiritualism
Manual Segment: 4 - Meetings

Appendix:
The perverted image, the mythological image, the image of the lying snake, does
appear prominently in the Christ and Christmas series. It just doesn't not pertain
here. It appears disguised in personified form, in the first scene of the next
painting. It appears under the contradictory title, "Christmas Eve."
The combination of the metaphors Christmas and Eve, referring to the Adam and Eve
mythology, is impossible in the divine domain. It is impossible, because the

combination of the Eve myth standing together with the Christmas event in human
consciousness, the dawn of the Truth, is not a possibility. One excludes the other.
The dawning of the Christ in its highest form, excludes the lies. The combination
shown in the painting below is a fairy tale, just as the Adam mythology centered on a
snake lying to Eve, is a fairy tale. The lie has no power to propagate itself and deceive
mankind with its cleverly orchestrated 'magnetism.' Wherever we see this happening,
such as the fruits of lies being passed on to children, we have the authority of divine
Science to intervene and set the record straight.
Nor is woman, the representative of the mothering principle, naturally receptive of
lies as the Adam and Eve myth suggests. The intimacy that we see in the scene below,
of Adam and Eve hand gifts to little children, is possible only in a myth, not in the
real world.

Part 5
Thus Christ, eternal and divine,
To celebrate
As Truth demands, - this living Vine
Ye demonstrate.
And 6
For heaven's Christus, earthly Eves,
By Adam bid,
Make merriment on Christmas eves,
O'er babe and crib.

Christmas Eve

Make merriment on Christmas eves,
O'er babe and crib.

Part 5
The painting has two verses associated with it, whereby it is split into two halves.
The first half applies to part 1. Here, the lying serpent is at work, which Mary Baker
Eddy termed animal magnetism. The lying snake is not incorporated into the scene. It
is the scene. The entire Adam and Eve mythology is a lying snake, not just an act
within it. Personal sense is the poison pill. We see Adam and Eve handing down gifts
from a Christmas tree, the tree of false knowledge, to poison the minds of little
children. In the real world those gifts are lies. The first lie put forward in Scripture
was the assertion that woman was formed from a rib taken from man, thereby
setting aside the spiritual order of creation established by the Intelligence that
forms and unfolds the Universe. The Adam-lie annuls the sexual order that wisdom
has defined in the previous chapter, as "good." Mankind is defined there as one, men
and women - by name, sexual beings.
Society still follows the Adamic course of the annulment of the sexual order. Sex is
shunned. Adam hides himself from God in the garden, and in later times the male sex
is amputated with the circumcision (at least the sensitive part is) by the direct
command of God, handed down to society through Abraham. In later times again, sex
is defined as shameful by the church, and as dirty, and despicable, even while society
knows that no one exists on this planet who has not come into the world by the means
of sex.
For countless reasons, so it appears, the sex factor is something that society would

rather not acknowledge, and it it does so it puts the blame on God, buy why?
The denial of sex and sexual intimacy has had historically tragic consequences. No
doubt they were intentionally imposed, with lies, just as the tragic consequences
were intentionally imposed for political purposes during the Vedic Dark Age in early
India. It even appears that the ghastly Adam and Eve mythology was modeled after
the Vedic mythology that nearly destroyed civilization in India. **
** (see my novel, The Ice Age Challenge - starting at Chapter 12 - Distant Darkness )
The Adam and Eve story represents the most deep-reaching betrayal of both women
and men that western religions have heaped on society, just as other religions have
for similar reasons in far off places. Each one, apparently has caused their own dark
ages, of which the dark ages in Europe was just one phenomenon.
Among all the names of women that Judy Chicago honored with a place at The Dinner
Party, the one name that applies here is Kali - the murderous goddess Kali of the
Vedic age. Judy Chicago wrote that she broke her own rule by including Kali, as her
intention was to focus only on western culture. But considering that the Adam and
Eve story may be modeled after the Kali antifemale madness, the inclusion of the
name appears to be justified.
We are told that sex has caused Adam to be ashamed, and to hide himself, once the
recognition was imposed on him that he is naked. He denied himself as the offspring
of God, rather than rejoicing in the spiritual beauty of every aspect of mankind's
divine humanity. In the same manner modern society denies itself and all children,
and calls its offspring 'its' personal children as though it had made them. The reality
is that we have very little to do with the procreation of our species. The sexual
process begins long before we even get involved with one another physically. It
begins with a look perhaps, or a thought that triggers psychological responses and so
on. And later, after our fifteen-minute 'contribution' is over, in the low of the
process, the process continues on all by itself for another nine months, unfolding
with ever greater complexities along the paths laid out by a vast array of principles
that reflect a near incredible Intelligence standing behind the design of it. And then,
when the child is born, we have the audacity to call the offspring, "our child." We
should call it what it is, the child of our humanity, the child of God. We should see
and acknowledge all children in this manner and ourselves likewise, and care for them
universally, and for all children in the same manner, and this all the way through to
the highest level of education that should be free to all and available according to an
individual's talents. Society's greatest wealth is, after all, its people. The human
being is the creator of all that defines civilization. This wealth, the greatest asset
that a society has, needs to be developed in the most efficient manner, rather than
be trashed. If this was to happen, we would no longer lie to ourselves in cultivated
isolation and division, allowing wars to be fought against us and one another, by
thieves and emperors, and oligarchs.
The chain of healing begins here with the declaration to oneself, "I am, because God
is!" Adam, who stood behind the fig leaf, stood far from the Christian Science
recognition where such a declaration is possible.

Judy Chicago honors many women who stood against Adamic/Vedic Dark Age that had
covered Europe. She chose one from among them to represent the Eve mythology,
the woman deceived and deceiving - the lie of the ages. Her name is, Petronilla de

Meath. Her plate represents the darkest pit of the Dark Ages. She represents the
victims of the blackest of the black lies, the victims of the persecution of women as
witches.
Ironically, the primary victims where women who had applied their skills as healers,
especially among the lower classes where help was badly needed. As Judy Chicago
points out, if a woman dared to practice healing without having studied medicine,
which was not available to woman, she was judged a witch and was condemned to die,
with the judgment being supported by the church. Later, other charges were added,
such as "inspiring lust;" or "rendering men impotent;" or having "an insatiable sexual
appetite;" or causing "miscarriage;" or even "bearing an illegitimate child." Oh, and if
she used contraception and aided in abortion, her doom was sealed when she was
found out. She was charged with witchcraft and was usually killed. - The witch hunts
blackened the 13th and 14th Centuries. According to modern estimates six to eight
million women were killed as witches.
Judy Chicago points out that "exact figures are difficult to determine as no records
were kept, but those that do exist are horrifying. Nine hundred people were accused
of witchcraft and executed in a single year in southwestern Germany; in Toulouse,
four hundred were put to death in a day; and there were some villages were nearly all
the female inhabitants were wiped out... Petronilla de Meath represents them all."
The case of Petronilla de Meath is one of the first documented cases in Ireland. She
worked as maid for an extremely rich lady, Alice Kyteler, whose fourth husband
claimed that she was bewitching him. The bishop pursued the charges, eyeing her
property - a process by which in general the church became rather rich. The case
succeeded as such cases usually did, all built on sexual charges that became
increasingly preposterous.
Judy Chicago writes about the outcome of the case of Petronilla de Meath, in 1324.
"Lady Kyteler was able to escape to England, taking Petronilla's child, but Petronilla
herself was imprisoned and tortured. Her arrest took place before the Church had
devised detailed instructions on the use of torture to procure confessions and
denunciations. Later, it became common to strip the accused woman naked, shave off
her body hair, and then subject her her to thumb screws and the rack, spikes and
bone-crushing boots, starvation and beatings. Petronilla was merely flogged and
burned, refusing to the last to accept the Christian faith."
Petronilla's plate combines the symbols associated with the witch-hunt tragedies: a
candle burning with the human sprit, a bell, a broken ring, and the central core, the
vulva, surrounded by flames, und behind the flames the caldron were the lies were
brewed up, as they still are.
Judy Chicago writes, "The flames that envelop the center of the plate are a terrible
inversion of the of the sacred fire that once burned in honor of the Goddess of the
ancient world."
The case of Petronilla de Meath is significant in the context of Mary Baker Eddy's
foursquare structure as we proceed in the second column here, identified by its river
(Gihon) as being focused on "the rights of woman acknowledged morally, civilly, and
socially." I am bringing the case of Petronilla de Meath into this context, not to
inspire disgust for atrocities committed in ages long passed, but for the reason that
the same atrocities continue and will go on for as long as the chain of healing does not

begin with the individual declaration in society to oneself, "I am, because God is!"
which takes sex to a higher level as illustrated by the Revelator as a woman clothed
with the sun.
The dark-age crimes against woman still continue in temples, and churches, and
families, and also in the halls of prostitution and the fields of rape, or in 'silence'
under the burka, and in the dark places where the women's vulva are mutilated (140
million cases) to the point that in many cases still, the vulva is surgically removed,
with the wound being stitched closed, to disable sexual feelings. And those are just
the tip of the iceberg. The war against women has broadened to cover almost the
whole of mankind which is increasingly termed "a cancer on the earth" that is to be
cured by depopulation; forced through prevented economic development; the mass
burning of food as fuel in automobiles; artificial diseases; degrading culture; the
devolution of education, science, and industries; the rot of infrastructures and power
systems; the takedown of health care and affordable housing and productive
employment; and the list goes on. The goal, clearly stated by the masters of empire
during the 2009 Copenhagen Conference, is to reduced the human presence on the
Earth to less than two billion, living at a level of poverty and subjugation at which
society poses no threat to the power of empire. And again, as in the case of
Petronilla, looting stands behind the front, typified by the ever-increasing demands
for mega-bailouts in the order tens of trillions of dollars, coupled with starvation for
the population and murderous austerity. In the case of Petronilla, the bishops that
destroy society were honored, and the butchers are aided. The same still happens.
The only difference is, that they are not called bishops anymore.
Civilization will, absolutely, die on this track - which is already happening with more
than a billion people being locked into chronic starvation. Nothing will change unless
the status of humanity is once again uplifted into the realm of truth with the
individual declaration in society to oneself becoming heard again: "I am, because God
is!" and the question is being raised: What is God that Man is an Expression of? Mary
Baker Eddy had raised that question in the environment of a stifling religious
landscape. She had written the textbook of the science of a new landscape, a
spiritual landscape, and she had stood tall as the most revolutionary voice speaking
for the divine rights of women, and men, and mankind.
Standing tall, Mary Baker Eddy boldly spoke through her textbook to the world, out
of which came the development of her concept of the Pastor Emeritus as a title for
herself, presenting herself as: Mary Baker Eddy, The Pastor Emeritus of the Mother
Church.
The title that defines her so is represented by the second column of her foursquare
structure for scientific and spiritual development, coincident with its river that is
focused on "the rights of woman acknowledged morally, socially, and civilly," which
happens only to the degree to which the acknowledgment of 'woman' happens
spiritually on a foundation of Truth.
The development of the concept of the Pastor Emeritus also involves a stepping away
from personal sense. When the original Mother Church edifice was completed, the
call was extended to Mary Baker Eddy to become its pastor. She declined the offer
and suggested the title "Pastor Emeritus" instead, as a spiritual title, since she was
already speaking to everyone through her textbook as the author of it. She was
saying in essence, if you want to have an intimate relationship with me, you can find
me in the textbook - don't look for in person, look for the spirit that reflects the

Spirit of God. That's how you can find me most intimately. If you look for a person,
you are in danger to animal magnetism. Don't go this route. Animal magnetism has no
power to confer anything of substance. In fact it has no power at all. Look for the
Spirit of God reflected in mankind. The only real intimacy that is possible in any
respect is with God, divine Mind. Everything else is at best symbolic, or involves
outright mental malpractice. The belief in animal magnetism is the most common form
of mental malpractice. And it is a dangerous practice when allowed, destroying
civilization whenever it is not guarded against.
The Spanish painter Francisco Goya has an inkling what animal magnetism looks like,
as some of its forms had become glaringly evident, which he promptly displayed on
canvass (shown below).

Majas on a Balcony

Mary Baker Eddy is saying in essence, you will never find me on this course. You will
never find a human being there when you look to these games. You'll never find the
living Christ unfolding on this path. Look for me in the reflected Spirit of God, in my
work as Pastor Emeritus, and then look beyond the words, for the living Christ, that
flows from the star when there is light, and look for the power of God that powers
that star, and every other star.

Associated elements:
The Lord's Prayer: - Thy kingdom come.
Textbook: Chapter 5 - Animal Magnetism Unmasked
Manual: Segment 5 - Church Services

part 6

For heaven's Christus, earthly Eves,
By Adam bid,
Make merriment on Christmas eves,
O'er babe and crib.

The Golden Renaissance that started in Italy brought a new era of dignity and
freedom to society, it largely ended the witch hunts, but it didn't raise the status of
society high enough to reach the Christ-platform of the divine Principle of Universal
Love, and in many regards not even to the level of the acknowledged equality of men
and women, which has no meaning unless it is placed on an acknowledged spiritual
foundation. It was most likely this failure that collapsed the Renaissance into a
century of war that culminated into the Thirty Years War - the worst period of
military atrocities prior to the 20th Century.
The Renaissance was destroyed largely by the efforts of the Venetian Empire
defending its existence in a renaissance world. Towards this goal, Venice organized
both the Reformation and the Counter-Reformation in order to create the kind of
insanity in perception that would assure the destruction of the dawning Christ-idea
that had begun to shine, though faintly, during the Renaissance era. A lot of the
degrading ideology, which reduced the status of woman to that of a nicely submissive
servant working in the kitchen, etc., came from this era and still lingers today. The
concept of spirituality suffers the same fate in general, so that spirituality as a
science was ridiculed in public thought in Mary Baker Eddy's time, and more so when
the presenter was a woman. Nevertheless, in her time the evidence of a profound
development in science could not be ignored, which left its mark on the world with
her standing at the center of this science as its Pastor Emeritus. She made her mark
in a big way in the field of science, theology, and medicine, uplifting the entire
scenery, but with her death in December 1910, the citadel began to crumble. What
she had presented form the heart - from the depth of the Christ-intimacy with all
that is divine, with God and all that represents God - was conceived superficially in
society, not with the mind reflecting Mind, but with the head, intellectually only.
She challenged the world, but the world didn't see her. Society saw an old lady. She
challenged theology, which turned its back to her. She challenged medicine that was

too focused on its own game to take note of her. She challenged science that had
never considered the spiritual dimension as a 'real' subject for exploration. And on
top of it all, she challenged the stranglehold of ingrained tradition that had made
science, theology, and medicine the 'property' of men. In earlier times she would
have been burned as a witch for the challenge she raised.
When she defined the river for this column, "The rights of woman acknowledged
morally, civilly, and socially," she challenged herself with the task to break this
stranglehold that not only victimized woman, but also the larger stranglehold that
had victimized the entire scene. She might have stated the critical challenge before
her openly in a more impersonal fashion as "the rights of the spiritual idea of God
acknowledged in science, medicine, and theology." All of these needed to be freed
from the stranglehold of their 'club' mentality that bars the spiritual idea from its
'premises.'
Sure, had she been a man she would have fared better in some respects, but it
wouldn't have solved the problem because the root of the challenged in the higherlevel reality that isn't defined sexually but defines it instead. With this she put
forward the ultimate challenge by attaching the spiritual dimension of "Mother" to
the name of her church.
The depth of the "Mother" challenge is only now 'faintly' coming into view. In this
dimension the world was still dark in her time. No correlative existed. The physical
manifestation of this spiritual idea is however slowly coming to the surface in
astrophysics where it poses one of the greatest perceptual challenges in the entire
realm of physics. The new recognition is so revolutionary that it turns the way the
Universe is perceived upside down. Never before in the entire history of science has
it been recognized that our Sun is not a self-powered burning furnace, nuclear or
otherwise, but is externally powered by plasma/electric currents flowing into it from
a source that pervades the entire universe and powers every aspect of it, every star,
every galaxy, and so on, which renders our Sun as nothing more than just a giant 'hot
plate,' bringing to light the energy that surrounds it, converting it into light, heat,
and all the atomic and molecular structures that are required to make up a living solar
system.
While the recognition of a universally, dynamically powered, self-expanding Universe
is far from accepted 'consensus' science, the evidence is visible everywhere and is
compelling. However, even as the advanced recognition promises infinite electric
energy recourses for mankind's use, which are presently kept under wraps for
imperial reasons, the resulting promise for a new world with an energy-rich future is
not where the biggest befit of this recognition will be realized. The greatest benefit
lies in it being a model for the relationship between God and man that is forever
intact and forever operating. Nothing is isolated from God in the real world, or can
be isolated from the Intelligence and harmonizing Spirit that 'IS' the Universe,
without which there would be no Universe existing.
All that God is 'surrounds' our being and powers it. The Christ, the spiritual idea of
God is our Sun. In this Sun we see all that God is coming to light, and we find
ourselves in the same manner powered by God, not created and left alone in isolation
to fend for ourselves, but being actively powered, being enveloped by God, being in an
intimate relationship expressed in harmonized actions and constant renewal and
progression. That's the reality of out being. The great challenge that we face is to
acknowledge that reality in all aspects: in theology, in medicine, and in science. Christ

Jesus uplifted theology and brought the factor of universal Love into it and
challenged society to express it as fully as can be imagined, challenging even their
heart to express the Love that God is - Love reflected in love. Jesus also challenged
medicine. Hew saw in man the Intelligent structures of God, harmonized by its Spirit,
reflected in Principle, and the right of man to be whole. He defended man's right
whenever it was challenged. Many a healing resulted. His medicine was Mind, not the
human mind, but divine Mind reflected in mind. Sometimes a single gesture brought
this reflection to the foreground. He also uplifted science. He said to the world in
essence, "I operate as I see God operating." These are the challenges that Mary
Baker Eddy laid before the world in mid-1800s.
We will never know how much more she might have had accomplished than she did, if
society has lived with open eyes. In order to accomplish the utmost in this line of
raising up the world he established herself as the impersonal pastor of her science,
expressed through her church with her being the Pastor Emeritus of it speaking
through her textbook. And this pastor was not an esoteric idea. This pastor healed in
concrete terms. A hundred pages of testimonies have been added to the textbook
from people who have been healed by the effect this book had on their life, finding in
it the freedom of the human being.
Even in ancient Egypt a high level of social freedom had been allowed. For example
women had been afforded greater rights in those ancient days than they were
afforded in the 1870s in the USA, but it didn't save the Pharaohic system from its
eventual collapse. In ancient Egypt, for example, "while royal men and women shared
the rule of the country equally, the throne was always passed on through the female
line to the point that women ruled as Pharaohs." The rights of women were highly
respected there. The general equality that ruled was so broad that it also applied to
the people's dress code, with the same standard being applied to both sexes. For
example, both men and women used eye paint, jewelry, and perfume. Judy Chicago
points out that "Women in ancient Egypt generally had more rights than do many
women in the world today." To honor that high status of women, Judy Chicago gave
one of the woman-Pharaohs a place in The Dinner Party art project. For this, Judi
Chicago singled out Hatshepsut, the ruler of the XVIII dynasty in the 15th Century
B.C.. Hatshepsut had instituted many construction projects that enriched the
kingdom, achieved peace, bolstered the economy with trade, to the point that the
country prospered greatly during her reign. But even this was not sufficient as the
dynastic system eventually collapsed and Egypt became a province of the Roman
Empire in 31 B.C..
When Mary Baker Eddy speaks of the "rights of woman being acknowledged," in her
definition for the river for this column, she evidently speaks of something more
dynamic than female rights, something that lifts the entire platform of civilization
off the ground, and up to the divine level.
In Mary Baker Eddy's time, even as late as 1893 when she created her illustrated
poem Christ and Christmas, America was still locked into the dark ages in spiritual
terms. Adam still ruled society; the Christ had remained locked into the crib that
Christmas celebrated, rather than the dawn of a new freedom for mankind; and the
woman of society was locked into the role defined for her in the world of men,
"barefoot in the kitchen." While many women in her time would have loved to see the
freedom restored that the women in ancient Egypt had enjoyed, she evidently saw
the need for much more than just that, even to uplift civilization as a whole with a
new image of man, in order to hold back the dark-age mentality that was still

expanding. She had kept the dark age at bay during the years of her 'presence' on
the world scene and her direct labor for it, but after her passing, as if a dam had
burst, the world became drowned in greed, treachery, war, and fascism, unleashing a
growing wave of mass-destruction - some greater than any in all of history - which
threatens to end civilization.
She had labored for 44 years to prevent this very thing, and as of now, the worst
still looms before us, which with some directed effort may yet be prevented. With
her being acknowledged and respected as standing in the world as Pastor Emeritus - a
scientist of the Christ-intimacy with all that is divine - the Christ idea may yet dawn
more brightly towards its full-orbed potential and usher in a higher idea of man than
has ever been seen before, and end the rule of little minds that have held the world
in bondage again for already a hundred years, which have become a century of war,
terror, thievery, destruction, and inhumanity.
"The rights woman acknowledged morally, civilly, and socially," is not a shallow goal
that can be voted up politically. When the Revelator beheld women, the spiritual idea
of man, clothed with the sun - with the naked, radiant Truth - he set the stage on
which this goal can be achieved. Mary Baker Eddy has put her name down in the
tallest fight for the universal rights of mankind and bids society to join her
bandwagon, to eat of her plate, to be nourished by her achievements. To date, only
few are willing, so that history may record once again that the great moment in our
time found society a little people, as the threshold to new dark age is crossed - to
the darkest darkness ever. But our age might also mark a turning point in history. The
pioneer that is shown in a rocking chair in the above painting, holds in her lap, close to
her genitals, a tablet that is evidently representative of her foursquare divine
Science, even with its major dimensions shown, which nobody heeds. Her right hand is
shown resting on a cane. It is positioned in a peculiar manner, right at the place of
the genitals of the boy to her right who is intensely alive, with a book in hand. The
book is shown close to hear head as if he had drawn it from there. He offers it both
theology and medicine. Theology seems interested but cannot acknowledge it, and
medicine that has put society into its wheel chair and is admired for it, - and admires
itself in it impotence - is too self-centered to even notice that there is such a thing
as spiritual science that speaks for the rights of mankind in the image of God.
Here is where our challenge still stands in this age until all is won.

Associated elements:
Lord's Prayer: Thy kingdom is come; Thou art ever-present.
Textbook: Chapter 6a Science - 6b Theology - 6c Medicine
Church Manual: Segment 6 - Reading Rooms

7
Yet wherefore signalize the birth
Of him ne'er born?
What can rehearse the glorious worth
Of his high morn?

Christmas Morn

What can rehearse the glorious worth
Of his high morn?

The natural progression of the divine idea, man, involves its universal manifestation right across the entire
the human landscape, including the churches and governments. This is the forever goal of the Pastor
Emeritus of The Mother Church, representing the Christ in divine Science, mankind's universal impetus.
Mary Baker Eddy puts this goal symbolically onto the plate of the entire field of the members of the
Mother Church who have declared themselves to be dedicated to the advance of the unfolding of the
Christ, the spiritual idea of God in human society. Towards this end, Mary Baker Eddy created what may be
the strangest segment in the Church Manual.
The segment has been given the title, "RELATION AND DUTIES OF MEMBERS TO PASTOR EMERITUS."
In it we find a by-law that stipulates that a member of the Mother Church of three years standing may be
called upon by the Pastor Emeritus in her person, who upon ten days notice, shall serve with her for three
years, and who failing to comply, upon her complaint, shall be excommunicated , while those who do comply
shall be well paid, and because of her teaching, shall receive the degree of her college (the degree CSD,
synonymous with a doctor degree.) From a human relationship standpoint the harsh conditions make no
sense, but when seen symbolically, they come to light with great significance. She is saying in essence, be
aware friends, when the Christ calls on you to serve in his win yard, you have no choice not to comply. If
failing to comply you effectively excommunicate yourself from the community of mankind. In other words, if
you refuse the Christ, you are not a human being. A human being does not have this choice. If the call is
refused, the self-excommunication of the individual from the field of spiritual and scientific development is

thereby self-enacted - not as a punishment, but as a fact. Passive compliance with a divine idea is evidently
not a possibility, because it does not reflect the nature of the divine dynamics. Mere lip-service, without
action that raises the physical environment in the world into accord with the divine idea, would in fact be a
denial of it.
The painting above illustrates the dynamics involved. The painting is oval in shape, meaning all-encompassing.
The focus for healing at this high level, the Christ-level where the element at this stage is located, can no
longer be focused on the all-excluding personal "I." The focus must be on the impersonal, universal "us,"
that is reflecting the divine I, the "I or Us" the "one divine Principle, or Mind, governing all existence, men
and woman unchanged forever in their individual character, even as numbers which never blend with each
other, though they are governed by one Principle..." defining the divine I, or Ego.
In response to this higher call I replaced all the references to the personal I, on may page Morning Hymns,
with references to the universal us, reflecting the divine "I or Us." As God is All, whatever of Truth
pertains to the individual I, pertains to the universal Us, as Truth is singular and Principle is One.
Christ is God's self-revealing impetus that is ever present. It is without beginning in time or end of days. No
anniversary is justified to honor it, if it is ever present, for such honoring would be a denial of its presence.
To honor it is to acknowledge it. This demands that we watch where in all places of the world an opportunity
exists to raise the platform higher, and then act on it this opportunity.
That, in essence, is what the river Gihon is all about, that defines the current column, defined as: The
rights of woman acknowledged morally, civilly, and socially. Here, the term "woman" itself demands to be
raised to divine heights in thought and in deed. Thus "woman" stands for the divine idea manifest in society;
the Christ-intimacy being recognized; and the reflection of God thereby being acknowledged as the
fundamental reality in civilization. Is this really happening?
Listen to the angels as our thought police. Are they searching for hypocrisy to correct it? Are you listening?
Society says no, "No, no, the angels of the thought police not after us! Our world is clean, nice, neat, and
moral. The spiritual police won't find any dirt on us. We've done nothing wrong."
Indeed, this may be true, because our greatest crimes are located in omissions, in excluding, in shunning, in
diminishing what is of value, and so on.
To acknowledge the rights of woman is not a passive process, but an active step, morally, civilly, and socially.
Most repressions of women in history were passive. Thus, "to acknowledge" means "to honor, to uplift, to
facilitate." And that is where Judy Chicago puts the pressure on society by putting the female vulva onto
the plate of the women of achievement. To honor means, that we don't hide the vaginal core, or shun any
aspect of our natural humanity, but raise it up to its native air of a divine idea of great worth that we
become the butterfly for, to lift it off the plate to higher ground and to higher levels of significance.
History has shown us the darkness of the dark ages when this significance was lost. Through the ages we've
been told that unlike our eyes and ears, sex is not a divine idea, is not of God, is shameful and has not a vital
function to perform except for procreation, beyond which women have no value. Society dishonors what it
does no honor. Love goes the other way. It is active in expression.
We have taken the dishonoring to such a great extend that we no longer talk about men and women, but
refer to mankind as persons. And from this platform of utter poverty in love we intend to heal one another
in divine metaphysics - a hopeless endeavor that invariably fails. Denial and self-denial cannot be the
starting gate for healing. The women of achievement honored at the dinner table had one factor in common.
They didn't stand for self-denial, but became the butterfly that lifted her sex high above the background
of convention.
In some Eastern cultures men and women are seen as a unified expression of deity, such as in the spiritual

sense of Hinduism. The temple complex of the great Taj Mahal in India, or example, features 4 major male
symbols incomplete balance with 4 major female symbols incorporated in its design, honoring both sexes in
perfect balance, with a giant female mother symbol, a female breast complete with an areola and a nipple on
top, is towering above the entire scene.

http://www.diddilydeedot.zoomshare.com/4.html
The spiritual fact, that mankind is made up of men and woman, cannot really be ignored, except be selfdenial. When the self-denial is deep, the human landscape is dark, as instead of intimacy, isolation and
domination rules the scene. At the very best, in such cases, mediocrity smothers the scene.
One universal theme is found threaded through the pages of Judy Chicago's book on The Dinner Party. The
thread is that in all real historic cases of achievement the woman honored fat the dinner table were
determined to act as women in their own right, to stand up tall as equal members of society, often powered
by just a glimpse of the divine idea that they saw reflected in themselves, as is native in every human being.
In many cases it was this spiritual core that powered their achievements, and this often against incredible
odds. It appears in retrospect that they really had no choice, for the choice would have involved their selfdenial. Mary Baker Eddy, of course, raises the demanded platform to still higher levels. She requires a
decisive response, no timidity, not even a timidity in healing, and no exclusions from this active platform of
the Christ that raises civilization to higher levels. What point is there in having a Mother Church when
civilization is not nurtured, and uplifted, and empowered towards ever-greater forms of a renaissance.
One of the women that Judy Chicago chose to represent with her art project, The Dinner Party, comes to
mind in this context - a woman who struggled for equality in a male-dominated world, and won a significant
victory. Her name is Elizabeth Blackwell (1821-1910). She lived in the same time fame as Mary Baker Eddy
(1821-1910).
"Elizabeth Blackwell, the first woman in America to graduate from a medical school and become licensed
physician, struggled throughout her lifetime to open the medical profession to women," writes Judy Chicago.
"Deciding early that she would challenge the restrictions which barred women from becoming doctors, she
began to both study medicine on her own and save money to attend school. She applied to twenty-nine
institutions and was rejected by all but one - where a doctor agreed to let her sit in on his classes provided
that she wear make attire. Although she knew that some women had done this, Blackwell refused; it was as a

woman she wanted to be accepted.
"Finally; Blackwell was admitted to Geneva College, a small school in New York. The dean had asked the male
students to decide her fate, and - more as a joke than anything else - they had agreed to let her attend.
When Blackwell arrived, however, not only did the students treat her badly, but she was avoided by all the
proper women of the town. Nevertheless, she graduated with honors in 1849 and went to Paris and London
to complete her training..."
She struggled and won heroically, but did she meet Mary Baker Eddy's criterion? She certainly responded
to the call put forward by the Christ, and left the world behind her as a better and richer place. However, I
suspect that Mary Baker Eddy might said to her that merely achieving equality is not enough; you have to
rise higher into the realm of the real and pull the entire field up behind you. This is what Mary Baker Eddy
had done herself. Did Elizabeth Blackwell raise medicine itself to a higher level? Perhaps she did. Judy
Chicago suggest so.
"Blackwell decided to set up her practice in New York City, but the hostility that greeted her made a
shambled of her plans. She was denied to work at hospitals, was unable to rent office space, went months
without any patients, and wrote in 1851, 'I stand alone.' She then began to lecture on sex, birth, and health
to women. As a result people followed her down the streets shouting insults and sent her vile anonymous
letters.
"Eventually, Blackwell established a practice with her sister, Emily, and Marie Zakrzewska, both of whom
had - with her help - become doctors. Together they opened the New York Infirmary for Women and
Children, the first hospital were female doctors could get training and clinical experience as well. In 1865,
Elizabeth Blackwell founded a medical school for women, after which she went to England to help open the
profession there."
Civilization needs to be uplifted, or else what would be the point of one's having lived if the world remained
the same as if one had not lived at all? What the specifics might be is as wide a scene as the seashore. But
ultimately the result is physical. Human living is physical. Prosperity, generosity, economy, are physical in
outcome. Freedom is physical. Respect, honor, culture, are all physical components, even health is. The divine
path is metaphysics. Metaphysics is raising the platform of physics to ever higher forms of expression by
the power of the human mind and its processes, reflecting divine Mind. Ultimately the 'hand' of the Christ
is not raised for healing, as the platform of physics rests in ideas and principles being expressed, whereby
to establish health and the wholeness and completeness of the divine harmonizing order being reflected on
Earth. The light of the divine radiance must radiate on the Earth - as in heaven so on Earth. This is the new
meaning, the meaning in divine Science, the Science "of being clothed with sun." We are the angels in flight,
in the above painting, Christmas Morn, acknowledging with joy what is already established in Truth. The
image on Blackwell's plate is painted in bright colors as if reflecting the rainbow, like wings of colors - wings
of a butterfly that are nor meant to be passive, but wondrous in their flight -twisting slightly around the
dark, still black 'well' at the center.
That Mary Baker Eddy had evidently still higher expectations is evident by one small inconspicuous item
that is central to the central scene in the previous painting. The black woman is shown with a tablet in her
lap as if she had given birth to it, which indeed she has as the central mother of the Mother Church. The
tablet clearly does not represent the textbook. The Church represented by the boy to the right has fully
accepted her textbook and is running with it. The boy evidently represents "The Mother Church" spelled
with a capital T. But the book is closed. He doesn't know what is in it, or what the book really is. He doesn't
know that the book is a part of the tablet that still rests in lap. The tablet represents Mary Baker Eddy's
foursquare structure of divine Science, her pedagogical structure for scientific and spiritual development
that is extensively outlined in the textbook - which the textbook itself is a part of with its 16 chapters, its
16-part Lord's Prayer, and its potentially 144-part Glossary, and so on, - which Christ and Christmas itself is
a part of with its 16 verses and 16 scenes, as likewise the Church Manual, made up of 16 segments.

That the tablet is contained in the book that is still closed, is shown by the book being painted with a
vertical line down its center, just as the tablet is shown with a vertical line down its center, dividing it into
two halves, just as the scene above is divided into two halves. The boy to the right represents The Mother
Church's function, and the girl to the left represents The Mother Church's temple, its membership. The
tablet defines them both. However, the tablet remains in her lap, in the painting. She is challenging society
to take it off her lap. And that is where the three years in the by-law provision become significant. The
three is symbolic. It represents a lengthy but finite space of time. In other words, the time is not infinite
before someone will take the tablet off her lap, nor is the time infinite (though lengthy) that it takes to
learn to run with it. How long is 'long' is not defined. This depends on the individual. In my case it took me
twenty-five years, with the help of others. Over the course of the exploration thirty books were written to
present the various aspects of it; half of them novels and half of them science-research books.
(See: Healing Novels and Science Books)
Ultimately, this is what the angels in the painting Christmas Morn signify, and its verse.

Yet wherefore signalize the birth
Of him ne'er born?
What can rehearse the glorious worth
Of his high morn?
The real Christmas story begins here. It begins with society taking the Christ - the spiritual idea of God out of the cradle and running with it, even flying with it. And so, bit by bit, the recognition will dawn in
society what Mary Baker Eddy's term, Pastor Emeritus, signifies, and what the term "Mother Church"
signifies. The term "Christmas Morn" stands at the beginning of this sunrise.
Now look at the painting, Christmas Morn, again. Note, it shows a road down the centers, and a river flowing.
Both are symbolic, and are intertwined, and are found on both sides. However, the angels, with their 'eyes'
open and 'ears' unstopped, are on the side of the temple, while the great tree is shown growing on the side
of the Church. It is not surprising therefore that the structurally equivalent segment of the Church Manual
on the side of the Church, with the title: Church-Building, reflects the actions of the angels. Note, the
hyphen in the title, that denotes a dynamic activity, whereby the title does not refer to a static structure,
but to the process of the building, the continuous building, evidently towards the ever-clearer realization of
the "Church Universal and Triumphant" referred to by Mary Baker Eddy in the Historical Sketch in the
Church Manual. The painting that corresponds with the segment, Church-Building, shows a specific

directionality in the process of building. which echoes the direction of the flight of the angels in the header
painting.

The Way
The painting is called, The Way. It shows a highway of light that is inclined from left to right, from the
temple-half of the 'tablet' to the church-half. That's the directional flow of the church-building process.
As a result we get light streaming back, from the church into the temple. However, one sees and
obstruction standing in the way, right in the middle of it, which may be termed the unresolved cross, which
casts a large black shadow onto the foreground. The entire foreground thereby becomes a dark desert,
which indeed civilization has become, a desert of greed, war, violence, looting, destruction, terror, and
corruption, and so on. The unresolved cross has evidently stood as an obstruction for a very long time,
having become massively overgrown with flowering vine. The dessert landscape that it creates in the
foreground also reflects the current field of Christ Scientists that is fast dwindling into oblivion, as one
would expect for a scene that has a large unresolved cross standing in the way.
The black cross isn't real, of course, being but a shadow. Nor is the unresolved cross real, as it does not
accord with the divine design by obstructing the natural intimacy of God and man. The church-building
process is therefore essentially a process of clearing the way, of removing age-old traditions and
perceptions, so that the power of God brightens the foreground. The painting, The Way, therefore presents
us two views. One gives us the apparent view with the unresolved cross standing in the way, and the other
gives us the unobstructed view that is perceived by spiritual sense, with nothing standing in the way. And
here the Manual provision for the church-building process becomes interesting. It stipulates that there
shall be a building committee of no less than three members. The "three" may again be symbolic, referring
to 'many,' but also to a finite quantity since the task is specific and not infinite. Right now the number is
small, far too small. Consequently little is being build.
A committee brings together talents with widely diverse potentials. Some might be financial in nature, and
some historic, some organizational, and some even unfolding in the arts. Whatever promotes the advance
from sense to soul advances the church-building process. I have focused on the work of Judy Chicago in this

context though there exists no direct relationship to my knowledge, between her work and the Mother
Church of Christ, Scientists. Still, as a member of humanity her work that is focused on the historic
unfolding of the female-principle and the related mother-principle, symbolically born up to higher levels of
perception on the wings of butterflies, makes her a contributor to the church-building process, maybe not in
word, but in deed. She deals with a profound spiritual idea; its dawn, its subsequent obstruction that like a
great cross stood in the way of civilization, and also with the heroic efforts that have been made in
removing this particular cross from the landscape of mankind, which is still progressing. She started her
work on The dinner Party in 1974, a decade before I began to discover Mary Baker Eddy's dimension of the
Mother Church, and started my own work of moving with it.
In the physical realm a vast number of principles harmonize in the process the furnishes the construction of
the Universe. In the spiritual sense Christ Jesus had organized a rather substantial building committee of
his own, though he suggested that this wasn't anywhere near sufficient for the task. He said at one point:
"The harvest truly is plenteous, but the labourers are few; pray ye therefore the Lord of the harvest, that
he will send forth labourers into his harvest." (Matt. 9) One day his suggestion will have its full-orbed
promise born out, whereby the black cross will vanish from the human landscape and the place thereof will
know it no more, but become a wellspring of life by which the desert will bloom. The expectation thereof
appears to be incorporated into the symbolism of the cross and crown seal that Mary Baker Eddy has placed
onto the cover of her textbook.

The cross is inclined from the side of temple to the side of church. As a cross it is synonymous with the
unresolved cross that that stands in the way. But the cross is fading, whereby the way is becoming
increasingly unobstructed, with the power of the 'crown' flowing into the temple. The seal thereby puts the
challenge before society to fully remove what remains of the unresolved cross, so that society's intimacy
with God becomes unobstructed, a space of zero-distance. And why shouldn't this challenge be met with a
vigorous building committee becoming dedicated to the task?

Associated elements:
Lord's Prayer: Thy will be done in earth, as it is in heaven.
Textbook: Chapter 7 - Physiology
Manual: 7 - Relation and Duties of Members to Pastor Emeritus

8
Christ was not crucified - that doom
Was Jesus' part;
For Sharon's rose must bud and bloom

In human heart. *
*"God was manifest in the flesh." - St. Paul.

9
Forever present, bounteous, free,
Christ comes in gloom;
And aye, with grace towards you and me,
For health makes room.

Christian Science Healing

And aye, with grace towards you and me,
For health makes room.

The picture above is a again of a double painting. We see the spiritual idea fully developed. This is the last
scene of Mary Baker Eddy as Pastor Emeritus, fully developed, standing naked as it were, before mankind,
proclaiming in essence, "I am the author of the textbook, your Pastor Emeritus. There is where you will find
me, and not in person, but in Spirit, knowing that the real Pastor is God, never a person. I stand before
naked in this sense, though clothed with Sun. When the textbook speaks you it is not I speaking, but God,
infinite Mind - Mind being reflected in consciousness - and its language is its own. Read between the lines
for the Spirit of God; listen to the voice that is heard when the senses are silent.
The title of the painting above is, Christian Science Healing. One wonders if the target for healing that is
indicated here is Christian Science itself, implying the healing of Christian Science. A correct perception of
the Pastor Emeritus is evidently essential for expressing "the divine Principle of scientific mental healing"

as Mary Baker Eddy has termed Christian Science.
The dress of the woman in the painting is loose and apparently thinly knit, with a low cut top. The resulting
image comes as close to a woman standing naked before the world as anyone would dare to present in the
puritan world of late 19th Century in New England. Her right hand is pointing upwards to the Morning Star
and her left hand is reaching out, inviting mankind. The response in mankind is there, but its far from being
spontaneous. This, however, is another scene that pertains to another element of the foursquare structure,
located in another column and another half of the structure. The scene at hand pertains to the healing of
Christian Science, accomplished, standing in the world supreme.

The woman the background is seen with her hands folded, but not fully, as if this was too daring. But the
healing appears to be in progress there. In the normal practice of prayer the palms are tightly facing each
other, which appears to be a universal practice found in many religions and times and cultures. Scientifically
it would signify the acknowledgement of zero-distance between the human and the divine. In practice, some
deeply rooted factors stand in the way of this closeness unfolding socially, civilly, and morally. Sex is one of
the chief factors.

Albrecht Duerer, Praying Hands - hands in prayer in Bangladesh

In the painting, with woman shown in prayer, the palms don't quite meet as if the woman wouldn't dare to
acknowledge the full implication of what is unfolding before her very eyes. Behind her we find an uncertain
background that might resemble the mass of humanity, which she evidently represents. The poem puts a
challenging demand on her and on all of mankind. It speaks of the zero-distance intimacy of the human with
the divine, termed the impersonal Christ:

Christ was not crucified - that doom
Was Jesus' part;
For Sharon's rose must bud and bloom
In human heart. *
*"God was manifest in the flesh." - St. Paul.
The quote that Mary Baker Eddy chose for this verse - the only quote used in the poem - speaks not of 'my
flesh' or 'your flesh', but simply, "the flesh."
With her being a woman, her divine individuality is evidently female, a creative, mothering, caring,
individuality - the very aspect that modern society finds itself challenged to accept fully, but can't, as if
some aspects of the divine were shameful (as Adam had imagined). We see this tragedy reflected in
countless way throughout history, and we also see some progress being made in overcoming the obstruction,
though much of it remains hidden in secrecy
In the wide-open natural world the sexual idea is 'proudly' open, wrapped in great splendor, by which the
natural world functions and prospers - without which the entire complex mothering system of high-order
life would actually collapse. The very heart of the natural system is built that way, focused onto the
deepest intimacy. The principle of intimacy is built into the system.

On this principle the Pastor Emeritus puts herself on the plate as fully female and fully divine - clothed with
the sun - as indeed she must present herself in full honesty to be protected against the great red dragon,
the king of the lie.
In her function as The Pastor Emeritus of the Mother Church of Christ, Scientist, Mary Baker Eddy stood
tall for the divine Truth and the fullness of it. - The textbook chapter that applies here is the chapter:
Footsteps of Truth. Few individuals have stood on the tall, absolute divine platform honestly, and openly, and
proudly, and even fewer have been honored for it. One among those, who were honored for this reason by
Judy Chicago, stands out tall in the pages of history. She is the historic woman of ancient Greece, named
Sappho, whom Judy Chicago has honored with a place on her Dinner Party table, a plate painted in glowing
colors of wings of subtle green, blue, and lavender, and a delicate core leaning towards the red and pink. She
was known as the "flower of the graces" unfolding in brilliant sunshine of Greece against the backdrop of
the sparkling blue of Aegean Sea. At The Dinner Party "Sappo's name rests within a burst of color that
stands for the lava burst of unimpaired female creativity," as Judy Chicago has put it.
The following is in part how Judy Chicago presents her life story.
"Sappho, the greatest lyric poet and one of the finest poets of Western Civilization, was born on the island
of Lesbos in 612 B.C.. There, where the bright sun filled the air with light and the blue water sparkled,
women came and went as they pleased, for they knew nothing of the changes that were taking place in other
lands. Women were highly valued in Lesbos, well-educated and free to pursue their interests and develop
their talents. Sappho spent most of her life on this island, where she founded a 'thiasos' - a sacred society
of women who were bound by spiritual ties.
"Each year this society participated in religious festivals that were held for women only, as ancient religions
were based on the idea that she who gives birth has power of life and death. This power was expressed in
music, with singing, dancing, and playing instruments considered divine arts belonging to women. Ancient rock
paintings depict female musicians, and there are hundreds of myths and legends about musical activities of
goddesses, priestesses, and musicians. In tribal times, woman gathered in the sacred menstrual huts they
had built and welcomed their daughters' first menses with celebratory songs. Women sang as the worked in
the fields and composed melodies as they wove. they crooned softly to each other to ease the pain of
childbirth, and, when death struck, female musicians were summoned to mourn... But when women's authority

waned, their music ceased.
"Sappho became a renowned teacher, with many women gathering around her to learn the arts of poetry,
music, and dancing. Her fame spread throughout Greece; statues were erected in her honor; her likeness
was imprinted on coins; and her poetry was thought to rival Homer's. In addition to developing new poetic
structures and meters, Sappho is known for poems expressing her love of women, often in openly erotic
terms. Homosexuality was then viewed as a natural imulse for both women and men. Because Sappho came
from the island of Lesbos, the word 'lesbian' ans come to mean a woman who loves women.
"This eminent woman, so celebrated in her own time, later became the object of ridicule. She was satirized
and maligned by Greeks, and her love of women was distorted by Roman writers into something unfeminine
and perverse. The Church made her a criminal for her eroticism and homosexuality. Fanatical monks burnt
her poems, so that only a few hundred lines still survive."

Sappho

TO EVENING
by: Sappho

O

HESPERUS! Thou bringest all things home;

All that the garish day hath scattered wide;
The sheep, the goat, back to the welcome fold;
Thou bring'st the child, too, to his mother's side.
This English translation, by William Hyde Appleton, of 'To Evening' is reprinted from Greek Poets in English
Verse. Ed. William Hyde Appleton. Cambridge: The Riverside Press, 1893. - source

MORE POEMS BY SAPPHO

painting by Charles Nicolas Rafael Lafond (1774–1835)
"Sappho sings for Homer," 1824 Oil on canvas

The date of Homer's existence was controversial in antiquity and is no less so today. Originally placed
into the 8th Century BC, over the past few decades some scholars have argued for a 7th-century date.
Those who believe that the Homeric poems developed gradually over a long period of time, generally
give a later date for the poems that are attributed to Homer, which according to Gregory Nagy,
became fixed texts in only the 6th century, which would thereby place Homer within the period of
Sappo. (See Homer )
Sappo's birth is believed to have occurred between 630 and 612 BC, and it is said that she died around
570 BC, but little is known for certain about her life. The bulk of her poetry, which was well-known and
greatly admired throughout antiquity, has been lost, but her immense reputation has endured through
the surviving fragments.
The scene in the painting for the element of Christ and Christmas that is applicable here, commissioned by
Mary Baker Eddy in 1893, is again a double scene, so that only the first part applies as previously stated and
shown again below.
In this scene we see the spiritual idea fully developed, and presented under the title Christian Science
Healing. But what do see indicated here? Do we see a process, or a fact? I think we see both. We see a
process in which the power that lights the star at the top of the scene is channel to the death-bed of
mankind where a resurrection is needed. The deathbed is located on the side of the church, and is omitted
in the scene below. This means we see a process. But we also see something else. We see an image of
Christian Science that is far from being the current perception. For one thing, this scene is happening in the
temple. It is also a scene in which The Pastor Emeritus is seen as standing tall and proud and effective. We
see an image in which Christian Science itself is healed. In the line of progression this is therefore also the
last scene of Mary Baker Eddy standing as Pastor Emeritus. We see this concept also healed.

Christian Science Healing

In this final scene The Pastor Emeritus is fully developed, standing naked as it were, before mankind. The
dress is loose and apparently thinly knit, with a low cut top. The resulting image comes as close to a woman
standing naked before the world as anyone would dare to present her in the puritan world of late 19th
Century New England. Her right hand is pointing upwards to the Morning Star, the star of power and the
fullness of God, while her left hand is reaching out to mankind as Pastor Emeritus presenting to mankind
Divine Science.
The bed that we see before her, pertaining to the second scene of the painting, is as wide as all mankind.
The patient in the bed is Christianity. And the patient is sick. Though it is reluctant in its response, it is
being healed. The divine idea that flows with power and causes universal healing, is no longer linked to a
person, but is God's idea.
All that man is, reflects God. The principle of power, of divine Mind being expressed, is never personal, but
is universal. Likewise, true sexuality cannot be personal, if it is the divine reflection in mankind. We may
deny the universal quality of the divine, and thereby make its expression a personal thing and bury the
divine hue, but then we become ashamed like Adam had been ashamed when he recognized himself as being
personally naked, and hid himself. Thus, the sense of sex needs to be lifted out of the cellar of the
mythological realm, into the realm of divine ideas, the realm of spiritual manifests, the realm of profound
reality.
(see: Sex, Brain, Intimacy, Spirituality)
The woman in the scene above stands far above the cellar, as she must. She must stand fully and proudly,
self-acknowledged as a divine idea of power that supercedes her as a personal healer. All that God imparts
is good. She has no choice in this recognition, because the human mind is not a healer, and humanity is not
self-created. Thus she stands before herself unencumbered and free, and likewise before the world. How
else would she be able to heal in a manner that projects the fullness of the divine quality reflected in man,
where all power flows from the divine Mind?
Once, the woman, thus having healed herself, and the public perception of her is healed by her

achievements, the sick will respond towards their own self-healing, with the new sense of health build on
spiritual healing, becoming the norm.
There is no power apart from God. Omnipotence has all-power,
and to acknowledge any other power is to dishonor God. (S&H 228:25)
This Christ-like self-acknowledgement of society as a divine idea must necessarily also include sex into the
same context as a profound aspect in human living that is essential for civilization to exist. Civilization is not
possible without the Principle of Intimacy. Likewise, spiritual perception is not possible without it, because
the Christ symbolizes the intimate unity between God and man that is the ultimate reality of our being.
Thus, it is also the human concept of the Christ that is being healed here, in the second column. And so, sex
must be included in the development of out spiritual sense. The deep corporeal intimacy that it promotes as
a divine idea must be developed upwards to the highest levels towards the complete individual intimacy with
the divine in its full-orbed dimension.
As the poem states:

For Sharon's rose must bud and bloom
In human heart. *
*"God was manifest in the flesh." - St. Paul.
The term, Sharon's rose, is the collective name of five different flowers growing in the underbrush of the
forests of the Plain of Sharon - one of the most fertile regions of Palestine along the Mediterranean coast,
a region presently occupied by the State of Israel.
The metaphor in the poem relating to the underbrush where the Rose of Sharon is found, may also have a
sexual connotation, even in the fleshly context.

an example of the Rose of Sharon

In a very real sense, therefore, any form of sexual subjugation, including sexual self-denial, is paramount to
an active denial of God, and is therefore in essence an act of 'suicide.' When the divine idea is denied, the
human world dies, socially, civilly, morally, and physically.
It is interesting to note in this context that the Spanish painter Francisco Goya had an inkling of the
dynamics involved, which he illustrated in his etching "This is the truth" where portrayed the truth as
beautifully female, richly endowed, and profoundly sexual.

In the impersonal, divine sense, the spiritual idea of God recognizes herself not as being shrouded with
what is trivial, but being clothed with the Sun - and beyond that as the scriptures point out: having the
moon under her feet, and on her head a crown of twelve stars (Rev. 12:1) - the stars that Mary Baker Eddy
refers to as "the stars in the crown of rejoicing" (S&H 562).

Associated elements:
Lord's Prayer: - Enable us to know, - as in heaven, so on earth, - God is omnipotent, supreme.
Textbook: Chapter 8 - Footsteps of Truth
Manual: Segment 8 - The Mother Church and Branch Churches

Part 2
Note that the painting at the top of this page, from Christ and Christmas, contains two distinct scenes and
has two verses associated with them, so that for the second scene and its verse a new element applies,
which however is linked to the first.
In the case of the two-part painting, the split between the two scenes extends not only across two separate
elements of the foursquare structures, but also across two columns, which are thereby linked. As noted
above, the woman in the first part of the scene represents the highest human manifest of Mary Baker Eddy
as The Pastor Emeritus of The Mother Church, and it also represents the healing of Christian Science fully
accomplished, and with this being the highest element in the column it represents the absolute of Truth the truth that becomes evident in all forms of healing.
The second scene of the two-part painting, which by its continuation pertains to the next column, the third
column, pertains thereby also to another aspect of Mary Baker Eddy and another major focus for the
healing process.
In the third column, the apparent focus is on Mary Baker Eddy as the educator of mankind in the form of
The President of the Massachusetts Metaphysical College. She started this college in 1867 with one student
as a "school for Christian Science Mind-healing." The college has two functions which actually combine into
one. The first function is to communicate the scientific process of the healing of disease by spiritual means
in individual cases. Mary Baker Eddy fulfilled this function by teaching thousands to heal and to go out into
the world to teach others. This train naturally involves the healing of Christianity as a whole where the
process of Christ healing has drifted far out of sight, whereby Christianity lost its original face. The term
Christianity defines a society in which the Christ, the spiritual idea of God, is the central motivator, the
empowering impetus, in human living.
The split between the two columns, though linked across by the above painting, is further significant in that
the split extends also across the two halves of the foursquare structure. The first of these two represents
the profound spiritual force that uplifted and enriched Mary Baker Eddy's self-perception, and enabled her
achievements as the discoverer and founder of Christian Science, and subsequently as the tallest concept of
pastor.
While this elevating spiritual force that moved her, enriched her being, and thereby enriched her ability to
enrich the world, the concept of force is not appropriate in dealing with society. Here, the spiritual concept
of power applies - not personal power, but the impersonal power of God. Thus the focus is shifted away from
her being the influential force, to divine power being the active impetus for shaping and uplifting society.

Forever present, bounteous, free,
Christ comes in gloom;
And aye, with grace towards you and me,
For health makes room.
For this to happen, the process of her being the educator also has to be impersonal in nature. The resulting
shift in focus is illustrated by society itself reaching up towards something that is greater than itself, as
faint as the reaching-up may still be at the present stage. Nothing is forced in the scene below, or can be
forced. If force was applied, even by coercion, the result would be an invasion.
The hand that 'Christianity' is reaching for in the above painting is the hand of The Pastor Emeritus, Mary
Baker Eddy. But if we skip to the top of the column for this element, we find a different kind of process
developing, one that Christ Jesus had recognized as a powerfully uplifting animus in his days, which might be
called spiritual self-development. At the top of the column Mary Baker Eddy retains her title as President
of the Massachusetts Metaphysical College, while the college itself no longer has a teacher and no longer
issues certificates. She sets up a standard thereby for people to live up to. It appears that Mary Magdalene
in Jesus' time had given herself this task and had lived up to it. The details of the case don't apply here,
except to note that this type of self-motivation is the effect of the power of the Christ unfolding in divine
Science.
Mankind presently finds itself very much in the need of this influence, of the gentle, natural, influence of
divine power. The spiritual force that guides the heart, unless it is drawn from the deepest zero-intimacy
with the divine, the Christ force, tends to become a blind force that is inherently unproductive. Much of
the whole world is presently sick and is locked into a financial, economic, and political breakdown crisis that
threatens to unleash a new dark age. The very focus has been lost on what a human being is, what creative
power is, what and economy, what a society is, even what civilization is. The power that brings healing to this
sick sense has got to be the recognition of the power of Principle, Life, Love, Soul, Truth, Mind, and Spirit,
but not in an esoteric sense. This non-esoteric response to what is good might have been the quality that
Christ Jesus had acknowledged when he said to his host that she "loved much." (Luke 7:36-50) When he said
to his host that her sins had been forgiven he didn't imply that her loving of mankind had been one of them,
perhaps suggesting that it had merely lacked in scientific discipline for being more effective.
We have no record that Mary Magdalene was taught by Christ Jesus in a classroom type setting. We only
have the record that she "sojourned" with him and aligned herself accordingly. When Mary Baker Eddy

taught her classes she would at times send her students out during the course to go and heal someone,
which apparently they all did.
We are told quite early in the Gospel of St. John that Christ Jesus was put on the spot like that, in this
case for a sinister purpose to entrap him. The authorities brought a woman before him who had been caught
in the act of loving another person in an unauthorized fashion, whom the law therefore condemned to death.
So, how did heal the situation? He couldn't suggest that the law should be defied, but neither could he allow
the woman to be killed. And so he healed the real cause for which the woman was on trial, and this cause was
society's own undisciplined thinking. He requested every one of her accusers to look into their heart as
human beings and determine if a crime against love had been committed. On this ground they couldn't
condemn her. They dropped their accusation and walked away, themselves healed. The woman's life was
spared. She might have been Mary Magdalene. - The story (John 8:1-11) has been removed from some
modern versions of the Bible, so that John 8 in these versions start with verse 12.
The 'portrait' of Mary Magdalene is reflected in the 'face' of many modern and also more-distantly historic
women who see themselves injured by the obstinacy in society against women as a profound divine idea.
The distant historic face that we see as an example honored at The Dinner Party is the face of Hypatia
(370-415). She is a Roman scholar and philosopher living in Alexandria before its great library was
destroyed.

Hypatia as imagined in 1906

Judy Chicago writes of her:
"Unlike most of their Athenian sisters, Roman women were educated, particularly those who lived where
Egyptian influence was strong. Hypatia, as a child prodigy, was tutored by the most dedicated scholars of
her her day. She rapidly mastered mathematics, astronomy, and the natural sciences and became famous in
these fields. Because she was an outspoken scholar and very popular as well, she was appointed head of the
University of Alexandria.
"Hypatia attempted to create an intellectual reawakening of reverence for the Greek gods and goddesses.
She particularly stressed the importance of the goddesses and the feminine aspect of culture, arguing that
the Mother Goddess religion conferred dignity, influence, and power to women. When consulted about the
unrest in Rome, she stated that Roman men had misused their women - causing the next generations to be
born not through love, but through seduction and rape. This had produced violence and turmoil in the empire
that could only be solved, she said, by elevating women to their former status.
"Through her eloquent teachings, Hypatia attracted both plain and cultured people to her philosophy and
gradually became a political force that threatened the power of the emerging Church. Constantine had
already proclaimed Christianity the State religion, but the Church had not established sole control. Hypatia
was anathema to many Christians; the Bishop of Alexandria despised her, no doubt in part because she

dared to preach. Silence and submission were what he expected of women, and Hypatia's stature in
Alexandrian society incensed him.
"Because she had become an advisor to the government, it was difficult for the Bishop to openly attack
Hypatia. Instead he organized a group of fanatical monks who waylaid her on the way to her weekly lecture
at the university. Dragging her from her carriage, they pulled her limbs from the sockets, plugged out her
organs, hacked her remains to pieces, and burnt them. Years later, when the great library of Alexandria was
sacked, Hypatia's writings - like her body - were burnt."
This, to some degree, illustrates the nature of the deathbed of humanity where civilization is dying. On
plate created to honor Hypatia, the four wings of the butterfly, like leaves plugged off, are shown pulled
away from the central core, towards the scalloped edge of the plate and mingling with it.
The historic dark ages in Europe followed closely in the shadow of the rage that had still been an
undercurrent in Hypatia's time. The dark ages had raged thereafter for a thousand years, and still do again
in the present. The entire world is now being destroyed increasingly by the same kind of rage, as we have it
in the destruction of industries, farming, finance, and the oceans with oil-spills that are no longer cleaned
up, and the pollution of the very air we breathe with radioactive fallout from uranium weapons used in war
that's already reflected in the mass-dying of bees, birds, snakes, frogs, and so on, and hundreds of millions
of cases of human casualties in the form of numerous diseases.
The nature of the modern rage was already exemplified to some degree by Virginia Woolf (1882-1941),
which Judy Chicago also honors at The Dinner Party.
With Virginia Woolf, a woman of our modern age, has been a delicate woman, and having been raped within
the family, had been 'pried open' at it were, so that her sexuality became burden to her and the cause for
mental breakdowns throughout her life. As a writer, which she had become, the thought of being
discriminated against as a woman, had made her ill. Judy Chicago writes of her:
"According to Woolf's philosophy, the subjugation of women was the key to most of the social and and
psychological disorders of Western Civilization. She believed that only by wedding masculine and feminine
traits on personal, social, and esthetic levels could the world become sane. Her struggle to build an
integrated language and to affect the world seemed hopeless in the face of fascism, which she saw as
values of patriarchy gone mad. She believed that the rise of Nazism was an infantile reaction to women's
demands for equal rights. Unable to maintain her sanity, in 1941 she deliberately submerged herself in a
river and drowned...
"Woolf's image (referring to the plate) breaks away from the basic plate shape and - though still contained
within its plate setting - is the most liberated form on the table. The 'breaking open' of the plate's
structure symbolizes the breaking of the historic silence about women's lives, which can only be fully
understood if women possess their own forms of expression. The luminous petals spread open to reveal her
bursting center, and image of Woolf's fecund genius."

Virginia Stephen - Woolf

It is interesting to note that Mary Baker Eddy focused the applicable segment of her Church Manual, for
the pertaining element here, on the subject of the "Guardianship of Church Funds." The subject of economy
had evidently been deeply intertwined with the rise and fall of civilization as the causative factor thereof,
especially the collapse into the dark ruled by empire, which still lingers in the modern world in the form of
empire-economics (misnamed economics). Today's concept of economics is a behavior-modifying circus
centered on what are called "market forces" and imagined "money values" that are constantly twisted to
achieve ever-greater efficiency in the looting of society. In real terms, economics is physical, expressed by
the spiritual process that is focused on meeting the human need.
It is a fact of history that the big boost of fascism that Hitler facilitated, and that Nazism that grew out
of, was intentionally created and promoted by the masters of empire for economic-looting objectives, aiming
at the destruction of the Soviet Union and the complete looting of Germany. As has been stated in recent
years by a renowned economist of the imperial system of monetarism, that if Hjalmar Schacht, who was set
up as Economics Minister in Germany, had been successful in looting Germany sufficiently, "Hitler would not
have been necessary."
The very thought of it all makes one still ill, considering the suffering and destruction that was inflicted on
this course. Virginia Woolf was sensitive to recognize this 'train' of sexually oriented despotism, and that
the entire train of madness had its root in gross sexual dislocation towards extreme patriarchy. However,
she was evidently unaware that this mad 'train' had been intentionally arranged at the very root of empire,
for its effect.
The guardianship of the currencies of nations as a reflection of the productive and creative capacity of
their society has been sadly neglected whereby fascism, the fascism of empire, has invaded the whole world
with its deadly effects in the form of financial looting and destructive economics.
Typically, the forces who stood against this trend, the trend of enthroning empire, have been swept out of
the way with slander, ridicule, threats, assassination, and if need be, war. Christ Jesus one of those who
stood against this growing 'river' of madness. But the last word has not been spoken. Mary Baker Eddy's
college remains open, with her presiding as President, though it is presently largely unknown to exist. The
irony is that the open college where no personal teaching takes place is also a college of economics, if not
the only true college of economics, because in its highest sense, money, as a reflection of the principle of
justice, is a divine idea. It serves the process of fair adjustment in the exchange of value. It serves no

other purpose or function. And a spiritual idea reflecting the harmonizing order of divine Principle, money
can no more be owned and horded as property, than God can be owned or horded as property. The value of a
society's currency reflects the strength of that society's productive and creative activity. It has no
intrinsic value. It reflects the value of the Christ-process in society uplifting the human self-perception,
and thereby it productive and creative potential. When the perceived value of the human being in a society
is at a high level, and is correspondingly acknowledged in productive and creative economic processes that
uplift the general welfare of society as a whole, than this society's currency has invariably a
correspondingly high value. Therefore, the real value of a currency reflects a society's attained spiritual
self-perception. That's the underlying principle of economics. Anything else is secondary. It must therefore
also be said that the healing of economics in a society depends absolutely on the scientific healing of its
Christianity. The two cannot be separated.
The current world stands far from this. Society is not eagerly reaching out for this healing, even while its
failing to do so, has suicidal consequences. When artificial value is attributed to money, a value it does not
have, which is happening on a vast scale in the financial derivatives markets, which are gambling markets,
fast profits are stolen from society's living in a process of horrendous 'rape' whereby its physical, social,
and cultural structures are collapsing. Unemployment, crime, and homelessness are merely the frontline
symptoms of this collapse into fascism, poverty, and the ultimate disintegration of nations.
All of this is linked with the state of society's Christianity and the need for its being healed, which this
entire column is dedicated to. It may be termed, "The healing of Christianity."
The applicable chapter of the textbook is short, but to the point, an in the excerpts below:
Eternal Truth is changing the universe. As mortals drop off their mental swaddling-clothes, thought
expands into expression. "Let there be light," is the perpetual demand of Truth and Love, changing chaos
into order and discord into the music of the spheres. The mythical human theories of creation, anciently
classified as the higher criticism, sprang from cultured scholars in Rome and in Greece, but they afforded
no foundation for accurate views of creation by the divine Mind...
The everlasting I AM is not bounded nor compressed within the narrow limits of physical humanity, nor can
He be understood aright through mortal concepts. The precise form of God must be of small importance in
comparison with the sublime question, What is infinite Mind or divine Love?...
No form nor physical combination is adequate to represent infinite Love. A finite and material sense of God
leads to formalism and narrowness; it chills the spirit of Christianity....
Man is more than a material form with a mind inside, which must escape from its environments in order to
be immortal. Man reflects infinity, and this reflection is the true idea of God.
God expresses in man the infinite idea forever developing itself, broadening and rising higher and higher
from a boundless basis. Mind manifests all that exists in the infinitude of Truth. We know no more of man
as the true divine image and likeness, than we know of God.
The infinite Principle is reflected by the infinite idea and spiritual individuality, but the material so-called
senses have no cognizance of either Principle or its idea. The human capacities are enlarged and perfected
in proportion as humanity gains the true conception of man and God.

Associated elements:
Lord's Prayer: - Give us this day our daily bread;
Textbook: Chapter 9 - Creation
Manual: Segment 9 - Guardianship of Church Funds

8

Christ was not crucified - that doom
Was Jesus' part;
For Sharon's rose must bud and bloom
In human heart. *
*"God was manifest in the flesh." - St. Paul.

9
Forever present, bounteous, free,
Christ comes in gloom;
And aye, with grace towards you and me,
For health makes room.

Christian Science Healing

And aye, with grace towards you and me,
For health makes room.

The picture above is a again of a double painting. We see the spiritual idea fully developed. This is the last
scene of Mary Baker Eddy as Pastor Emeritus, fully developed, standing naked as it were, before mankind,
proclaiming in essence, "I am the author of the textbook, your Pastor Emeritus. There is where you will find
me, and not in person, but in Spirit, knowing that the real Pastor is God, never a person. I stand before
naked in this sense, though clothed with Sun. When the textbook speaks you it is not I speaking, but God,
infinite Mind - Mind being reflected in consciousness - and its language is its own. Read between the lines
for the Spirit of God; listen to the voice that is heard when the senses are silent.

The title of the painting above is, Christian Science Healing. One wonders if the target for healing that is
indicated here is Christian Science itself, implying the healing of Christian Science. A correct perception of
the Pastor Emeritus is evidently essential for expressing "the divine Principle of scientific mental healing"
as Mary Baker Eddy has termed Christian Science.
The dress of the woman in the painting is loose and apparently thinly knit, with a low cut top. The resulting
image comes as close to a woman standing naked before the world as anyone would dare to present in the
puritan world of late 19th Century in New England. Her right hand is pointing upwards to the Morning Star
and her left hand is reaching out, inviting mankind. The response in mankind is there, but its far from being
spontaneous. This, however, is another scene that pertains to another element of the foursquare structure,
located in another column and another half of the structure. The scene at hand pertains to the healing of
Christian Science, accomplished, standing in the world supreme.

The woman the background is seen with her hands folded, but not fully, as if this was too daring. But the
healing appears to be in progress there. In the normal practice of prayer the palms are tightly facing each
other, which appears to be a universal practice found in many religions and times and cultures. Scientifically
it would signify the acknowledgement of zero-distance between the human and the divine. In practice, some
deeply rooted factors stand in the way of this closeness unfolding socially, civilly, and morally. Sex is one of
the chief factors.

Albrecht Duerer, Praying Hands - hands in prayer in Bangladesh

In the painting, with woman shown in prayer, the palms don't quite meet as if the woman wouldn't dare to
acknowledge the full implication of what is unfolding before her very eyes. Behind her we find an uncertain
background that might resemble the mass of humanity, which she evidently represents. The poem puts a
challenging demand on her and on all of mankind. It speaks of the zero-distance intimacy of the human with
the divine, termed the impersonal Christ:

Christ was not crucified - that doom
Was Jesus' part;
For Sharon's rose must bud and bloom
In human heart. *
*"God was manifest in the flesh." - St. Paul.
The quote that Mary Baker Eddy chose for this verse - the only quote used in the poem - speaks not of 'my
flesh' or 'your flesh', but simply, "the flesh."
With her being a woman, her divine individuality is evidently female, a creative, mothering, caring,
individuality - the very aspect that modern society finds itself challenged to accept fully, but can't, as if
some aspects of the divine were shameful (as Adam had imagined). We see this tragedy reflected in
countless way throughout history, and we also see some progress being made in overcoming the obstruction,
though much of it remains hidden in secrecy
In the wide-open natural world the sexual idea is 'proudly' open, wrapped in great splendor, by which the
natural world functions and prospers - without which the entire complex mothering system of high-order
life would actually collapse. The very heart of the natural system is built that way, focused onto the
deepest intimacy. The principle of intimacy is built into the system.

On this principle the Pastor Emeritus puts herself on the plate as fully female and fully divine - clothed with
the sun - as indeed she must present herself in full honesty to be protected against the great red dragon,
the king of the lie.
In her function as The Pastor Emeritus of the Mother Church of Christ, Scientist, Mary Baker Eddy stood
tall for the divine Truth and the fullness of it. - The textbook chapter that applies here is the chapter:
Footsteps of Truth. Few individuals have stood on the tall, absolute divine platform honestly, and openly, and
proudly, and even fewer have been honored for it. One among those, who were honored for this reason by
Judy Chicago, stands out tall in the pages of history. She is the historic woman of ancient Greece, named
Sappho, whom Judy Chicago has honored with a place on her Dinner Party table, a plate painted in glowing
colors of wings of subtle green, blue, and lavender, and a delicate core leaning towards the red and pink. She
was known as the "flower of the graces" unfolding in brilliant sunshine of Greece against the backdrop of
the sparkling blue of Aegean Sea. At The Dinner Party "Sappo's name rests within a burst of color that
stands for the lava burst of unimpaired female creativity," as Judy Chicago has put it.
The following is in part how Judy Chicago presents her life story.
"Sappho, the greatest lyric poet and one of the finest poets of Western Civilization, was born on the island
of Lesbos in 612 B.C.. There, where the bright sun filled the air with light and the blue water sparkled,
women came and went as they pleased, for they knew nothing of the changes that were taking place in other
lands. Women were highly valued in Lesbos, well-educated and free to pursue their interests and develop
their talents. Sappho spent most of her life on this island, where she founded a 'thiasos' - a sacred society
of women who were bound by spiritual ties.
"Each year this society participated in religious festivals that were held for women only, as ancient religions
were based on the idea that she who gives birth has power of life and death. This power was expressed in
music, with singing, dancing, and playing instruments considered divine arts belonging to women. Ancient rock
paintings depict female musicians, and there are hundreds of myths and legends about musical activities of
goddesses, priestesses, and musicians. In tribal times, woman gathered in the sacred menstrual huts they
had built and welcomed their daughters' first menses with celebratory songs. Women sang as the worked in
the fields and composed melodies as they wove. they crooned softly to each other to ease the pain of
childbirth, and, when death struck, female musicians were summoned to mourn... But when women's authority

waned, their music ceased.
"Sappho became a renowned teacher, with many women gathering around her to learn the arts of poetry,
music, and dancing. Her fame spread throughout Greece; statues were erected in her honor; her likeness
was imprinted on coins; and her poetry was thought to rival Homer's. In addition to developing new poetic
structures and meters, Sappho is known for poems expressing her love of women, often in openly erotic
terms. Homosexuality was then viewed as a natural imulse for both women and men. Because Sappho came
from the island of Lesbos, the word 'lesbian' ans come to mean a woman who loves women.
"This eminent woman, so celebrated in her own time, later became the object of ridicule. She was satirized
and maligned by Greeks, and her love of women was distorted by Roman writers into something unfeminine
and perverse. The Church made her a criminal for her eroticism and homosexuality. Fanatical monks burnt
her poems, so that only a few hundred lines still survive."

Sappho

TO EVENING
by: Sappho

O

HESPERUS! Thou bringest all things home;

All that the garish day hath scattered wide;
The sheep, the goat, back to the welcome fold;
Thou bring'st the child, too, to his mother's side.
This English translation, by William Hyde Appleton, of 'To Evening' is reprinted from Greek Poets in English
Verse. Ed. William Hyde Appleton. Cambridge: The Riverside Press, 1893. - source

MORE POEMS BY SAPPHO

painting by Charles Nicolas Rafael Lafond (1774–1835)
"Sappho sings for Homer," 1824 Oil on canvas

The date of Homer's existence was controversial in antiquity and is no less so today. Originally placed
into the 8th Century BC, over the past few decades some scholars have argued for a 7th-century date.
Those who believe that the Homeric poems developed gradually over a long period of time, generally
give a later date for the poems that are attributed to Homer, which according to Gregory Nagy,
became fixed texts in only the 6th century, which would thereby place Homer within the period of
Sappo. (See Homer )
Sappo's birth is believed to have occurred between 630 and 612 BC, and it is said that she died around
570 BC, but little is known for certain about her life. The bulk of her poetry, which was well-known and
greatly admired throughout antiquity, has been lost, but her immense reputation has endured through
the surviving fragments.
The scene in the painting for the element of Christ and Christmas that is applicable here, commissioned by
Mary Baker Eddy in 1893, is again a double scene, so that only the first part applies as previously stated and
shown again below.
In this scene we see the spiritual idea fully developed, and presented under the title Christian Science
Healing. But what do see indicated here? Do we see a process, or a fact? I think we see both. We see a
process in which the power that lights the star at the top of the scene is channel to the death-bed of
mankind where a resurrection is needed. The deathbed is located on the side of the church, and is omitted
in the scene below. This means we see a process. But we also see something else. We see an image of
Christian Science that is far from being the current perception. For one thing, this scene is happening in the
temple. It is also a scene in which The Pastor Emeritus is seen as standing tall and proud and effective. We
see an image in which Christian Science itself is healed. In the line of progression this is therefore also the
last scene of Mary Baker Eddy standing as Pastor Emeritus. We see this concept also healed.

Christian Science Healing

In this final scene The Pastor Emeritus is fully developed, standing naked as it were, before mankind. The
dress is loose and apparently thinly knit, with a low cut top. The resulting image comes as close to a woman
standing naked before the world as anyone would dare to present her in the puritan world of late 19th
Century New England. Her right hand is pointing upwards to the Morning Star, the star of power and the
fullness of God, while her left hand is reaching out to mankind as Pastor Emeritus presenting to mankind
Divine Science.
The bed that we see before her, pertaining to the second scene of the painting, is as wide as all mankind.
The patient in the bed is Christianity. And the patient is sick. Though it is reluctant in its response, it is
being healed. The divine idea that flows with power and causes universal healing, is no longer linked to a
person, but is God's idea.
All that man is, reflects God. The principle of power, of divine Mind being expressed, is never personal, but
is universal. Likewise, true sexuality cannot be personal, if it is the divine reflection in mankind. We may
deny the universal quality of the divine, and thereby make its expression a personal thing and bury the
divine hue, but then we become ashamed like Adam had been ashamed when he recognized himself as being
personally naked, and hid himself. Thus, the sense of sex needs to be lifted out of the cellar of the
mythological realm, into the realm of divine ideas, the realm of spiritual manifests, the realm of profound
reality.
(see: Sex, Brain, Intimacy, Spirituality)
The woman in the scene above stands far above the cellar, as she must. She must stand fully and proudly,
self-acknowledged as a divine idea of power that supercedes her as a personal healer. All that God imparts
is good. She has no choice in this recognition, because the human mind is not a healer, and humanity is not
self-created. Thus she stands before herself unencumbered and free, and likewise before the world. How
else would she be able to heal in a manner that projects the fullness of the divine quality reflected in man,
where all power flows from the divine Mind?
Once, the woman, thus having healed herself, and the public perception of her is healed by her

achievements, the sick will respond towards their own self-healing, with the new sense of health build on
spiritual healing, becoming the norm.
There is no power apart from God. Omnipotence has all-power,
and to acknowledge any other power is to dishonor God. (S&H 228:25)
This Christ-like self-acknowledgement of society as a divine idea must necessarily also include sex into the
same context as a profound aspect in human living that is essential for civilization to exist. Civilization is not
possible without the Principle of Intimacy. Likewise, spiritual perception is not possible without it, because
the Christ symbolizes the intimate unity between God and man that is the ultimate reality of our being.
Thus, it is also the human concept of the Christ that is being healed here, in the second column. And so, sex
must be included in the development of out spiritual sense. The deep corporeal intimacy that it promotes as
a divine idea must be developed upwards to the highest levels towards the complete individual intimacy with
the divine in its full-orbed dimension.
As the poem states:

For Sharon's rose must bud and bloom
In human heart. *
*"God was manifest in the flesh." - St. Paul.
The term, Sharon's rose, is the collective name of five different flowers growing in the underbrush of the
forests of the Plain of Sharon - one of the most fertile regions of Palestine along the Mediterranean coast,
a region presently occupied by the State of Israel.
The metaphor in the poem relating to the underbrush where the Rose of Sharon is found, may also have a
sexual connotation, even in the fleshly context.

an example of the Rose of Sharon

In a very real sense, therefore, any form of sexual subjugation, including sexual self-denial, is paramount to
an active denial of God, and is therefore in essence an act of 'suicide.' When the divine idea is denied, the
human world dies, socially, civilly, morally, and physically.
It is interesting to note in this context that the Spanish painter Francisco Goya had an inkling of the
dynamics involved, which he illustrated in his etching "This is the truth" where portrayed the truth as
beautifully female, richly endowed, and profoundly sexual.

In the impersonal, divine sense, the spiritual idea of God recognizes herself not as being shrouded with
what is trivial, but being clothed with the Sun - and beyond that as the scriptures point out: having the
moon under her feet, and on her head a crown of twelve stars (Rev. 12:1) - the stars that Mary Baker Eddy
refers to as "the stars in the crown of rejoicing" (S&H 562).

Associated elements:
Lord's Prayer: - Enable us to know, - as in heaven, so on earth, - God is omnipotent, supreme.
Textbook: Chapter 8 - Footsteps of Truth
Manual: Segment 8 - The Mother Church and Branch Churches

Part 2
Note that the painting at the top of this page, from Christ and Christmas, contains two distinct scenes and
has two verses associated with them, so that for the second scene and its verse a new element applies,
which however is linked to the first.
In the case of the two-part painting, the split between the two scenes extends not only across two separate
elements of the foursquare structures, but also across two columns, which are thereby linked. As noted
above, the woman in the first part of the scene represents the highest human manifest of Mary Baker Eddy
as The Pastor Emeritus of The Mother Church, and it also represents the healing of Christian Science fully
accomplished, and with this being the highest element in the column it represents the absolute of Truth the truth that becomes evident in all forms of healing.
The second scene of the two-part painting, which by its continuation pertains to the next column, the third
column, pertains thereby also to another aspect of Mary Baker Eddy and another major focus for the
healing process.
In the third column, the apparent focus is on Mary Baker Eddy as the educator of mankind in the form of
The President of the Massachusetts Metaphysical College. She started this college in 1867 with one student
as a "school for Christian Science Mind-healing." The college has two functions which actually combine into
one. The first function is to communicate the scientific process of the healing of disease by spiritual means
in individual cases. Mary Baker Eddy fulfilled this function by teaching thousands to heal and to go out into
the world to teach others. This train naturally involves the healing of Christianity as a whole where the
process of Christ healing has drifted far out of sight, whereby Christianity lost its original face. The term
Christianity defines a society in which the Christ, the spiritual idea of God, is the central motivator, the
empowering impetus, in human living.
The split between the two columns, though linked across by the above painting, is further significant in that
the split extends also across the two halves of the foursquare structure. The first of these two represents
the profound spiritual force that uplifted and enriched Mary Baker Eddy's self-perception, and enabled her
achievements as the discoverer and founder of Christian Science, and subsequently as the tallest concept of
pastor.
While this elevating spiritual force that moved her, enriched her being, and thereby enriched her ability to
enrich the world, the concept of force is not appropriate in dealing with society. Here, the spiritual concept
of power applies - not personal power, but the impersonal power of God. Thus the focus is shifted away from
her being the influential force, to divine power being the active impetus for shaping and uplifting society.

Forever present, bounteous, free,
Christ comes in gloom;
And aye, with grace towards you and me,
For health makes room.
For this to happen, the process of her being the educator also has to be impersonal in nature. The resulting
shift in focus is illustrated by society itself reaching up towards something that is greater than itself, as
faint as the reaching-up may still be at the present stage. Nothing is forced in the scene below, or can be
forced. If force was applied, even by coercion, the result would be an invasion.
The hand that 'Christianity' is reaching for in the above painting is the hand of The Pastor Emeritus, Mary
Baker Eddy. But if we skip to the top of the column for this element, we find a different kind of process
developing, one that Christ Jesus had recognized as a powerfully uplifting animus in his days, which might be
called spiritual self-development. At the top of the column Mary Baker Eddy retains her title as President
of the Massachusetts Metaphysical College, while the college itself no longer has a teacher and no longer
issues certificates. She sets up a standard thereby for people to live up to. It appears that Mary Magdalene
in Jesus' time had given herself this task and had lived up to it. The details of the case don't apply here,
except to note that this type of self-motivation is the effect of the power of the Christ unfolding in divine
Science.
Mankind presently finds itself very much in the need of this influence, of the gentle, natural, influence of
divine power. The spiritual force that guides the heart, unless it is drawn from the deepest zero-intimacy
with the divine, the Christ force, tends to become a blind force that is inherently unproductive. Much of
the whole world is presently sick and is locked into a financial, economic, and political breakdown crisis that
threatens to unleash a new dark age. The very focus has been lost on what a human being is, what creative
power is, what and economy, what a society is, even what civilization is. The power that brings healing to this
sick sense has got to be the recognition of the power of Principle, Life, Love, Soul, Truth, Mind, and Spirit,
but not in an esoteric sense. This non-esoteric response to what is good might have been the quality that
Christ Jesus had acknowledged when he said to his host that she "loved much." (Luke 7:36-50) When he said
to his host that her sins had been forgiven he didn't imply that her loving of mankind had been one of them,
perhaps suggesting that it had merely lacked in scientific discipline for being more effective.
We have no record that Mary Magdalene was taught by Christ Jesus in a classroom type setting. We only
have the record that she "sojourned" with him and aligned herself accordingly. When Mary Baker Eddy

taught her classes she would at times send her students out during the course to go and heal someone,
which apparently they all did.
We are told quite early in the Gospel of St. John that Christ Jesus was put on the spot like that, in this
case for a sinister purpose to entrap him. The authorities brought a woman before him who had been caught
in the act of loving another person in an unauthorized fashion, whom the law therefore condemned to death.
So, how did heal the situation? He couldn't suggest that the law should be defied, but neither could he allow
the woman to be killed. And so he healed the real cause for which the woman was on trial, and this cause was
society's own undisciplined thinking. He requested every one of her accusers to look into their heart as
human beings and determine if a crime against love had been committed. On this ground they couldn't
condemn her. They dropped their accusation and walked away, themselves healed. The woman's life was
spared. She might have been Mary Magdalene. - The story (John 8:1-11) has been removed from some
modern versions of the Bible, so that John 8 in these versions start with verse 12.
The 'portrait' of Mary Magdalene is reflected in the 'face' of many modern and also more-distantly historic
women who see themselves injured by the obstinacy in society against women as a profound divine idea.
The distant historic face that we see as an example honored at The Dinner Party is the face of Hypatia
(370-415). She is a Roman scholar and philosopher living in Alexandria before its great library was
destroyed.

Hypatia as imagined in 1906

Judy Chicago writes of her:
"Unlike most of their Athenian sisters, Roman women were educated, particularly those who lived where
Egyptian influence was strong. Hypatia, as a child prodigy, was tutored by the most dedicated scholars of
her her day. She rapidly mastered mathematics, astronomy, and the natural sciences and became famous in
these fields. Because she was an outspoken scholar and very popular as well, she was appointed head of the
University of Alexandria.
"Hypatia attempted to create an intellectual reawakening of reverence for the Greek gods and goddesses.
She particularly stressed the importance of the goddesses and the feminine aspect of culture, arguing that
the Mother Goddess religion conferred dignity, influence, and power to women. When consulted about the
unrest in Rome, she stated that Roman men had misused their women - causing the next generations to be
born not through love, but through seduction and rape. This had produced violence and turmoil in the empire
that could only be solved, she said, by elevating women to their former status.
"Through her eloquent teachings, Hypatia attracted both plain and cultured people to her philosophy and
gradually became a political force that threatened the power of the emerging Church. Constantine had
already proclaimed Christianity the State religion, but the Church had not established sole control. Hypatia
was anathema to many Christians; the Bishop of Alexandria despised her, no doubt in part because she

dared to preach. Silence and submission were what he expected of women, and Hypatia's stature in
Alexandrian society incensed him.
"Because she had become an advisor to the government, it was difficult for the Bishop to openly attack
Hypatia. Instead he organized a group of fanatical monks who waylaid her on the way to her weekly lecture
at the university. Dragging her from her carriage, they pulled her limbs from the sockets, plugged out her
organs, hacked her remains to pieces, and burnt them. Years later, when the great library of Alexandria was
sacked, Hypatia's writings - like her body - were burnt."
This, to some degree, illustrates the nature of the deathbed of humanity where civilization is dying. On
plate created to honor Hypatia, the four wings of the butterfly, like leaves plugged off, are shown pulled
away from the central core, towards the scalloped edge of the plate and mingling with it.
The historic dark ages in Europe followed closely in the shadow of the rage that had still been an
undercurrent in Hypatia's time. The dark ages had raged thereafter for a thousand years, and still do again
in the present. The entire world is now being destroyed increasingly by the same kind of rage, as we have it
in the destruction of industries, farming, finance, and the oceans with oil-spills that are no longer cleaned
up, and the pollution of the very air we breathe with radioactive fallout from uranium weapons used in war
that's already reflected in the mass-dying of bees, birds, snakes, frogs, and so on, and hundreds of millions
of cases of human casualties in the form of numerous diseases.
The nature of the modern rage was already exemplified to some degree by Virginia Woolf (1882-1941),
which Judy Chicago also honors at The Dinner Party.
With Virginia Woolf, a woman of our modern age, has been a delicate woman, and having been raped within
the family, had been 'pried open' at it were, so that her sexuality became burden to her and the cause for
mental breakdowns throughout her life. As a writer, which she had become, the thought of being
discriminated against as a woman, had made her ill. Judy Chicago writes of her:
"According to Woolf's philosophy, the subjugation of women was the key to most of the social and and
psychological disorders of Western Civilization. She believed that only by wedding masculine and feminine
traits on personal, social, and esthetic levels could the world become sane. Her struggle to build an
integrated language and to affect the world seemed hopeless in the face of fascism, which she saw as
values of patriarchy gone mad. She believed that the rise of Nazism was an infantile reaction to women's
demands for equal rights. Unable to maintain her sanity, in 1941 she deliberately submerged herself in a
river and drowned...
"Woolf's image (referring to the plate) breaks away from the basic plate shape and - though still contained
within its plate setting - is the most liberated form on the table. The 'breaking open' of the plate's
structure symbolizes the breaking of the historic silence about women's lives, which can only be fully
understood if women possess their own forms of expression. The luminous petals spread open to reveal her
bursting center, and image of Woolf's fecund genius."

Virginia Stephen - Woolf

It is interesting to note that Mary Baker Eddy focused the applicable segment of her Church Manual, for
the pertaining element here, on the subject of the "Guardianship of Church Funds." The subject of economy
had evidently been deeply intertwined with the rise and fall of civilization as the causative factor thereof,
especially the collapse into the dark ruled by empire, which still lingers in the modern world in the form of
empire-economics (misnamed economics). Today's concept of economics is a behavior-modifying circus
centered on what are called "market forces" and imagined "money values" that are constantly twisted to
achieve ever-greater efficiency in the looting of society. In real terms, economics is physical, expressed by
the spiritual process that is focused on meeting the human need.
It is a fact of history that the big boost of fascism that Hitler facilitated, and that Nazism that grew out
of, was intentionally created and promoted by the masters of empire for economic-looting objectives, aiming
at the destruction of the Soviet Union and the complete looting of Germany. As has been stated in recent
years by a renowned economist of the imperial system of monetarism, that if Hjalmar Schacht, who was set
up as Economics Minister in Germany, had been successful in looting Germany sufficiently, "Hitler would not
have been necessary."
The very thought of it all makes one still ill, considering the suffering and destruction that was inflicted on
this course. Virginia Woolf was sensitive to recognize this 'train' of sexually oriented despotism, and that
the entire train of madness had its root in gross sexual dislocation towards extreme patriarchy. However,
she was evidently unaware that this mad 'train' had been intentionally arranged at the very root of empire,
for its effect.
The guardianship of the currencies of nations as a reflection of the productive and creative capacity of
their society has been sadly neglected whereby fascism, the fascism of empire, has invaded the whole world
with its deadly effects in the form of financial looting and destructive economics.
Typically, the forces who stood against this trend, the trend of enthroning empire, have been swept out of
the way with slander, ridicule, threats, assassination, and if need be, war. Christ Jesus one of those who
stood against this growing 'river' of madness. But the last word has not been spoken. Mary Baker Eddy's
college remains open, with her presiding as President, though it is presently largely unknown to exist. The
irony is that the open college where no personal teaching takes place is also a college of economics, if not
the only true college of economics, because in its highest sense, money, as a reflection of the principle of
justice, is a divine idea. It serves the process of fair adjustment in the exchange of value. It serves no

other purpose or function. And a spiritual idea reflecting the harmonizing order of divine Principle, money
can no more be owned and horded as property, than God can be owned or horded as property. The value of a
society's currency reflects the strength of that society's productive and creative activity. It has no
intrinsic value. It reflects the value of the Christ-process in society uplifting the human self-perception,
and thereby it productive and creative potential. When the perceived value of the human being in a society
is at a high level, and is correspondingly acknowledged in productive and creative economic processes that
uplift the general welfare of society as a whole, than this society's currency has invariably a
correspondingly high value. Therefore, the real value of a currency reflects a society's attained spiritual
self-perception. That's the underlying principle of economics. Anything else is secondary. It must therefore
also be said that the healing of economics in a society depends absolutely on the scientific healing of its
Christianity. The two cannot be separated.
The current world stands far from this. Society is not eagerly reaching out for this healing, even while its
failing to do so, has suicidal consequences. When artificial value is attributed to money, a value it does not
have, which is happening on a vast scale in the financial derivatives markets, which are gambling markets,
fast profits are stolen from society's living in a process of horrendous 'rape' whereby its physical, social,
and cultural structures are collapsing. Unemployment, crime, and homelessness are merely the frontline
symptoms of this collapse into fascism, poverty, and the ultimate disintegration of nations.
All of this is linked with the state of society's Christianity and the need for its being healed, which this
entire column is dedicated to. It may be termed, "The healing of Christianity."
The applicable chapter of the textbook is short, but to the point, an in the excerpts below:
Eternal Truth is changing the universe. As mortals drop off their mental swaddling-clothes, thought
expands into expression. "Let there be light," is the perpetual demand of Truth and Love, changing chaos
into order and discord into the music of the spheres. The mythical human theories of creation, anciently
classified as the higher criticism, sprang from cultured scholars in Rome and in Greece, but they afforded
no foundation for accurate views of creation by the divine Mind...
The everlasting I AM is not bounded nor compressed within the narrow limits of physical humanity, nor can
He be understood aright through mortal concepts. The precise form of God must be of small importance in
comparison with the sublime question, What is infinite Mind or divine Love?...
No form nor physical combination is adequate to represent infinite Love. A finite and material sense of God
leads to formalism and narrowness; it chills the spirit of Christianity....
Man is more than a material form with a mind inside, which must escape from its environments in order to
be immortal. Man reflects infinity, and this reflection is the true idea of God.
God expresses in man the infinite idea forever developing itself, broadening and rising higher and higher
from a boundless basis. Mind manifests all that exists in the infinitude of Truth. We know no more of man
as the true divine image and likeness, than we know of God.
The infinite Principle is reflected by the infinite idea and spiritual individuality, but the material so-called
senses have no cognizance of either Principle or its idea. The human capacities are enlarged and perfected
in proportion as humanity gains the true conception of man and God.

Associated elements:
Lord's Prayer: - Give us this day our daily bread;
Textbook: Chapter 9 - Creation
Manual: Segment 9 - Guardianship of Church Funds
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Thus olden faith's pale star now blends
In seven-hued white!
Life, without birth and without end,
Emitting light!

(Wise and Babes)

I thank thee O Father, Lord of heaven and earth, because
Thou hast hid these things from the wise and prudent, and hast revealed them unto babes.
- Christ Jesus - (Matthew 11)

Life, without birth and without end,
Emitting light!
Verily I say unto you, Among them
that are born of women there hath not
risen a greater than John the Baptist:
notwithstanding he that is least in
the kingdom of heaven is greater than
he... For my yoke is easy, and my burden
is light. - Matthew 11
In the above verses the Master of Christianity remarks on the lack of spiritual

understanding in general society, where the wise and noble are so chock full of self-limiting
perceptions, so that they cannot see what unfolds before their very eyes. And with it the
Master celebrates that the perception of Truth naturally asserts itself in those whose
heart has not been blocked.
The Master might have referred to Mary Magdalene, for she is mentioned by name
relatively early in the Gospel of Luke (Luke 8) as being with his disciples.

And it came to pass afterward, that he went throughout every city and village, preaching
and shewing the glad tidings of the kingdom of God: and the twelve were with him, and
certain women, which had been healed of evil spirits and infirmities, Mary called
Magdalene, out of whom went seven devils, and Joanna the wife of Chuza Herod's steward,
and Susanna, and many others, which ministered unto him of their substance.
And when much people were gathered together, and were come to him out of every city, he
spake by a parable:
A sower went out to sow his seed: and as he sowed, some fell by the way side; and it was
trodden down, and the fowls of the air devoured it. And some fell upon a rock; and as soon
as it was sprung up, it withered away, because it lacked moisture. And some fell among
thorns; and the thorns sprang up with it, and choked it. And other fell on good ground, and
sprang up, and bare fruit an hundredfold...
The really 'poor' in the world of discrimination are always those who discriminate. The loss
they create, is towards themselves. The roadblocks they erect, makes them poor. Some
latch on to this poverty and make it their own. Other's protest and step away from it and
fight it for the greater riches of themselves and of mankind. One of these who stood up to
fight is the musical genius Ethel Smyth who refused to let her worth be trampled under
foot by those who were too blind to see it.
Judy Chicago treated her in a unique manner. The plate for Ethel Smyth (1858-1944) is the
only plate for The Dinner Party which has not a trace of the "vaginal core" found on it, with
which she put symbolically at the center to be representative of women in a fundamental
way, reflecting the female mothering quality. The plate for Ethel Smyth is a exception in
this regard. Also it is the only plate that does not incorporate in its symbolism the four
wings of the butterfly. Instead it shows a grand piano in the top-down view with its lid
closed.
Ethel Smyth represents symbolically all the women in the field of classical music in the
modern world. The piano on the plate is as black as the place of women the field of
classical composers and conductors. It is black, perhaps, because black is not a color but a
void of color. In her context it represents a void in human civilization, caused by the
exclusion of the female of humanity. Sadly this void in music has had a long historic trend.
The exclusion has become a lid placed over all the color of the female potential, to hide it,
as if out of fear that its unfolding might expose a certain poverty that has been falsely
accepted as the crown of riches.
Judy Chicago writes about this general scene of the female exclusion in the field of major
classical music - to which there are exceptions of course - and she celebrates those rare
few exceptions that have paved the way to greater freedoms and expanded expressions in
music, symbolized by Ethel Smyth who stands with Clara Schumann and few others whom
she also celebrates in this context.
Judy Chicago writes about Ethel Smyth, "Literature was one of the first creative fields

women were able to penetrate. If a woman was sufficiently motivated and personally strong
enough to withstand isolation, lack of support, and social censure, she could - with
sufficient time and privacy - find the means to write. Only the publisher then stood
between her and the public, and if that publisher was sympathetic, a woman's voice might
be heard. But in music it was different... Despite the fact that a number of women have
proven themselves capable of composing and conducting, most have encountered a solid wall
of resistance based on the continuing prejudice holding that major music is the property of
men."
Ethel Smyth is a perfect example. Judy Chicago presents her story. "Ethel Smyth, a gifted
young composer raised in an upper-class English family, arrived in Leipzig in 1877 and
quickly became involved in its lively musical world... by 1889 her compositions were being
performed in Germany and receiving glowing reviews. Upon her return to England, however,
she discovered that few conductors would perform her compositions. - Smyth struggled
desperately to establish herself, but even when she was able to arrange a concert,
something would immediately go wrong. The orchestra would be inadequately prepared or
the conductor unable to attend. If she was invited to participate in a program, male
composers would complain. If her work was included anyway, there would rarely be any
critical response in the musical journals. Or if she was mentioned by a critic, he would
accuse her of plagiarizing a male composer's work... - While Smyth's early work consisted
of orchestral and chamber music, she later became interested on operas and and large
choral works. She wanted to compose on a scale previously reserved for men and wrote her
'Mass in D,' one of the most ambitious pieces ever undertaken by a female composer. Its
production was made possible only because of the support of two influential women; the
audience was wildly enthusiastic, but the work was attacked by critics and eclipsed for
thirty years... - Angry and frustrated at the obstacles she encountered, Smyth became
involved in the struggle for women's rights."
The problem in perception that currently divides the world in countless ways and tears it
apart, cannot be healed on the platform on which the problem has been created, which is
rooted in to so many mythologies. The problem can only be resolved by raising civilization
above the ground to higher levels of reality than the mythological. This implies the healing
of 'Christianity.' We are still far from this happening, or even being attempted in any
serious way. In this sense the field of classical music remains still a largely barren land
with half of mankind 'amputated' from it.
Much of the same can also be said about the social landscape in the face of the sexual
'amputation' of the female world from the male world, and the male world from the female
world, except in the smallest domain of 'privatized' living and 'authorized' unions. This
scene too, needs to be pulled up to a higher level. For this, the symbolism in Christ and
Christmas become critical.
It interesting to note that the patient in the third column is always a male. But is it only
the male of society who has isolated itself into its own desert, and is thereby in need of
healing in this column that is focused on the healing of 'Christianity?' This is evidently not
the case. The sex of the patient is symbolic for a specific reason. The reason becomes
evident when we look at the face of the patients in the lower three elements in this
column, beginning with the lowest.

-

-

The first face is that which has become symbolic for general society. The second face
represents theology. And the third face is that of Adam. We have seen those faces before
in previous paintings, specific to these three contexts.

-

-

What is interesting here is the progression in which the sexual mythology is progressively
cleared out of the way towards the biblical Adam standing alone at the core as the real
patient with a lot of the mythology peeled away. Isn't that what Mary Magdalene had
addressed scientifically in her days, which Jesus' help, who has been called by Mary Baker
Eddy "the most scientific man who ever trod the globe," (S&H 313)? Didn't she cut boldly
through the Adam separation, the Adam myth, the Adam nakedness, the modern Adam
arrogance, the new near universal Adam fascism; including the Adam theologian to whom
the Scriptures are a closed book, and the cynical in society who claims that woman is
nothing more than a bit of flesh and rib taken from man to fashion a help-maid and toy
thing for him, as the Adam mythology proclaims?
Mary Baker Eddy defined 26 such 'names' for Adam in her glossary of the textbook. The
26 definitions for the name Adam stand in opposition to the 26 topics covered in her "class
book" that she had developed for her class teaching, which later added to the textbook as
the chapter, Recapitulation. These 26 topics fundamentally invalidate the 26 'names' for
Adam. They also stand in conjunction with the 26 topics of the Christian Science Bible
Lesson sermons that Mary Baker Eddy has instituted. Adam, thus, is the universal patient
throughout this column, focused on the healing of 'Christianity.'
Of the three faces above, we deal with the center one on this page, the face of theology
that is steeped in the Adam mythology and is intellectually crippled by it so that it cannot
scientifically move to higher ground. Mary Baker Eddy provided a length textbook chapter
to deal with this subject. The title is: Science of Being. In this chapter the she pulls the
entire human scene up to higher ground, way beyond the theological context, to the
context of divine Science, and at the end of the chapter she presents a 32-part platform,
which is often referred to as the Christian Science Platform, which totally overturns the
Adam-bound mortal-mind concept.
And yes, we do see Mary Magdalene here, who historically stepped away from the Adammythology concept that divides and smothers the whole of mankind, and stepped into the
light.

The historic Mary Magdalene studied with Jesus of Nazareth. In the modern world the
budding representative of Mary Magdalene, so distant from Adam, studies with Mary
Baker Eddy. Here a puzzle seems to unfold, for Mary Baker Eddy associated the painting
with Christ Jesus' words:

I thank thee O Father, Lord of heaven and earth, because
Thou hast hid these things from the wise and prudent, and hast revealed them unto babes.
- Christ Jesus - (Matthew 11)
The general perception of the above verse is likely backwards, for Christ Jesus would
likely have said:

I thank thee O Father, Lord of heaven and earth, that
That thou hast revealed these things unto babes, for they would surely never be gleamed
from theology,
from the wise and prudent, and if it wasn't for the babes, the unobstructed thought,
divine Science would remain forever hidden.
Speaking of John the Baptist, the greatest theologian of his time, Jesus said, that none
greater than John had been born, but that, nevertheless, even the least in the kingdom of
God was greater than he. Evidently, science, which opens the channels of perception to the
greatest intimacy with the divine that is achievable, affords the greatest health and
makes the best men. The book of life that theology and philosophy had kept closed, divine
Science has laid bare before mankind.
The clock in the background of the above painting shows the time as 5 after 5. In
Revelation 5:5 we read: "Weep not: behold, the Lion of the tribe of Juda, the Root of
David, hath prevailed to open the book, and to loose the seven seals thereof."
Mary Baker Eddy may have found this comment true in her own experience as a woman

challenging the masters of traditional religion to open their eyes to the scientific
dimension of the spiritual Universe, thereby challenging their poverty, but this, coming
from a woman, they regarded as infantile. Thus, the religions cheated themselves. One
wonders in this context how great Mary Magdalene might have stood among all those who
followed Christ Jesus. She had dared to offer what many had sought, but which theology
could not acknowledge in those highly-schooled empty hearts that it created. Thus her
story remains hidden under many cloaks, except to admit that she was there with at the
cross, in the hour of his greatest trial when all of his disciples, but one, had disserted him.
How many, like Mary Magdalene, who by his standard were giants among men, have
remained hidden?
False tradition and knowledge is evidently hard to unlearn, staging a hopeless scene without
the aid of science.
Mary Baker Eddy became the modern "Lion of the tribe of Judah." She pried open the
scene. She did change the world. The 44 years of her unyielding building of the Mother
Church on the foundation of her discovery in 1866 of the intimate unity of God and man,
coincided with the only major period of peace and humanity that history records to have
occurred during the last several hundred years. All the wars suddenly ended in the light of
her discovery. Even the bestial Spanish Inquisition that had ruled for centuries had ended
just a few years prior. Later, after her death, the train to hell started moving again and
has been switched to the fast track.
Of course, the historic coincidence of her healing work with the period of peace doesn't
prove anything by itself, and much less so since The Mother Church is fast collapsing and
the world is collapsing into terrorism, war, ever-greater fascism and inhumanity, and an
ever-deeper economic collapse, poverty and chaos. While none of this was visible on the
horizon in 1893 when the above painting was created, she appears to have understood from
the experiences of her own struggles that the advancing idea and the freedom of mankind
cannot be extinguished. Thus she provided a place for it in her college without a teacher
where the development of mankind's scientific self-perception could continue, nourished
by those who work unseen, but are giants.
That challenge that theology is faced with, is that it allows itself to be uplifted from its
own rigid 'coffin' and be inspired by the achievements of those it considers "the least in
the kingdom of God," whereby ecclesiastical faith and despotism is left behind in the
demonstration of the divine idea that has itself no infancy as a reflection of God in man's
intimacy with God. The rocking chair in the painting is symbolic of movement. It is symbolic
of moving with divine Truth, which invariably translates into Christ-movements in thought,
or thought moving with the Christ.

The rocking chair that symbolizes forms of spiritual movement, flowing with the Truth,
appears in three different places in Christ and Christmas. In the scene applicable to this
element, theology is symbolically placed in the rocking chair, representing also ideology in
its countless forms, whenever there is a movement with divine Truth happening, even to
some degree. One of these forms where movement is happening is Judy Chicago's art work,

The Dinner Party.

Thus olden faith's pale star now blends
In seven-hued white!
Life, without birth and without end,
Emitting light!
My perception of Judy Chicago's The Dinner Party is that its greatest value in not in its
profound commitment to honor the achievements of women, which the art has
accomplished, especially those women who have for far too long been obscured, but that its
greatest value lies in its contribution to the healing of the learned poverty in society,
especially that towards the spiritual core of the mother-principle - thereby contributing to
the healing of mankind and civilization. She took the soul of women from all ages and
attached butterfly wings - their wings - and challenged society to fly with them to higher
ground that is more real, more beautiful, and more powerful to behold and to experience.

Associated elements:
Lord's Prayer: - Give us grace for to-day; feed the famished affections;
Textbook Chapters:
10a - Science of Being

10b - Platform of Christian Science
The Church Manual: Segment 10 - The Christian Science Publishing Society
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The Way, the Truth, the Life - His word Are here, and now
Christ's silent healing, heaven heard,
Crowns the pale brow.

Treating the Sick

Christ's silent healing, heaven heard,
Crowns the pale brow.

Here we face Adam directly. Adam is not healed. Adam cannot be healed. Adam is a dream
of the material sense of man - a concept of man that is devoid of the spiritual substance in
which man comes to light as the reflection of God. The Christ-consciousness and the
Adam-dream are two opposite poles on the same scale. The Christ reflects reality, while
Adam is pure mythology without a trace of reality. To heal mankind of the Adam dream (a
deadly disease) the Christ-consciousness unfolding in divine Science must awaken the
dreamer. There is no other form of healing possible, no matter how logical lesser methods

appear to be.

The Way, the Truth, the Life - His word Are here, and now
Christ's silent healing, heaven heard,
Crowns the pale brow.
The true nature of mankind, the divinely royal man, reflects the image of God. In Christian
Science healing the patient is not transformed physically, but is being transformed
consciously by the power of the Christ dawning in human thought to which the body
responds metaphysically. Christ healing is the most powerful process of transformation,
and is accomplished by divine power.
Of course, Adam is not shown to be rising, while the patient is. The healer does not treat a
man, but focuses on the Adam dream that has no legitimacy. Thus the healer is the primary
patient, and the 'sick' (not shown in the above scene) the secondary patient. That's how
the healing of 'Christianity' unfolds. The world becomes uplifted thereby. The Adam
dream is not specific to any religion, but is a universal dream of living without Truth,
without the substance of God, without Life, Love, Soul, Principle, and the harmonizing
Spirit that is reflected throughout the Universe, and in effect, IS the Universe. The
Christ, thus, gets us in touch with the reality of our being, which is essentially a scientific
process, for Mind is 'scientific,' its essence is Intelligence. This Christ process is
essential, because without it, the mental processes miss the mark and trail out into everregressive forms of mental malpractice, engendering numerous types of slavery, including
the 'legal' enslavement of entire people, cultures, and nations, and the enslavement of
mankind to diseases.
Mary Baker Eddy wrote:
I saw before me the sick, wearing out years of servitude to an unreal master in the belief
that the body governed them, rather than Mind. The lame, the deaf, the dumb, the blind,
the sick, the sensual, the sinner, I wished to save from the slavery of their own beliefs and
from the educational systems of the Pharaohs, who to-day, as of yore, hold the children of
Israel in bondage. I saw before me the awful conflict, the Red Sea and the wilderness; but
I pressed on through faith in God, trusting Truth, the strong deliverer, to guide me into
the land of Christian Science, where fetters fall and the rights of man are fully known and
acknowledged. (S&H p. 226 - House of bondage)
Here one of the women honored by Judy Chicago comes to mind, who, protesting as a slave
in America, had made her name shine in the abolitionist movement. Her slave name was
"Isabell Hardenburgh." But she is not honored by this name in The Dinner Party, where she
is honored instead by the spiritual name "Sojourner Truth" that she chose for herself
after the emancipation to signify her freedom as a human being. She chose the name
"Sojourner" as an apt description of one's tenure in this life, and "Truth" as the message
that she intended to carry to the world. Judy Chicago writes: "Traveling around the
country on foot, she told her life-story as a part of exposing the evils of slavery. She
spoke of her brothers and sisters being sold off and herself sold several times, of being
mistreated an raped by her master and being deceived with promises of freedom."
The plate for Sojourner Truth combines three symbols, three face emanating from a single
body form with a portrayal inspired by African art. Judy Chicago describe the three faces,
one being "a sad face painted realistically," the opposite "a stylized" face that reflects
"rage" that was experienced but could not be expressed, except under fear of harsh

punishment, and sometimes death. And for the center face between the two she produced
"a highly decorated mask" that symbolizes concealment of the real self that was required
not only of the slaves but of her white sisters as well.
In a symbolic sense the plate for Sojourner Truth reflects all the numerous names for
Adam that society has suffered and still is, in its own 'slavery.' However, in telling her
story to the world she puts herself above all that, which became history and puts forth a
new face altogether as Sojourner Truth, a face as someone who has worth and value, and is
walking with the higher Truth denouncing the old trap. That is how the Adam dream can be
defeated, by becoming a sojourner with the Truth. In this sense, Sojourner Truth
embodies Mary Magdalene in principle, who is said to have "sojourned with Christ Jesus."

Mary Magdalene, Sojourner Truth, are both in the picture here. They are both in the
rocking chair, moving, 'sojourning' with the Christ. But why is the textbook closed?
The answer is simple. It is closed, because its role is that of a foundation to prepare
consciousness for the scientific acceptance of the Christ, manifest in man's spiritual
intimacy with God that brings to light the reality of man's being, regardless of what the
mythologies say. However once this foundation has been established, the Christ becomes
its own advancing impetus beyond the rudiments laid down.
Additional ways do exist to strengthen the foundation. The textbook sets up a foundation
for building on. Christian Science class teaching can help students to operate efficiently on
this foundation. Mary Baker Baker Eddy has taught over 4000 people in classes that she
was personally teaching in the Massachusetts Metaphysical College.
In modern time, the Board of Education, operating with the College, now fulfills this
function. But even at this level, beyond a certain point, the Christ becomes its own scene
with its ever-advancing transparence in the mind towards divine power, creating closer and
closer intimacy with divine Truth and Love. At this higher, constantly advancing level, a

human teacher would only stand in the way of the unfolding intimacy between God and man.
This appears to be the basis on which Mary Magdalene sojourned with Jesus, coming closer
to the Christ, and also to the Truth. How else would she be able to stand with him during
his supreme, final struggle, with the Adam dream on Golgotha, and support Jesus with the
Truth?
This supreme feat has not yet been accomplished, though the process has begun. Adam
still looms in the background. In order to transform the world - and the bed in which we
find Adam is as wide as the world - requires the healer to get out of the rocking chair and
stand tall on the shoulders of the tallest exemplar that ever trod the globe, which is
Christ Jesus, exemplifying the closest intimacy of the human with the divine. Nothing less
than emulating the Christ Consciousness has ever been sufficient to create a renaissance,
or even meet the human need. In the case of his defending the adulterous woman (John
8:1-11) Jesus stood on the shoulders of divine Truth. From this 'elevation' he won his case
with ease. Of course healing Adam on the world scene, as a global concept, defeating the
Adam dream, requires much more than just a single step in healing, and the aid of just a
single person.
It is a case of mental malpractice, really, to assume that the spiritual development of
mankind depends on one alone, or on a specific group alone, or a specific culture, or nation.
Such a notion implies that most people are not really human, and that mankind is not made
in the image of God, universally. That's dangerous quackery. That's what puts the Adam
face on mankind and places society into its death bed, or sick bed, or prison cell, or
whatever.
Adam represents not only patriarchy as some assume, but also a corrupted sense of
corporeality, creating a world of self-delusions. The female repression for many ages
comes from a shallow and mistaken self-perception of society of mankind's corporeality, of
which Adam is the grand exemplar, put on the stage of the Adam mythology as a character
so terribly small in his own eyes that he is ashamed of himself and hides himself for his
nakedness. Of course, a person who has this despicable attitude about himself hanging
around his neck, has even less respect for women on the other side of the sexual divide.
But the healing only begins here. The corporeality of mankind is a manifest construct of a
vast array of spiritual ideas that are harmonizing according to the principles they reflect
to furnish the compound idea, man. That's the man seen by spiritual sense - a man that is
Spirit individualized in perfect form, arrayed with spiritual qualities, that is Intelligence
objectified, a thought object of God - and image of God.
It is reported (in an assembly of papers called Collectania - published by The Bookmark)
that Mary Baker Eddy once pointed to the hand of her secretary, asking "what is this?" He
replied that it is his hand. She pointed out to him that ultimately, it is Spirit. - All is Spirit
and spiritual. We heal by 'seeing' what God 'sees.' And why should we be satisfied with
less than the Truth?
Whoever wrote the Adam mythology understood the problem well, for the less we 'see' of
our real self, the more ashamed we become - as indeed we should be for acknowledging so
little of our real self, our divine self. Nothing has really substantially changed from the
days this mythology was written, to the present day, in respect to the general attitude of
mankind, male of female. Only divine Science, reflected in Christian Science, can furnish
the needed richer sense in which we find ourselves arrayed with the Sun. The
ecclesiastical church generally takes the side of Adam. For example the 'Christian' church
had decreed in app. 600 AD that Mary Magdalene was a sex fiend, a whore, iconic of the

carnality embodied in women, but that she was saved, became repentant, and by forgivingpower of Jesus was made 'normal' and healed. Society in general follows this course of
perception on a grand scale, which cleverly justifies in deep subtle tones the political
advantages claimed by patriarchy that thereby creates itself a sea of self-subjective
slaves.
That's somewhat indicative of the depth of the problem that requires healing. While little
is known about Mary Magdalene, what is known seems to suggest that she dared to stand
up against the flow of an avalanche of mental malpractice, and with the Science of the
Christ managed to regain her native love of herself, her sex, of mankind, which she got
massively into trouble for, but stood her ground. No evidence exists that she has set a
movement afoot for the healing of society. She might have done this by example, to some
degree, and inspired other women, but the patriarchy had continued for the rest of that
age and times thereafter, that is falsely called the age of Christianity. Nor will there ever
be a formal movement possible to change that. The movement has to unfold with the school
that has no teachers, and in a classroom that is as wide as the world, as rich as life itself,
and is presided over by the spirit of the tallest pioneers that mankind has produced over
the ages as exemplars of the divine nature. Mary Baker Eddy stands among them together
with Christ Jesus and others who stood tall. In this school, the 'sojourner' moves with
Spirit, and Truth.
The barrier that prevents society from standing tall is of course not a sexual one, but is a
case of failing spiritual development. In spiritual development the divisions yield to the
unfolding truth in human perception that mankind is one, and is one with God, as the
Intelligence of the Universe and its harmonizing and creative Principle, is One, without
which nothing would exist.
Spiritual development, thereby puts us onto the lateral plain, with God and with oneanother. In the lateral Universe hierarchical concepts have no place. All is of value.
Hierarchical concepts fall away when they are being understood and acknowledged as
impossible in Truth. At the level of the absolute, where all is God and God's reflection, and
all that IS, is good and valuable, one cannot go higher or lower. There, divisions fall away.
This reality is slowly becoming accepted in the arts. Equality of women with men in art once
meant that woman are artists too and make good art, and therefore need to be accepted
and acknowledged. This is not sufficient. The equality needs to be understood as the basic
reality of humanity and be acknowledged demonstratively at the leading edge. Whatever is
true of men is true of women, and vise versa, in a qualitative sense, though individual in
expression. And this is happening. Judy Chicago's art installation, the Dinner Party, is a
testament of this meeting of mankind at the leading edge. Every aspect involves a minor
revolution in itself, from its finest detail to its most basic symbolism, which is the triangle.

The triangular form of the most basic design of the art installation takes the symbol of
the triangle to a higher level of significance than has previously been put before mankind,
melting conceptually with the most revolutionary concepts, which together illustrate the
inherent unity of the male and female of mankind, and thereby all mankind. The triangular
shape appears primary, with all other aspects subsumed to it. The reasons behind the
symbolism are likely many, and are likely centered on the unity of mankind. For one thing
the triangle represents the shape of human crotch, both male and female. On a higher
level, as we allow the butterfly to lift us off this floor, the geometry of the triangle has
also a profound spiritual significance that is critical to society's perception of its universal
humanity.
For example, at a square table we have two sets of opposites facing each other. This
concept of opposites is vastly diminished, and to a significant degree falls away, in a
triangular setting (see an actual view of this). Instead of emphasizing opposites, it brings
together constituents that become features of a single whole, such as the concepts of
Truth, Love, and Soul, as aspects of humanity, none of which can be deemed as greater
than the other, which we all incorporate, and without which civilization cannot stand.
Mary Baker Eddy appears to have had a special purpose in mind for the concepts of Truth,
Love, and Soul, because one finds these not included in the glossary of her textbook that
provides for her foursquare structure 144 definitions (nine definitions for each of 16
elements). Of the seven definitions for the term God, which she developed, which include
the terms Truth, Love, and Soul, as constituent elements of the concept of God, she
reserved those terms by not including them with all the rest, as if to say that these three
are central and require the whole to define them, whereby the three become one.
In a triangular structure of Truth, Love, and Soul, each is facing the other with an equality
that defines the whole. As names for mankind, they apply in unison to all mankind, men and
women alike, superceding all names by which mankind is presently divided into warring
factions, social ideologies, political parties, religious believes and objectives, ethnic
diversity, economic interests, as well as by corporeality and creative, scientific, and
intellectual pursuits. If society raises its self-perception to the level of Truth, Love, and
Soul, society unites naturally as human beings under a single foundation in a complex of
interactions that is meeting the human needs universally, in countless interlocked
interactions.
On this platform the old Adam mythology can be healed.
In this context it is interesting to note that the original edifice for The Mother Church
was constructed on an essentially triangular plot, selected and purchased by Mary Baker

Eddy personally and conveyed in trust to the church for the building of the edifice. The
Extension Edifice was later build behind it.

Mother Church in Boston

The round structure in front of the tower contains Mother's Room. Mary Baker Eddy never
explained her reasons in her published writings for choosing a triangular plot. It is only
known that she was routinely extremely careful never to take any steps of this magnitude
that were not spiritually significant and scientifically correct in terms of divine
metaphysics, and thereby most likely essential for the healing of the nation. The symbolic
significance thus remains to be individually discovered in the quiet college of the mind
searching for the dimensions of Truth. The disastrous 'Adam' perception of a
fundamentally divided and isolated humanity that is ashamed of its self-assumed nakedness
and its assumed isolation, is not possible in a triangular structure where the concept of
opposites doesn't exist.
The triangular edifice was constructed in 1894, the year after Christ and Christmas was
first published. In the year of its dedication, the Manual of the Mother was published,
which contains the scientific model for the the universal constitutional governments of
mankind, individually and universally. Two years later the second publication of Christ and
Christmas occurred, and shortly after that the universal Bible Lessons were instituted.
And one more year after that, her impersonal college without a teacher, and herself as
President in 'perpetuity,' was established. (All official Christian Science teaching from
this point on no longer occurred in her college - the Massachusetts Metaphysical College but occurs instead in the institution of the Board of Education that became subsumed to
it, which elects teachers and carries out the function of teaching, and issues bachelor-type
certificates. Thus, the Board of Education provides the teachers that teach in the field, as
governed by the Manual Segment, teaching Christian Science.
The construction of the triangular edifice stands chronologically right in the middle of all
these events that uniquely define the Mother Church, whereby its basic symbolism, the
triangle, a geometry without opposites, and therefore without hierarchy and domination,
stands above the entire construct of the Mother Church.
It is interesting to note that Judy Chicago chose the symbol of the triangle as a
foundation for presenting the historic flow of the rights of women becoming acknowledged
morally, civilly, and socially, in a process that is still ongoing and in which women played a
pioneering role in 'mothering' mankind back to health out of the darkness of the dark ages.

Associated elements:

Lord's Prayer: - And forgive us our debts, as we forgive our debtors.
Textbook: Chapter 11 - Some Objections Answered
Church Manual: Segment 11 - Teaching Christian Science
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For Christian Science brings to view
The great I Am, Omniscient power, - gleaming through
Mind, mother, man.
13
As in blest Palestina's hour,
So in our age,
'T is the same hand unfolds His power,
And writes the page.

Christian Unity

'T is the same hand unfolds His power,
And writes the page.

Part 1
As noted on the index page, the third column is focused on the healing of Christianity.
Consequently the textbook chapter for this highest element in the column bears the title:
Christian Science Practice.
This is not an idle coincidence. It refers to a dynamic process of universal healing as a
practical process that covers all human situations and meets all human needs, even the
difficult ones. The fourth line of the applicable verse of the poem indicates the nature of
the practical dynamics.

For Christian Science brings to view
The great I Am, Omniscient power, - gleaming through
Mind, mother, man.
The first subject that Mary Baker Eddy addresses in the opening of the textbook chapter
that pertains here, is the story of Mary Magdalene intruding into the house of high-society
were Christ Jesus had invited to as guest. Mary, who is normally barred from such society
because of her low standing, entered the house uninvited and proceeded with tears to wash
Jesus’ feet and anoint them with a costly ointment.
The story is well enough known so that it doesn’t require to be repeated here, except to
note that Jesus’ host didn’t approve of what was happening, to which Christ Jesus replied
with a parable of two debtors, one of which owed a little while the other owed much. Christ
Jesus asked his host that if the creditor would forgive them both, who of the two would
love him most. The exalted host supposed that it would be he to whom he forgave most.
Jesus approved the answer and said to the woman, "Thy sins are forgiven."
But what were her sins? The general perception had been that she was a sinner, probably
meaning that she has had engaged freely in unauthorized sexual intimacies with other men
or women, according as the human need may have required that she responded to. Those
needs may have been many in this closed off society, for all we know, for which she was
rendered an outcast, especially in noble society. We are told about her that Christ Jesus
has cast out of her ‘seven devils.’ Thus she responded to him as a healed and uplifted
person to whom much was indeed forgiven, "because she loved much," as Christ Jesus had
pointed out. But what was it that she was healed of?
Did she stop meeting the human need, turning the cold shoulder instead? Did she stop
responding with love to those who were in need of a human touch that society was too
bottled up to allow? Did she turn the needy away, calling them names, to have go away? Not
likely. Love is not a crime. So, she probably wasn't healed of loving.
Most likely she was healed of her self-incrimination. When the high-nosed society despised
her for her loving gestures, whether it was unauthorized love or not, she had likely
responded by accepting the sentence that society had imposed on her, and had despised
herself for what had been an unjust sentence, for which she likely felt shame. With this
stigma attached to her, and accepted by her fully, she would have never dreamed of coming
near the houses of nobility, much less to enter. Thus, when she stepped across the
threshold that day, she had probably crossed many miles in regaining her divinely honored
self-perception. She had come so far on this road of self-recovery that she was able to
boldly enter into a high-cast house and set an example of love that put the nobility to
shame. When Christ Jesus saw her enter that day, he probably said, wow! No doubt he was

keenly aware of the miles upon miles that she had crossed to where she stood. His
comment to her was that he saw no fault left, acknowledging that the healing was
complete. But the healing of his host was evidently a more difficult case.
Her healing was complete as it naturally would be where the Christ is involved in the
process. Mary Magdalene is known to have sojourned with him, and to have been with him
on Golgotha. She is also known to have the first person to see him after his resurrection.
Also of all his followers, she was the only one known to wash his feet, which Jesus later did
for his disciples on the last day and recommended that they all should do so for one
another - a symbolic request no doubt, signifying the cleansing of the soul of condemnation
and self-condemnation, and whatever else ails Christianity, which is probably monumental
as the crucifixion signifies. Mary Magdalene pops into view in all of these places. She might
well earn the title: Sojourner with the Truth.
Mary Baker Eddy also had a place for her. She had closed her college, the Massachusetts
Metaphysical College, in 1889, and as its President reopened it ten years later as an
auxiliary to her church, where she opened it in two parts. One parts in operated by a Board
of Education that hires teachers, examines students, and issues certificates. And then
there is another part that she is primarily the President of. This part has no teachers, no
classroom, and issues no certificates, but she suggests that a degree can be "taken" in this
College. This is the Mary Magdalene degree, the Sojourner with the Truth degree, the
highest Christian Science degree obtainable.
She herself had this degree - the Sojourner with the Truth degree - in her pocket so to
speak. She said of herself, "To-day, though rejoicing in some progress, she still finds
herself a willing disciple at the heavenly gate, waiting for the Mind of Christ." (S&H p.ix)
The Sojourner with the Truth degree, thus, signifies not an end in itself, but signifies that
the critical door is now open. Indeed, she bids all to come this College and take on this
degree, this high degree of responsibility for the world and for the future of mankind and
civilization.
The apparent existence of the two-part College is indicated by Mary Baker Eddy in a
marginal note attached to the sample membership application forms in the Manual of the
Mother Church. She says there in essence that if an applicant has been taught "by one who
has passed an examination by the Board of Education," or by one "who has taken a degree
at the Massachusetts Metaphysical College," the applicant should indicate the name of the
person.
Note, in the painting above, we see both of the figure's feet put forward.
In the painting above Christ Jesus acknowledged to Mary Magdalene, representing the
leading edge of Christianity, that she had traveled those miles and had won herself a
certificate that no one can issue but herself, to prove it. No one had given Mary Magdalene
her freedom to her. Such 'degree' cannot be awarded. They can only be ‘taken.’
In the painting, Christ Jesus fully acknowledges the fact that she had 'taken' the degree.
No one had given the power to her to intrude into the house of Jesus' high-cast host and
anoint Jesus' feet with oil. This achievement was her certificate.
Jesus also acknowledges that she had not stopped her loving of mankind, her reflecting
divine Love that meets every human need, her sojourning with Truth, but has expanded
them. This makes the scene in the painting above also a sexual scene. A shadow is seen on
her robe where her genitals are located, and Christ Jesus’ right hand is aligned in the
direction towards it, as if it was a form of acknowledgement. The alignment is only possible

with Christ Jesus being in the sitting position. The entire scene appears to be composed in
a manner to meet this requirement.
His being shown in sitting-down position, was evidently also an acknowledgment that his
work was done. In this third column unfolds the river "Hiddekel," defined as "divine
Science understood and acknowledged.
In this sense it would be natural for Christ Jesus to be in the sitting-down position. His
work on Earth was well done , a task completed fully, and completed in a natural manner natural for him that is, for one with a clear understanding.
"Why did it take you three days?" the scientist may ask.
"Why, isn't the three-day cycle a natural cycle for any male human beings?" he might have
answered. "Didn't I point this out loud and clear? Didn't I say, drain this temple and in
three days the natural cycle of renewal will restore its vitality? Maybe something got lost
in the back-alleys of language. But Life is never lost. If need be, it comes to light in cycles
of renewal like the returning spring. The same principle of renewal governs all facets, at all
levels of existence." He might add, saying now to us all in the modern world, "there is no
doom. You may have been asleep for a hundred years and let your world go to hell, but once
you open your eyes, you are on the road to renewal. The renewal happens by the eternal
principles of the Universe. There is no magic involved. There was no magic involved in my
case when when the Jews did their utmost to drain me on Golgotha. But, as I said, after
the three-day cycle of renewal, which is natural for the renewal of a man, I was back. Mary
Magdalene saw me. The disciples saw me later. Your cycles of renewal, of course, are longer
in duration, but you can't hold them back, can you. That's the way it was for me and will be
for you again. Nothing can hold back the renewal of your world after it exhausts its
resources in war, financial looting, economic destruction, political insanities, and so on.
There will be a renewal, a new Christianity, a new Renaissance. This dawn is of renewal is
inevitable. Peace and prosperity are inevitable, as inevitable as living and loving. After
great armies rage at each other and exhaust themselves, peace always resumes. Peace is
primary and fundamental. There is nothing anyone can do to stop the outcome. Likewise
prosperity will resume when the looting stops and the bailouts of the traitors are halted.
The natural cycle here maybe 50 years, according to the dynamics of the case."
Evidently, the mental movement that the healing of Mary Magdalene signifies cannot be
taught by a teacher in a classroom setting. For this type of education one is alone with
God, in a zero-distance intimacy. In the segment of the Church Manual of the Mother
Church that applies here, Mary Baker Eddy presents her college (The Massachusetts
Metaphysical College) as an institution that facilitates that, without a classroom, without a
teacher, and without certificates being awarded, and it being headed up by an impersonal
president.
One wonders to what greater achievements the women-rights movement might have risen
if the Mary Magdalene principle had governed. One of the great women of achievement
that Judy Chicago is honoring in her The Dinner Party art project, is the woman Aspasia of
Athens (470 - 410 BC). She is the intellectual powerhouse of her time, and also the consort
of Pericles, the boss of the state. Being the consort of the boss no doubt opened a few
door, but apparently is was her own intellectual power that had taken the women of her
time out of the cellar of total subjugation and social isolation, which Athens had become,
and raise them up to take part in the intellectual live of Athens, at least to some degree.
She had made huge strides in this regard, ‘invading’ the houses of the nobles. She made
huge waves, and nearly got killed for it, but in the end her efforts proved to be not

sufficient to save Athens from its self-made doom. The Peloponnesian War happened,
roused by Pericles, in which Athens, the once precious pearl, became crushed.
Did Aspasia dare to speak against empire? She had dared to speak against the subjugation
of women. She failed to speak against the subjugation of men in the shadow of their
empire dreams. Perhaps she didn't recognize that the two cannot be separated. On this
field empires fall. History remembers their corpses, Athens, Persia, Rome, and so on. Still,
Aspasia did set a higher stage and invited the men too, to step onto it, as Mary Baker Eddy
had done with the story of Mary Magdalene.
Judy Chicago honors 22 women by name, together with Aspasia, from the general period
before and after the Peloponnesian War, in which Athens was utterly defeated by Sparta.
The defeat occurred after her death. Her plate is that of a woman, explicit, with the vulva
symbol being multi-layered and richly spreading out, reaching towards the edge of the
plate and becoming transformed into the four wings of the butterfly that are symbolized
on every plate. Her plate is done in muted tones of the earth colors which the Greeks loved
to paint onto their sculptures and their buildings, a part of Greek culture that she had
influenced far beyond her time.
According to Plutarch, her house became an intellectual center in Athens, attracting the
most prominent writers and thinkers to her salon, including the philosopher Socrates. Some
scholars believe that Aspasia had opened an academy for young women of good families or
had even invented the Socratic method." (See: Aspasia) It is unlikely though, that she did
all of these things. It is more likely that her role in history is, that she sojourned with the
Truth to her highest ability and attracted all those to her salon who themselves, to various
degrees, sojourned with the Truth, people like Socrates (469 - 399 BC) and Plato (428 348 BC). She title, Sojourner Truth, would certainly fit her.
Judy Chicago writes, "Athenian society, as it became progressively more democratic for
men, became increasingly repressive for women of all classes, eventually subjugating them
to total segregation. Women sat with men only at the marriage feast; afterwards they
lived in separate quarters and rarely were permitted outside. Girls were kept in ignorance,
while boys were required to learn to read and write. Because of the enormous emphasis on
intellect in this culture, the fact that most women were virtually illiterate created a deep
gap between the sexes.
"Aspasia came to Athens from areas of Greece where women were still allowed some
independence. She joined the ranks of the 'hetaerae' (a word that was originally used by
Sappho to refer to her companions, but later took on a perjorative meaning), who were the
only Athenian women to participate in Greek culture.
"Aspasia, a scholar and philosopher, became the companion of the orator and statesman
Pericles. They began to live together in 445 B.C., and soon the most learned men of the day
frequented their house. Aspasia had created the first known salon, which allowed her - as
it would allow women after her - to be part of the intellectual dialog of the day. She was
particularely known for discussing the role of women in society, asserting the right of
woman to live as man's equal, not his slave. She urged her male guests to bring their wives
to her salon, and for the first time these women were exposed to Greek culture. For such
heretical behavior, Aspesia was eventually charged and tried for 'impiety.' Only Pericles'
intervention on her behalf saved her life.
"Originally all Greek women took part in the public councils with men and had a voice in
decision making. According to legend, however, when the women's vote defeated the men's
over the question of a patron deity of Athens, Posidon - who had hoped to be elected -

grew angry and submerged the city. In order to appease the god, the men deprived the
women of the right to vote, transmit their names to their children, and be citizens...
"The erosion of the position of Athenian women is clearly manifested by Aspasia's time,
the presence of female goddesses not withstanding. Male attitudes toward women were
best summed up by Thucydides' famous remark: 'That woman is best who is least spoken of
among men, whether for good or evil.' It is ironic that a society glorified for its democracy
was probably harsher to its women than most other cultures of the time.
"Aspasia exerted great influence in her day, and her accomplishments are even more
remarkable when viewed in the context of women's exclusion from Athenian life. Her
courage in speaking out encouraged others; there is evidence that because of her,
Athenian women agitated for increased rights."
It was Pericles, her consort, who drew Athens into the trap to becoming an Empire-state.
The resulting war cost him his life, and Athens eventually its freedom. History seems to
record that a society is self-doomed, which is so deeply spiritually empty that it takes
huge heroic efforts for the most self-conscious women to be allowed to have a voice in the
privacy or their isolated salons, far from shaping political policy.
In modern days, increasingly around the world, the isolation of society from its spiritual
self, especially in political and economic policy, projects the specter of doom once again
that requires a greater deep-reaching revival in society than Aspasia had been able to
pioneer, who nevertheless stands out as a bright star for her efforts. The spark that she
pioneered remains yet to become a fire. The bearers of the title "Sojourner Truth" are so
rare that to date only one person used it as her name, a former slave who chose that name
for herself as she journeyed by foot to tell the truth of the ugliness of slavery with her
life story, and thereby speaking of the worth and dignity of the human being. It is in the
context with light that the nature of the dark is revealed. Aspasia stood in the light. Her
standing in the light and moving with it may have started a subtle trend that set the stage
in due course, centuries later, for the dawn of the Christ exemplified by Jesus of
Nazareth, the greatest sojourner with the Truth of all times. He 'journeyed' with God in
the closes intimacy possible, an intimacy without distance. He said in essence: Whatever I
see the father do, this I do likewise. He might have written on the shingle of his house,
Sojourner Truth.
The people might have seen him as a religious leader. Pilate even saw him as a king. He
asked, are you a king? And Jesus replied, "To this end was I born, and for this cause came
I into the world, that I should bear witness unto the truth. Every one that is of the truth
heareth my voice." Pilate's response was, "What is truth?" Being unable to gleam an
answer, Pilot found himself impotent to do what he intended to do: to save Jesus from the
Jews.
Jesus never called himself a leader but lived as sojourner with divine Truth. Those who
were able to see where he was going, journeyed with him. Compelled by the Truth, they
moved with him. Divine Truth is its own impetus. Its dawning in consciousness is impelling
society to sojourn with it. Truth is the leader. Divine Truth is the Mother of all spiritual
movement. In this sense, Mother is synonymous with Leader. In Mary Baker Eddy's case,
who had often been referred to as "Mother," affectionately, she asked that she be
referred to instead as "Leader," which spiritually defines her on Jesus' platform as the
recognized: Sojourner with divine Truth.
Aspasia stood on this platform ages earlier, as the potential pioneer of the Mary
Magdalene principle, or the dawning of the Mary Magdalene principle itself, the 'sojourner

with truth' principle that Mary Magdalene had been able to raise to a higher form of
expression. Mary Baker Eddy raised this principle to its highest form of expression since
the days of Christ Jesus, founded on a platform that utilized the principle of science to its
fullest extent, which she likewise raised to its highest expression that has so far been
seen. She defines thereby the leading edge. Her leadership therefore lies only in her
achievement in raising the concept of 'Sojourner Truth' to such height that the outcome
of it instantly heals the sick as the natural effect of Truth coming to light in consciousness
and its being understood and acknowledged.
The blindness in society to divine Truth would have killed Aspasia had Pericles not
intervened, just as it nailed Jesus onto the cross centuries later, and hacked Hypathia of
Alexandria into pieces four centuries after Jesus, and then burnt millions at the stake in
the dark ages, and killed many tens of million in the later modern wars, and hundreds of
millions by starvation that are now being killed in the economic wars of empire against
mankind. The only true security that mankind has is its movement with divine Truth. The
'Sojourner Truth' expression defines the face of civilization and the life of mankind with
it. In the painting above the Sojourner Truth displays her title to Christ Jesus: "Christian
Science" - the 'shingle of her house' - the greatest title attainable.

Christ Jesus is familiar with this title. He has displayed it as his own 'shingle' when he
turned water into wine; freed the lepers, the lame, the dumb, and the blind from their
afflictions; and healed the sick; raised the dead; and cast out the 'demons' of mythology
that had ensnared the people. Mary Magdalene displayed her own 'sojourner shingle' when
she entered into the house of the high-cast Pharisee who had hosted Jesus, and anointed
his feet (Luke 7). Mary Baker Eddy's 'shingle,' of course, is well known by which she is
honored as the healer of mankind, reflected in a century of healing.
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She became the intellectual mother of all seekers for Truth, the sojourners with Truth
reaching above doctrines and philosophies, as had been Aspasia in principle but to a far
lesser degree.
Aspasia of Athens had probably occupied the leading edge in this field, and in proud
equality with any man. Nor had she kept her female nature hidden in shame, as the writer
of the Adam mythology had seen for the male hiding his sexual identity as shameful, which
is still emulated in modern society. Perhaps Aspasia, as Mary Magdalene might have
symbolize later, had incorporated the triangular aspect of "Mind, mother, man," in which
the female principle stands at the center, presenting a unity of three that defines the
face of civilization, as Mary Baker Eddy has put it in the verse of her poem that is
applicable to this element.

For Christian Science brings to view
The great I Am, Omniscient power, - gleaming through
Mind, mother, man.
The sequence of, "Mind, mother, man" represents a dynamic movement, with "mother" not
representing a force, but a transparency between God and man, the zero distance intimacy.
It is highly unlikely that the development of the spiritual concept of the Mother Church,
which Mary Baker Eddy founded, would have have been possible without a woman standing
at the center of the process, the natural representative of the female quality of
motherhood - portending the further development of civilization into a universal structure
of Truth, Love, and Soul, which may be termed the "Church Universal and Triumphant."
The fall of Athens, thus lay not on Aspasia's shoulder, though she was close to the man
who destroyed Athens by aiming to transform it into an empire. No single person could
have stopped the trend to hell that had developed long before her time, the trend of
empire that still continues to darken civilization and shape modern history. The story of
Aspasia's astonishing achievement, however, considering the circumstances, does illustrate
to some degree the depth of the healing that is possible, which is required still to become
implemented to its fullest extent for all mankind to become free. It also put a bright light
on Mary Baker Eddy's accomplishments, because from the time of her discovery of
Christian Science, onward, till shortly after her passing, the world enjoyed the greatest
period of piece and humanity to date since the Golden Renaissance, and the only such
period. In Mary Baker Eddy's period the rallying to Christ's standard was evidently
sufficiently strong, resulting in an intimacy with divine Truth that kept the trains of evils
stalled, even after 1901 when fascism was once again put onto the track. This means that
the way is mapped out for the progress of civilization.
On this road of sojourning with divine Truth, with evermore individuals now making
contributions of substance for civilization, by which their having lived means something,
civilization will eventually emerge with the scourge of war broken forever, and with a
brighter face than has ever been seen, moving towards a renaissance without end. The path
towards the realization of this inevitable happening is clear. And there is no other. No
alternative exists. The current darkness and chaos in the world is proof of that, as it
coincides with society's disinterest in divine Truth, even with the institutions designed to
honor it. However, history has also shown that the star keeps getting brighter, portending
to becoming a sun when the 'sojourners with Truth' discover evermore of the divine

substance that powers its light, and the light of all stars.
Ultimately, 'Sojourner Truth' is the fundamental name for mankind, because mankind's
natural face is Intelligence reflected in intelligence - the ultimate spiritual intimacy, or
infinity in the small.

Associated elements:
Lord's Prayer: - And Love is reflected in love;
Textbook: Chapter 12 - Christian Science Practice
Manual: Segment 12 - Board of Education

Part 2
Since the painting has two verses associated with it applies to two elements, and since the
linking takes us into the next column, a different focus comes to light. Here the focus
appears to be on the healing of civilization, including science, which is a key element of
civilization. Civilization has once again become dark. For a century wars have ravished the
world and the tallest element of science, divine Science, has drifted far out of sight. Our
world is collapsing under ever-greater forms of insanity, economically, financially,
politically, culturally, and physically. We are rushing into a new dark age with a darkness so
deep that only a small fraction of the close-to-seven billion people we now have will find
resources to survive. And in addition, while we destroy our resources for living with evergreater speed, we also face the return of the Ice Age on the near horizon. Is society
doomed by this trend, to disintegrate? The political and physical evidence seems to
indicated that we are doom, or more correctly, that we are self-doomed. But are we? What
can the modern Mary Magdalene, who has been taught by an incorporeal teacher and has
taken the degree, Doctor of Christian Science, tell us about our fate from her highstanding vantage point?
The first thing that she would likely tell us is that we are not doomed. Christ Jesus never
saw himself as being doomed. He saw the dark clouds gather above his head, but he also
saw the principle of renewal that nothing on earth could hinder or prevent. Only insanity is
doomed. It is doomed by the principle of endless progressive renewal, because the
principle of divine living are always available and operative whenever society chooses to
apply them, and being natural, these principles are never really out of reach.
Sure, society can be stubborn in its determination to live without the principles that
support civilization and thereby its existence. Then wars do erupt and civilization
disintegrates into ever greater darkness until the principles are reapplied, or the wars
stop when the resources for making war are exhausted. In 1648 the Thirty Years War was
stopped by the recognition of a spiritual principle, the Principle of the Advantage of the
Other, as it was termed. In the modern century of war, the destruction wrought by the
force of empire that demands endless war, is destroying civilization towards the point
where nothing works anymore. Somewhere along this road the natural principles will come
into view again as the only remaining option and a renewal will begin. This means that the
Mary Magdalene story continues here. It begins anew in this new column, the last column,
that pertains to the incorporeal structures, the structures of divine Science.

As in blest Palestina's hour,
So in our age,
'T is the same hand unfolds His power,
And writes the page.
It is interesting to note in this context that the lowest position here, in this column,
coincides with the element in the Church Manual that provides for public Christian Science
lectures, carried out by the Mother Church, that include "bearing testimony to the facts
pertaining to the life of the Pastor Emeritus."
This requirement refers to the impersonal Pastor Emeritus, designated with the lower case
"the' in the title. That's a huge demand, but an essential one to be carried forward
honestly, consistently, and worldwide as much as possible. Individual efforts, no matter
how heroic, are insufficient to meet the demand to uplift the human society to a zerodistance equality in social status and worth. Without consistent wide-ranging scientific
efforts focusing on universal principle the personal achievements become lost.
This loss to society happens universally when the incorporeal principle is lost sight of, and
its application is reduced to an individual's achievement. This happened to Mary Baker
Eddy's achievement, just as it happened to the achievements of other great pioneers
before her, even in cases when the achievement emanated from the highest political realm,
as in the case of Queen Elizabeth I of England in respect to women's rights. During the 45
years of her government, all of England prospered and became the center of a great
cultural renaissance built upon her humanist commitment, with an uplifting influence that
extended far beyond her realm into other lands. The resulting renaissance was so
significant, and so richly fruitful, that the entire era became identified thereby, as the
Elizabethan Era.
In recognition of her personal achievement, Queen Elizabeth I of England is honored with a
place at Judy Chicago's The Dinner Party. Her plate reflects in its image the quality of a
great queen, a rich royal purple in color with four great wings that powerfully extend from
her center, the center of a virgin. She never married, being already married to the
Kingdom of England, as she said in her defense as a virgin. Indeed, she was one of the
greatest rulers in the Western world. After Elizabeth's passing, however, most of the
achievements that were wrought by her, became lost. After her death, the scientific
process that powers a constant renewal and progression, was missing. Eventually, what
remained of her achievement in history, counted for little more than just a bright memory.
Judy Chicago comments of the loss. "As one of the earliest heads of state to recognize the
sovereignty of the people, Elizabeth built a popular base of support. She established the
right to a fair trial and organized government relief for the old, the infirm, and the poor.
Her death brought with it an end to the respect for intellectual women that had pervaded
English culture and politics. Reformation ideas, at first progressive with regard to women,
became increasingly conservative - as reflected by the growing acceptance of Luther's
dictum that 'women should remain home, sit still, keep house and bear and bring up
children.'"
When the momentum for civilization is powered by personal force, the achievements
become lost when the force is lost. Inversely, when civilization is moved by divine power
through an uplifted general understanding of the nature of man, nothing of it will become
lost when history unfolds, because divine Principle and Truth are in control, that never
wane.

We are far from this still. Every renaissance in history has become lost. Here is where
Mary Baker Eddy's provisions for consistent Christian Science lectures becomes
significant. Mankind has had great individual 'Sojourners with Truth' throughout history,
even in the more recent history. The Golden Renaissance, for example, was a 'Christian
Science achievement.' It brought to light some of the most fundamental aspects of Truth
reflected in mankind, creating a bright and beautiful civilization. But before it was fully
developed, it was torn down, because the principles it was built on were not deeply rooted.
Some of that Renaissance was revived by England's Queen Elizabeth (1533-1603), but it
too became lost after her death, and so did every 'Christian Science demonstration' that
followed, that creates a renaissance, such as the founding of the USA, the Lincoln victory,
the Franklin Delanor Roosevelt (FDR) renaissance of the New Deal, and the Kennedy
renaissance that was created with the Apollo space program, one of the greatest sciencedriver projects in history.
These were all great achievements of 'Christian Science' in the larger sense, built on some
discovered aspects of Truth reflected in man and civilization. But they were all lost. They
were lost when Alexander Hamilton was 'assassinated,' and when Lincoln was shot, when
FDR died, and Kenney was cut down in a hail of bullets. They were lost, because the
underlying scientific principles of Truth were not generally understood that these great
demonstrations of 'Christian Science" represented. They were all deemed aspects of
personal leadership, rather than being the manifests of impersonal, incorporeal, Principle,
becoming recognized by isolated pioneers. A consistent series of lectures on the principle
of the 'Christian Science phenomena' presented clear, and in-depth, with rigorous proof
and examples, would have kept the spirit of renaissance alive in society, instead of society
handing over its 'house' to the masters of empire, and the church loosing its own 'house' in
the process. Also, the Christian Science lectures themselves, would have been then see as
essentially symbolic. Society's name, Sojourner Truth, would then have been written in
taller letters. Instead, science itself became torn down.
Just as Hypatia's body was chopped to pieces in 415 AD in Alexandria, by a bunch of
fanatical monks working for the imperial church to silence her voice, so leading-edge
aspects of science are chopped up today and pushed into silence in the protection of
empire. One of these is the Electric Cosmology that is key for understanding the climatecontrolling phenomena, the long-term diurnal cycles that have given us the many-timesrepeated ice ages over the last two million years, of which the next one is already
statistically near, and for which the transition may have already started. Vast utterings of
'scientific' lies are now flooding the world in order to hide the effect of the impending ice
age climate, which would impel society to launch the greatest renaissance of all times in
order to survive, in which no empire would be able to stand. In order to protect the world
of empire in the short term, the future of mankind is being utterly sacrificed under a
blanket of vast floods of intentional lies. Modern society has earned itself the title,
'sojourner with lies.' There is presently almost no one standing at the lecterns speaking
for the truth, much less divine Truth. And so, the technological preparations for feeding
the world from indoor agriculture, are not being made.
(see: Ice Age collapse)
The instituted 'Christian Science' lecture, speaking for the Truth, has thereby become a
critical element for the continued existence of much of mankind. Whether mankind will pull
itself off the current 'death train' remains yet to be seen. The path has been established
on which this is possible, linked to the name, Sojourner Truth, which also defines in a broad
sense the nature of The Mother Church of Christ, Scientist. What else has the modern
world got to counter the monumental mental malpractice that is gushing forth from a sea
of secret societies and open private societies, some with noble names and with unknown;

private policy clubs, imperial fascist organization, satanic clubs, terror clubs, all ruled by
the masters of the money bags. Whether mankind will survive and have a future will
absolutely depend on its name coming true, as Sojourner Truth. Truth is the one item that
has been banished from the world, even from governments where presidents rule and
legislatures that serve foreign powers as corrupted pones charged with the task of
destroying the countries they have sworn to serve and demolish the nations. We are
presently far down the road of living without Truth.
In this context Mary Baker Eddy raises the bar for society's scientific self-development
with an organized system for speaking the Truth, and for society recognizing its native
zero-distance intimacy with the Truth, and with one another, and with all that is spiritually
true and divine, which society's very being represents, which Christ Jesus, and Mary
Magdalene had to some degree symbolized from their time to our modern time, and where
we still find Mary Baker Eddy, incorporeal in this case, standing at the forefront together
with evermore women and men.
Raising the social, moral, and spiritual platform routinely in a scientific manner puts the
universal welfare of society into public domain. Christian Science has a duty to perform in
this realm, not to itself, nor to God, but to humanity, to heal and uplift civilization for the
honor of God.
As Christ Jesus once pointed out, that whoever dishonors the least among men, dishonors
God on whose turf mankind exists. And with it the question becomes resolved in Science
whether there exists a God at all, in the Universe, and what God ultimately is, because,
after all, the Universe does exist and reflects the Sprit, Principle, and Truth by which it
exists.
Ultimately, the question of what is God, becomes the question of what is man. (See: What is
God that Man is an Expression of?) The shape of civilization is determined by the answers we
develop to these kinds of questions while we still have a civilization left. However, the transition
to sanity and humanity may also occur sooner that we think, because the Truth remains after all
the Truth, which is not foreign to a human being. In periods of renaissance the spiritual and
divine nature of mankind tends to become rapidly to light. Of course, the emergence of those
periods does not need to be left to chance, but can be powered by purpose, by science, and by
intention, whereby the principle of renewal unfolds into the principle of progression.

Associated elements:
Lord's Prayer: - And lead us not into temptation, but deliver us from evil;
Textbook: Chapter 13 - Teaching Christian Science
Manual segment: 13 - Board of Lectureship

To-day, as oft, away from sin
Christ summons thee!
Truth pleads to-night: Just take Me in!
No mass for Me!

TRUTH versus ERROR

Truth pleads to-night: Just take Me in!
No mass for Me!

The textbook chapter, Recapitulation, is Mary Baker Eddy class-book, the book that she had
used for her class teaching until 1898. This chapter corresponds with the image from Christ
and Christmas shown above.
The above scene represents the last logical act of 'Mary Magdalene.' With her certificate in
hand, she is knocking at the door of mankind. And she is Mary Magdalene. Her right shoulder
is bare, and the door knocker that she holds in her left hand hits the genitals of the symbolic
figure on the door.
In her right hand she holds that certificate that she has earned for herself, as one who has
qualified herself to bear the symbolic title that she took by uplifting others. The rights of
mankind can only be won in the uplifting path. No force, no tricks, no legislation can unfold the
scientific healing power that is needed to heal mankind. Sure, the challenges are huge, but
she comes with the greatest achievements in the history of scientific spiritual development in
her pocket, so to speak. She stands on the shoulders of the Christ unfolding in Christianity,
knocking at the door of the mansion of mankind, to bring life into it. We see festivities
unfolding behind the window, but the scene is gray, its substance thin, the gaiety hollow. The
children are real however. In fact the entire scene is centered on them. What is their future
in this world that has no depth, which they find themselves lock into? Their prospects are
frightening. Who stands up for the children? Who assures them a future?
In Mary Baker Eddy's time, few did. Few still do. The march of poverty is fast stealing their

future. The poverty in society has become so deep that the economic burden that comes with
having children is pushing evermore women to seeking abortions and usually not by their
choice. The conditions for that are artificial, which society got drawn into, with the cries
becoming ever louder for the mass-depopulation of the Earth. "The Earth has cancers," read
the banners that began to be raised in the 1960s, "and the cancer is man," they concluded
arguing in a hidden manner for universal genocide. This train was already in motion during
Mary Baker Eddy's time.
The train goes back to the 1790s, to the time when the USA declared its independence from
empire and won its struggle for freedom with great sacrifices on the way. The culmination of
this fight became the nation's declaration to itself of its enduring commitment to the
Principle of the General Welfare and life, liberty, and happiness for all. In the same year in
which this commitment was enshrined in the nation's constitution, in the 1790s, a
counterforce was created by the masters of empire in the dark halls of Venice that declared
the human population as a menace to itself and a danger to the planet, a herd of kettle that is
destroying its pasture by outgrowing its potential. The counterforce was a scientific fraud,
and was known to be a fraud, because the very existence of civilization, even then, had
demonstrated that mankind lives primarily be resources that it created itself with the
utilization of its creative and productive potential. However, for empire to maintain its
existence, which typically depends on stealing, the advancing human potential stood in the
way. Thus, everything possible was set in motion to limit the development of the human
potential by slandering the very nature of man, preventing economic development, and
fostering poverty wherever possible.
The entire train to hell was set into motion in the 1790s with the publication of a book on
population by Giammaria Ortes that was launched in the shadow in the U.S. Constitution,
evidently to counter its powerful impetus for human development. In imperial Europe this
horrible train led to the development of the British Poor Laws, the Work Houses, the ideology
of Social Darwinism, the Eugenics Movement, and its culmination into Nazi fascism. Mary
Baker Eddy saw just the beginning of this trend in 1893 when the above painting was created.
Some people, especially women, became more deeply affected by this intentionally
dehumanizing atmosphere and its corresponding economic atmosphere of escalating poverty.
Judy Chicago has singled out one women from among the many who were affected by this
creeping, dehumanizing poverty. Her name, is Margaret Sanger (1879-1966).

Margaret Sanger

She represents a topic that is one of the deepest reaching in modern time, reaching beyond
most likely her wildest dreams and her most far-stretched imagination. It begins small, but
becomes world-engulfing. The topic is birth control. She represents only a tiny portion of it,

which however in principle touches on a subject that is so vast that it is likely the determining
factor that will ultimately make of break civilization. She touched the tip of an iceberg as it
were on the wide scene of "Truth versus error."
"When Sanger first began studying nursing," writes Judy Chicago" she was confronted with
countless pleas by women for some sort of birth control. Determined to find an answer, she
renounced nursing and went to Europe and the Orient to investigate contraceptive research
being done there. Upon her return to America, Sanger forced the issue of birth control into
the public forum through her magazine The Woman Rebel, simply ignoring the saws of the
time that prohibited the dissemination of any information on contraception. Convinced that
the birth control movement had to be worldwide, she convened the International Birth
Control Congress in 1925. The organization formed there was the forerunner of Planned
Parenthood, of which Sanger became president in 1953.
"Sanger rightly perceived that without understanding of and authority over their own bodies,
women's pursuit of other rights was meaningless. The present-day abortion controversy and
the prevalence of pornography, which makes the female body the property of every man who
can buy a magazine, makes it clear that this issue is a long way from being resolved... Sanger
was in the tradition of Anthony and Stanton in her understanding that women's freedom could
not be obtained unless society's structures were changed worldwide.
"Many of the women grouped around Sanger worked for women's rights. Only a few, of her
contemporaries, however, grasped the philosophical relationship between the position of
women and the larger issues of human freedom on the planet.
"Her plate - painted in brilliant reds - proclaims women's bodies as their own. Cast in sections,
and then attached with slip and carved, the image reaches around the edges of the plate and
tries to lift itself off, as a symbol of Sanger's efforts to lift up her sex and thereby the
world."
Judy Chicago has a large list of names grouped around her plate, from the general timeframe
that overlapped with that of Mary Baker Eddy (1821-1910).
Mary Baker Eddy took her work for the "rights of woman acknowledged morally, civilly, and
socially," (p.587) to a higher level than anyone ever had done, or had aimed for, both before
and after her. She devoted her life to healing mankind's universal perception of itself as a
mortal being. The spiritual image of mankind had been so deeply trashed by false perception
that the only viable option for securing the world was located in the success of 'Sojourner
Truth,' for here the question repeats itself that Pilate could not answer for himself, "what is
Truth?"
Mary Baker Eddy pursued the great task first in her capacity as the Pastor Emeritus of the
Mother Church of Christ Scientist, which she founded, and also as the President of the
Massachusetts Metaphysical College. However, she evidently felt that on this vast field her
personal efforts, as anyone else's, are insufficient to carry the day. Consequently she gave
her class-book to the world, as the chapter, Recapitulation, in 1870 and then closed her
college completely in 1889, which she eventually reopened ten years later as an auxiliary of
her church - The Mother Church - as a symbolic institution with her being the President of
the symbolic college in perpetuity. The college itself has no teachers attached. All its formal
activity is carried by a Board of Education that hires itself teachers, issues certificates, and
carries on the 'normal' teaching function. But the higher teaching is left open. She appears to
be saying that the healing of the world cannot be taught in a classroom; be preached from a
pulpit; be demanded in the political hustings and halls of legislatures. The teacher has to be
mankind's intimacy with God, and the classroom be universal, the action silent, with a power in

the movement that is greater then oneself and reflects the power that moves the Universe.
Margaret Sanger evidently had an inkling of the challenges involved. The scope, though, is
vastly greater than she imagined. She had opened the door to some degree and brought her
light to many a dwelling, but hadn't touched the real challenges, the larger universal challenge
hadn't even been visible in her time, or just barely so.
Weightier questions need to be asked now and explored answers for, such as what is a human
being? What are its riches and strengths; what is its humanity, its power, and its potential?
The challenges that stand behinds these answers are frightening.
Long before Margaret Sanger raised the issue of birth control, in order to aid women whose
life otherwise becomes boxed in, in a world of increasing poverty and 'rape' on them, huge
political forces have invaded this fragile scene. The forces cannot be addressed on shallow
ground. These are the seductive forces of empire that have rendered human birth the
greatest villain on the planet under the doctrine of the Earth's carrying capacity limit, with
the built in demand for genocide as a political tool for protecting the structures of empire
that cannot exist in a richly developing world. Out of this sewer came the Poor Houses and
poverty itself. Margaret Sanger had a faint inking of the scope of the challenge when she
suggested that nothing can be accomplished unless the structures of the world are changed.
And this remains yet to be accomplished.
The modern demands by the masters of empire are for the depopulation of the world to less
than two billion people. More and more, society no longer owns itself. Yes, those insane
depopulation demands, with increasingly louder calls for the elimination of more than four
billion people, were raised prominently as recently as the 2009 climate conference in
Copenhagen, for which the conference in part was convened. Depopulation, in conjunction with
economic looting, was the core issue, with the climate hoax being but a cover for it. The topdown control over the entire world was on the agenda, to be carried out with legal force and
armed force. The global climate, which is by no means threatened with too much warmth, and
has been a cooling trend for a decade already, was merely used as an excuse for disowning
mankind of itself by force. In Copenhagen, for the first time ever, this grand game against
mankind failed. Many nations, with the largest among them, were able to resist becoming
disowned.
Margaret Sanger had been barely in the grave when her gentle concern for the sovereignty of
women and all mankind was being hijacked, turned upside down, and turned into a political
game with countless banners strung across the world that proclaimed that the world has
cancer, and that this cancer is man. From this flowed the calls for genocide. The demand by
empire for large-scale genocide has suffered a setback, but has not abated, and won't abate
for as long as empire rules and creates evermore poverty and austerity to prove its point in an
effort to protect its illegitimate existence. Thus, the question of "Truth versus error"
become ever larger in scope, and more so with the next ice age cycle already looming on the
horizon.
One woman protected the birth of her offspring of a different kind, in a different manner,
passionately aiming to enrich society, even though this endeavor seemed hopeless. Her name is
Emily Dickinson. She had been living in Massachusetts in (1830 - 1886), a contemporary with
Mary Baker Eddy - a poet with a voice as powerful as her determination. Judy Chicago writes
of her:
"Dickinson felt that her own poetry was dangerous, for it revealed feeling that society has
taught women to suppress. 'I too my power in my hand and went out against the world,' she
wrote, knowing that her intense creativity was hopelessly at odds with the prevailing ideas of

what a woman was supposed to be. She produced 1,775 poems, which she bound into booklets
with a darning needle and carefully placed in trunk to be found, read, and published after her
death... 'A letter to the world,' she called it, but it is only recently that her personal language
has begun to be understood."
Judy Chicago's plate for her is a protest statement of her own, against the 'hypocrisy' of the
Victorian era of pretty lace for women - imagining Dickinson's "creative genius being
imprisoned in all that lace." Her plate presented her in this prison, a prison of dainty lace,
sculpted lace, layers upon layers of immobile lace, lace of the of hypocrisy.

Emily Dickinson - 1850s

A solemn thing – it was – I said –
A Woman – White – to be –
And wear – if God should count me fit –
Her blameless mystery –
Emily Dickinson, c. 1861
Evidently, mankind has not even now, reached out to the hem of healing, or just barely if it
has at all, because the question of "Truth versus error" is vastly larger still. The big question
is: Who controls the birth of your thoughts? That's not an 'idle' question, but a dynamic
question that touches you every moment. Do you 'own' your own mind? Are you in control of
what comes out of it, and the ratio of "Truth versus error?" The masters of empire wish this
ratio to be as low as possible in order to be better able to control you. For this end they own
all the news and entertainment media, professional publications, all modes of education, to the
point of even determining the nature of culture, and what is deemed science. Most people
simply do not own themselves. Their thinking is determined for them by the most crafty
professionals that ever walked the halls of hell called social control, elitism, enlightenment,
cultural freedom, bureaucratic domination, and so on, not to mention politics, economics,
religion, and ideology. The big challenge before society is to regain control of itself and raise
the ration of "Truth versus error" form the present near-zero state to extremely high levels.
This is evidently the challenge that the painting "TRUTH versus ERROR" lays before society.
Here, Sojourner Truth, is the angel that knocks on the 'door' of society to gain entrance,

because the house has become a house of error with a society celebrating itself, that no
longer owns itself. So, let's take a closer lock of how Mary Baker Eddy proposes that the
problem can be solved.

There are a lot of symbols involved here, but the most basic symbol is the square. This is also
the symbols that the last paragraphs in the textbook refer to, describing the city foursquare
from Revelation that the Revelator saw descending from God for humanity to 'inhabit.' As
you are no doubt aware of by now, a foursquare structure is made up of 16 elements, which
can be seen a structure of four rows and four columns. That's elementary. And as one looks at
these structures the fact should have dawned in the mind that every major structure that
Mary Baker Eddy has created is made up of 16 parts of multiples thereof; including the
textbook; the Glossary of the textbook; the Church Manual; the Lord's Prayer; and of course
also Christ and Christmas that contains the metaphor for it all. Each element of each
structure thereby becomes an element of the whole. She described the nature of the four
rows and the four columns symbolically in the textbook, and more than this, she provided for
each of the elements 9 more definitions in the Glossary for a total of 144, which is also
spelled out in Revelation 21 as the measure thereof. She even gave us a hint in metaphor, with
'Sojourner Truth' standing in the middle of two concentric squares, indicating in principle
what the individual elements might look like.

-

However, to get there, requires an extensive exploration of divine Science. (see: Sublime

Science) Here the question pops up, why did Mary Baker Eddy only outline this vast
pedagogical structure that she made all of her major works contributory to? Why didn't she
simply present it? Well, really, she couldn't have, for then it would have become just another
doctrine, rather than an impetus for individual scientific and spiritual development. In
addition, she would have said to society: you are not capable of exploring the Science yourself
that exposes divine Truth, and separates Truth from error. Such a statement would have
been the ultimate in mental malpractice. And so, she presented the pinnacle of her work in
only an outlined form. With absolute discipline on her part, she didn't utter a word about it.
This does not mean that she never expected for foursquare structure to be discovered, be
developed, and become the leading edge in the development of divine Science. To the
contrary, she expected all this to happen. In fact, she literally degreed that this should
happen. She decreed that the teaching in the Board of Education shall be from the chapter
Recapitulation and from the Christian Science Platform, in the textbook. Since both of these
are key components of the foursquare structure, she evidently expected the teachers to
know what lay before them in these structures, and the relationship of these two structures
to the whole, whereby the whole would unfold before them. To my knowledge, this has never
happened to the present time, so that the Mother Church of Christ, Scientist, is far from
functioning by its design and is to a large degree collapsing.
The design of the education system that Mary Baker Eddy has set up for The Mother Church
mandates the graduates from the Board of Education to become teachers in the field, who
base their teaching on the chapter Recapitulation only. The chapter has a deep link to the
whole, so that the teaching of this chapter also requires a presentation of the whole, even
though the primary focus is on the most immediate aspects of church dynamics, such as the
Bible lesson topics and the names for Adam that the chapter structurally relates to.
The higher-level structure, the Glossary structure, is not specifically mandated, through it is
evidently included in an overview fashion as a part of the whole. The structures that are
mandated for teaching are both 'fixed structures,' in the sense that their relationship is
essentially predetermined by the sequence in which they are provided, whereby the teaching
is secure and the student is protected.
(see: Healing, and Platform and Advanced Structures )
However, the ultimate protection is achieved when Science and Truth are the teacher.
Society is only secure, and properly self-owned, and fully powered by divine Mind, when this is
achieved, The Glossary structure is evidently intended to prepare a basis for this process.
The great value of this type of education that Mary Baker Eddy has established - ranging
from personal teaching, to impersonal teaching (The Pastor Emeritus), to complete incorporeal
teaching - is found in that it opens the door for society to take possession of itself. When
divine Science closes the door to false suppositions so that Truth becomes its own voice,
errors become much more radically self-exposed. The 'Sojourner Truth' that Mary Baker
Eddy has laid before society, as shown in the above painting, is gently knocking at the door,
not breaking it down, as almost all mental structures in the world are now doing, including
what is termed "public opinion." She is as saying to society: Stand guard at your door; develop
a great sensitivity to what comes through it; look at the horizon; open your eyes; and don't let
anybody knock your door down.
Here is where the segment of the Church Manual becomes important, that establishes a
Committee on Publication, which applies to this element. Its stated purpose is to protect the
public (not the church). The church is protected when the public is protected, for this is the
ultimate purpose of the church as it cultures in society its 'sojourning' with Truth, with God,
with divine Mind, rather than with mortal opinions and practices.

Duties. SECT. 2. It shall be the duty of the Committee on Publication to correct in a Christian
manner impositions on the public in regard to Christian Science, injustices done Mrs. Eddy or
members of this Church by the daily press, by periodicals or circulated literature of any sort.
The Committees' task covers the gross black and white issues such as lies and slanders, both
directed against Christian Science and Mary Baker Eddy, the discoverer and founder thereof,
in order to protect the public from the potential loss of Christian Science that exists for its
benefit. However, this task is ultimately only symbolic of the greater task that each
individual carries as a responsibility towards self and society, which is both passive and
active. The wider scope becomes apparent when one considers all the Manual segments that
unfold on this level across the four columns. (see: The significance of the Church Manual)
Every 'sojourner with Truth' has a solemn responsibly to keep the personal 'reading room'
clean of trash that clutters the horizon and becomes a force to disown the individual's
thinking. Church membership does not mean that one becomes lost in a crowd and looses one's
individuality, but that one locate oneself in Truth where it is truly rooted, which is a
substantial scientific task. It also means that one is active with the Truth. This implies the
publishing of what unfolds in one's intimacy with it, for the greater benefit of society. The
Christian Science Publishing Society, as an institution, functions for this purpose, but is
symbolic in the larger context.
2 - Church Membership

6 - Reading Rooms

10 - The Christian
Science Publishing
Society

14 - Committee on
Publication

Ultimately, the concept of Mother Church Membership is also symbolic. No form of church
membership, or any membership in any institution of culture, should ever disown a person
mentally of bodily, subject only to the discipline that empowers a person to expanded
freedom and richer expressions. Christian Science demands no sexual circumcision of any kind
and any form, as some cultures impose on men and often on women as well. This is a factor
that is vaguely associated with Margaret Sanger's point that a person (and likewise a nation,
by implication), has the right to own his or her body without imposition by any overbearing
force.
The sexual circumcision is a form of amputation that surgically removes up to 80% of man's
sexual sensitivity, and likely more than that, when it is applied to women; and the circumcision
is rarely applied by the victim's own choice. The victims are disowned almost at birth with
livelong consequences for them. The circumcision is usually inflicted on the victims as children
and babies. Babies don't have a choice. Also, this deep-cutting victimization is now being so
widely applied that it affects the face of civilization on a global scale. (see Map)
The practice is believed to have affected about 700 million male victims and 120 to 140
million female victims. The real figures are likely higher. Nor does this debilitating merely
affect the victims, where, as one victim has put it of the few that actually chose to be
circumcised, who was able to experience the difference. "It's like living in a world without
color," was his comment. Nevertheless, the wider effects are even more tragic. One mother
described the effect like night and day. She had relished the close relationship she had with
her new baby, but all this changed on the day of the circumcision. The closeness was gone. It
was never recovered. The tragedy affects not only the victim but also the family, cultures,
entire nations, and civilization.
The resulting psychological effect and loss of intimacy has social consequences have shaped
numerous cultures, created persecutions, holocausts, fascist tendencies, and so on, to the
point of causing wars, even world wars. Right now three circumcised cultures are raging

against each other in the Middle East, with the American culture (said to be 70% victimized)
being one. (see: The Circumcision)
The story of the circumcision is too long and too complicated to be explored any deeper here,
and goes far beyond merely disowning the body of an individual. Countless causes are feeding
into this complex debilitating phenomenon, involving religion, medical beliefs, money, power,
slavery, and so on, with some of the processes going back into time for millennia. There is no
superficial healing possible on this scene, nor on the abortion scene, in terms of a resolution
that can be legislated as issues of personal rights. The answer has to be developed from
within, in the course of society's self-development and corresponding discipline.
Mother Church membership is basically a self-acknowledged commitment of one's individual
membership with mankind and the required discipline this imposes. On this platform there is
little difference between disowning a person sexually with the circumcision, to whatever
degree this may be imposed, and disowning one's body of its sensitivity and sensibility with
the imposition of obnoxious substances and narcotics. If one speaks of rights in such cases,
one has to consider the rights of humanity, to be spared the consequences from such abuses.
While some moral progress has been made in recent years on these fronts, vastly more needs
yet to be accomplished.
The abortion issue is basically not different, but is immensely more complicated. It is not an
issue of rights, but of discipline. The destruction of human life cannot be rationally quantified
and qualified, and thus be justified. As soon as one opens this gate one opens with it the
floodgates of genocide, justified for depopulation. On this road are already many times more
people killed with the weapon of artificial poverty and diseases and war, than in the abortion
clinics. In most cases the abortion issue itself flows out of the poverty caldron on its many
faces. The issue can only be solved when it is solved on all fronts together, by raising it to a
higher levels, socially, economically, civilly, and spiritually where life has a profound meaning,
as Life reflected in life. On any lower platform where the issue presently resides, the
abortion issue opens up a can of worms that will ultimately destroy the fabric of civilization.
And so, the obvious answer repeats itself, over and over, that the teacher of mankind has to
be mankind's intimacy with God, the harmonizing Spirit of the Universe; and the classroom
needs to be universal; the action silent; and its power be a movement from within that is
greater then oneself and reflects the power that moves the Universe. Individual Membership
with The Mother Church, thus sets a standard for the individual, and society symbolically, for
all forms of membership, exemplifying a commitment to protect and nourish mankind and
promote its freedom and general welfare, because in Truth, there is "but one I or Us, "as
Mary Baker Eddy states in her definition for, I or Ego. This defines our Membership in Truth.
I, or Ego. Divine Principle; Spirit; Soul; incorporeal, unerring, immortal, and eternal Mind.
There is but one I, or Us, but one divine Principle, or Mind, governing all existence; man and
woman unchanged forever in their individual characters, even as numbers which never blend with
each other, though they are governed by one Principle. All the objects of God's creation reflect
one Mind, and whatever reflects not this one Mind, is false and erroneous, even the belief that
life, substance, and intelligence are both mental and material.

To-day, as oft, away from sin
Christ summons thee!
Truth pleads to-night: Just take Me in!
No mass for Me!

Associated elements:
The Lord's Prayer: - And God leadeth us not into temptation, but delivereth us from sin,
disease, and death.
The textbook: Chapter 14 - Recapitulation
The Church Manual: Segment 14 - Committee on Publication
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No blight, no broken wing, no moan,
Truth's fane can dim;
Eternal swells Christ's music-tone,
In heaven's hymn.

The Way

Eternal swells Christ's music-tone,
In heaven's hymn.

Mary baker Eddy puts a tremendous challenge before mankind in the above painting. She
presents an immese sexual challenge here. The challenge is represented by the nine dark
birds surrounding the central cross. She selected nine names from the ancient biblical

story of Jacob. Jacob ended up becoming married to two women. The names that the nine
birds represent are related to the struggles of Jacob's two wives in their efforts for
gaining and controlling Jacob's love. The nine dark birds represent the names of nine of
the 12 children of Jacob that Mary Baker Eddy had defined in the glossary of her
textbook, in the portion named Key to the Scriptures. The entire story is situated in a
sexually circumcised world were deep intimacies are rare, but where deceit and violence
are not, as Jacob's story illustrates.

According to the story, Jacob had lived in a sexually circumcised culture where doctrine
requires the 'surgical' removal of a male's foreskin of the penis whereby up to 80% of the
sexual sensitivity of a man becomes 'amputated.' One person who chose the circumcision
later in life, commented that the result is like living in a world without color. The resulting
loss, such as living in a world without color, that diminishes sexual intimacy and thereby
deep social intimacy, sets the stage for Jacob's story and the environment for the
struggles of his two wives to gain his love.
(for details see: The Science of Joy The individual names of Jacob and his children
and the 10 birds in Christ and Christmas)
Jacob's story is also includes the story of the attempted murder of one of his sons by his
brothers, who ended up merely being sold as a slave, and includes later the massacre of the
males of entire 'city' by some of his sons, in the shadow of deceit and being directly
motivated by the circumcision that dominated the social stage (Genesis 34). There, the
world without color became a dark world indeed, represented by the nine dark birds.
Jacob's story is significant, because it is still reflected in today's world where over 700
million men are afflicted by the same fate of the circumcision, and 140 million woman
likewise, who are subjected to similar cutting up to the point of having their clitoris
extracted and their labia sowed together.
The way Jacob's story is told, suggests that it was likely not a historic account, as the
suggested timeframe of its occurrence preceded the age in which a written language came
into common use. The story is likely a satire written in later years about the tragedies
flowing from a society's sexual self-denial and self-mutilation. The background for the
story might have been drawn from fireside stories told and retold for centuries until
written languages were developed and came into use in the first millennium B.C. and slightly
earlier.
The Abraham legend, for example, that signals the dawn of patriarchy, which is also cited
as the dawn of the circumcision, appears to be linked to a major seismic event in the

Jordan Rift valley in early history that likely predates the use of written languages
probably by one or more millennia.
So, we really don't know where the darkness that descended over mankind come from. The
earliest petroglyph of the circumcision being performed on a man was found in a cave near
the Nile and has been dated to about 2,500 B.C., where it was performed on a person of
low status, possibly a slave, to judge by the headdress. Nevertheless, the circumcision may
have originated still farther back in time.

app. 2420 B.C.

The Jacob story might have been created to illustrate the nature of the debilitating
consequences of the circumcision process, socially, spiritually, and politically (See more on
the circumcision - male and female).
Jacob was indeed a circumcised man in the spiritual sense, in short, a rat. He conspired
with his mother, deceived his father, and betrayed his brother so deeply that he had to
flee for his life to escape his brother's revenge.
He escaped to his mother's brother in a distant land where he was accepted but deceived
and betrayed in return. He worked seven years there to obtain the younger daughter
Rachel for his wife, but when the wedding came he was given Leah instead, the older
daughter, with the excuse that according to custom the older daughter has to be married
first. Thus Jacob worked for another seven years to obtain Rachel also, whom he had
fallen in love with at first sight. However, Rachel was barren and gave him no children,
while Leah did. Out of desperation Rachel gave her maid to Jacob, to wife with him, in
order to bare children of her behalf, which she did. Later, when Leah stopped bearing, she
did so likewise and gave her maid Zilpah to Jacob to have children with him. Mary Baker
Eddy defined the names of the children that emerged from these episodes according to
their mother's mental background surrounding their conception.
Jacob's story is a long one and involves many factors, but in the context of this page three
definitions are especially significant. One is for the name Gad, the other for the name
Asher, and the third for the name Dan.
Gad is the name of the first son by Leah's maid Zilpah, born to Jacob. In the story about
it, Leah's comment is that a troop is coming, which is reflected in the name Gad. Mary
Baker Eddy's definition for the significance of Gad is astounding.
Gad (Jacob's son). Science; spiritual being understood; haste towards harmony.

It is hard to imagine a wife in today's world giving her best friend to her husband to 'wife'
with, to not only have an intimate sexual relationship with her, but to also have children,
and to not only allow all this, but to suggest it. What woman would go this far? Leah
certainly had no need for this to raise her status with Jacob. She had given Jacob four
sons already. Still, she didn't close the door to Jacob's needs. Instead of closing the door
on him in this regard, she open a new door to facilitate the meeting of his needs, with the
full intention to keep the door open. Hence the name Gad, meaning "a troop is coming."
When Zilpah gave Jacob her second child, Leah rejoiced for the outcome, and said, "happy
am I, for the daughters shall call me blessed." Evidently she hit on something that worked,
as the process made everybody happy. The name Asher is derived from this background,
meaning, "blessed." Mary Baker Eddy defined name Asher accordingly.
Asher (Jacob's son). Hope and faith; spiritual compensation; the ills of the flesh rebuked.
In contrast with these two names, Mary Baker Eddy defines the name, Dan, the son of
Rachel's maid born to Jacob, in harsh terms.
Dan (Jacob's son). Animal magnetism; so-called mortal mind controlling mortal mind; error,
working out the designs of error; one belief preying upon another.
The differences in definition reflect the differences in purpose and motivation, rather
than the act itself that resulted. With this contrast Mary Baker Eddy highlights one of
the deepest questions of sexual motivation, and the evidently built in design for it in human
nature. With the motivation for Gad, Leah had stood aside and let the human dynamics
unfold and meet the human need without her standing in the way, but rather facilitated
the meeting of it, while Rachel, with the birth of Dan, had exploited the human need for
her own purpose by the manipulation of Jacob that was designed to gain herself an
advantage, and to profit from it. The end-result in both cases was the same, with the two
maids bearing children, but the mental environment behind the scene was radically
different, which the original writer of the story had evidently intended in order to raise
the scientific sensitivity in society.
The environment surrounding the birth of Gad and Asher was motivated by the intention to
bless Jacob and thereby the family. Leah seemed to have discovered that this works, and
that the outcome is harmonizing and enriching. And why shouldn't Jacob's need for
intimacy be fulfilled as much as this was possible in the circumcised environment. The
desire for intimacy appears to be built into the human sexual system, because the human
civilization, by design, functions on a platform of intimate cooperation, socially,
economically, politically, and so on. Leah, not being circumcised herself, was evidently
sensitive to this principle and acted accordingly.
The high-level civilization that humanity requires to exist, is not possible on a lesser
platform. When the intimate platform decays, civilization disintegrates into dark ages and
large numbers of people perish. The spiritual quality of sexual intimacy appears to be
designed to assure that the essential platform of universal intimacy becomes established.
Leah seems to have discovered to some degree the power of this principle and experienced
its unfolding in the environment surrounding Gad and Asher.
Sexual awareness and attraction appears to be a deeply built-in quality of the human
system. An anecdote comes to mind here that a lady school teacher had related a long time
ago, who had taken her first year class on a discovery trip to the library. She said that
when they talked in class about their discoveries the next day, it became apparent that
some of the boys had discovered the pornographic magazines section. One of the boys face

lit up when he told her about it, and with his hands shaking with excitement, exclaiming,
"Oh, Miss Lisa, you should have seen those pictures, Miss Lisa...!" Did the boy's response
reflect the effect of general sexual brainwashing? Or did his response reflect a natural
response that he hadn't yet learned to deny by becoming a proficient liar as society seems
to expect?
The environment of the Dan-type motivation where conflicts abound, is typically built on
lies, while Leah's unfolding matriarchy that she had established for herself, unfolds the
Gad-type rich and free environment where nothing is manipulated, and where, what is
natural, is celebrated. The distinction is significant.
The Dan-type motivation centered on manipulative scheming for personal advantages is not
only reflected in dysfunctional sexual practices in the modern world, and in the motivation
for the continued circumcision, but is also reflected in the related motivation that drives
the modern world's vast manipulative financial profiteering mania that is on the fast track
of destroying the world and civilization with it, economically, culturally, and civilly,
portending a new dark age, darker than any previously experienced.
The Dan- type motivation is further reflected in the sexual identity in society, manifest in
the drive for female equality with men, when female art and achievements are focused
onto primarily for the purpose of advancing the status of woman, rather than advancing
the status of humanity as a whole. There is evidently a huge difference between the two
types of motivations. The same can be said of the male manipulative focus in the practice
of subjugating women, in which the male world aims to profit by tearing the female world
down, rather than by profiting from the enriched scene of universal civilization.
It is unknown why Mary Baker Eddy focused so prominently on the story of Jacob and on
the nine types of children in that story and their collective place surrounding the central
cross as nine dark birds. When one explores this question, larger questions come into view
for which the final definition is yet outstanding, because Jacob's story is an unresolved
story.
The unresolved portion begins as a sexual story (Genesis 34). Jacob had one daughter,
Dinah, the last child born by Leah, who fell in love in love with the prince of the area where
Jacob and his family came to dwell after their return to his home country. On having fallen
in love the daughter and the prince had sex together, and since he loved her, desired her
to become his wife. Her brothers were outraged that she had sex with an uncircumcised
man and would not consent to marriage, but suggested deceitfully that they could all
intermarry if all the males in their city would become circumcised as they were, which the
men agreed to. But while they were all in pain from the circumcision, a few of Dinah
brothers came with sword into the city and murdered all the men and spoiled the city.
When Jacob heard of it he scolded them, "Ye have troubled me to make me stink among
the inhabitants of the land... and they shall gather themselves together against me, and
slay me; and I shall be destroyed, I and my house."
This is the most troubling part of the Jacob story, because the words of his outcry have
echoed through the pages of history into modern times. No other people or cultures than
the circumcised cultures, have to my knowledge, made their name 'stink' so intensively by
their deeds that they became many times in history subjected to mass-expulsions from
many places and subjected to related holocausts. When the Jacob story was written in
ancient times the link between the circumcision and great social tragedies must have been
strongly apparent even then, for which it was included in the story as an element that was
recognized as requiring urgent healing. Indeed, no other cultures than the circumcised

cultures disown their children sexually almost at birth, without recourse, and without a
possibility for their consent or dissent. Thereby, no other culture than the circumcised
culture, has so deeply disowned itself of a natural key-element, the element of intimacy,
that stands central in civilization, with consequences that are not even now full understood,
but which are increasingly acknowledged to be many, affecting numerous social dimensions,
apart from the train of atrocities that are widely apparent on the political and economic
scene but are rarely associated with the circumcision. In biblical times the cause was more
openly recognized as the circumcision, and was promptly attached to the Jacob story in
case anybody missed the point behind the story.
But the Jacob story also points to the path for healing, and this path was identified with
the name Israel, a new name with a profound spiritual significance, unfolding for a higher
sense of mankind. In the story Jacob earned the 'title' of the new name as the result of a
deeply intimate struggle with the divine idea of man, with the deepest spiritual sense of
what a human being is. He was in a crisis. On his way home he had burned all the bridges
behind him, there was no going back possible, while on the road ahead he faced his brother
approaching with 400 men, whom he had cheated and fled from in the first place. He had
no choice but to dig deep to discover what human existence is all about at the very core.
He found his renewal by stepping above the shallow convention of circumcised living in its
countless forms. By the process of scientific renewal his nature was changed, and his name
to Israel, so that when he met his brother face to face later on, he was able to kiss him
and say to him "I have seen they face as though I had seen the face of God." (Genesis 33)
Jacob's inner renewal as a human being, in the Jacob story, occurred before the episode
of his sons murdering all the males of a city for reasons enraged by the circumcision. From
his elevated spiritual sense of mankind that he gained with is renewal at Peniel, he rebuked
his sons with an honest sense of disgust, which seemed to surprise them, who had not
elevated themselves to a higher sense in their own renewal. They tried to justify their
actions as being quite normal for the circumstances as they saw them, perceived with their
circumcised sense of themselves.
The Jacob story also renders the Bible as one of the most tragic books ever written, that
is in the sense of a classical tragedy, because the promise that Jacob's new name, the title
Israel, represents, has not yet been fulfilled in society to the very day in spite of all the
momentous spiritual developments that the Bible presents through its many pages
culminating with dawn of Christianity. None of the development that is presented there
had been sufficient to date to break the ice in the spiritual landscape, so that mankind
would face one-another and say with honest hearts to each other, "I have seen they face
as though I had seen the face of God."
We are still far from this stage, in a world steeped in war, economic deprivation, financial
thievery, globalized looting, unrestrained terror, torture, inhumanity, and indifference, and
so on. However, one can also see the dawn on the horizon that promises a sunrise. The
image of woman is rising, and with it the image of man and mankind as one single image, an
honored image, a spiritual image that is becoming understood as the image reflecting divine
Life, Truth, Love, Soul, Spirit, Mind, and Principle.
In the painting we see the unfolding fulfillment symbolically contained in the scroll carried
by the dove - a message from the crown that is destined to be worn by mankind universally
and fully and consciously, proudly by all sexes, honored not merely as equals but as one,
society honoring themselves and one-another as offspring of a common humanity, above
mere corporeality and what goes with it, as precious gems reflecting God in all that is

human as a manifest of the divine.
The way I read Judy Chicago's description of the modern American female artist, Georgia
O'Keeffe (1887-1989), and her own comments about her work, and also the symbolism that
Judy Chicago has created for her plate, I see the dawn of the acknowledged gem of the
divine being reflected in her individual nature and sex, which self-acknowledged by her,
and reflected in her, which in her case not only enriched her life and her art, but also the
whole of mankind by her being a part of it in her rich and giving unique female way, to the
point of her being regarded by many as the "mother" of modern female art.
As Judy Chicago had written about Georgia O'Keeffe in her book about The Dinner Party,
the renowned photographer Stiglitz, upon seeing some drawings by Georgia O'Keeffe, he
had commented that, there, finally, was a woman on paper, who "gives something of a
woman's feeling; and a woman isn't a man."
Judy Chicago wrote further, "Stiglitz decided that O'Keeffe's work should be given a
chance and be exhibited. In addition, he offered to do for her what he had done numerous
times for men of talent - support her financially while she painted. This brought her to
New York and made her part of the art scene that centered around Stiglitz and his gallery.
His support allowed her to work freely for the first time; he also gave her work exposure,
as he exhibited it regularly for over twenty years. In 1924 O'Keeffe and Stiglitz were
married, but O'Keeffe kept her name. - "Why should I take on someone else's famous
name?" she asked.
When Stiglitz died O'Keeffe moved permanently to New Mexico, where she had gone for
some part of every year since 1929 - drawn by the landscape, which she painted again and
again. He life became increasingly centered on painting, and she refused to allow anything
to distract her from her well-ordered pattern of existence. In the late 1960s people
developed great interest of her work, although her style had not really changed. "It is just
that what I do seems to move people today in a way that I don't understand at all."
Judy Chicago comments, "I - like many other women artists - see O'Keeffe as 'the mother
of us all.' Her work provides a foundation upon which we can build a universal language to
express our own point of view as women. Her work provides a foundation upon which we can
built a universal language to express our own points of view women. Her plate is derived
from one of her paintings and is a sculptural translation in which her forms merge with
mine. Built on a dome whose center is punctured to become a mysterious, inner space,
O'Keeffe's image rises higher than any other on the table. Though it tries to force itself
further upward, it is prevented from doing so by its firm connection with the plate. Thus,
despite of their heroic efforts, all the women presented are still contained within their
place setting at The Dinner Party table."

O'Keeffe, photo by Stiglitz -- art by O'Keeffe, Blue-Green

In Mary Baker Eddy's illustrative painting, the black cross in the foreground appears to
stand as a warning not to discount the Principle of the Universe and its harmonizing and
productive and creative Spirit that one may term Love. The basic design of the Universe
reflects a vast array of harmonizing aspects of principle with a design of incredible
Intelligence standing behind it. If a single basic principle would not exist, we would not no
Universe. The cosmos would be an empty black void. That is what I see reflected in the
black cross.

Of course the cosmos is not an empty void. It is teeming with power and powerful
processes and amazing constructs of Principle that we don't know the origin of, through we
see a great intelligence in their design, as indeed we see the same more and more, and
more intensely so, reflected in the design of the human being.
We create ourselves an unutterable tragedy therefore when we so carelessly throw away
some of the most amazing aspects of the design of our humanity by small-minded

perceptions, and create thereby the black cross in our experiences, which in reality does
not exist in the design of the Universe.
At the central cross where the immensely wide field of the sexual dimension is being dealt
with, we are half-way home. One day we will wear the crown, the crown of rejoicing - the
crown of our acceptance of the fullness of the human design and our letting it be what its and allow it to still the human needs and aspirations. By this process, the as yet unresolved
central cross that stands in the way of it all, will be resolved, and the black cross that
stands like its shadow will vanish.
As we then wear this crown, the crown that Leah wore for a brief period, empires will
vanish and wars will thereby cease, and the universal marriage of humanity as human beings
will become established. So it is up to us, individually and collectively to determine our
place in the universal divine order.
Georgia O'Keeffe wore that crown successfully in her own way. Ironically, Leah, in the
ancient story about Jacob story did not continue on her path. In the story, Leah became
trapped into the treadmill box of self-denial and mental manipulation, and ended up by this
tragedy in the same desperate state where she started from, that she had worked herself
out of, towards Gad.
Mankind has gone through such advancing and regressing cycles many a time, building great
periods of renaissance only be dragged back into the mud by a careless lack of attention to
the schemes of the masters of empire singing their sweet songs of golden promises, while
the real-promises, those built into the nature of mankind are denied, amputated, and
banished.
There are presently three circumcised cultures at war in the Middle east, each denying the
other's humanity and thereby their own. These three are the Jewish culture, the Islamic
culture, and the modern American culture that is now 70% to 80% circumcised. What we
see there tells its own story. For decades the blood has been flowing in this region. The
black cross of a deep void has become its emblem. Still, the path out of this mess lays
mapped out before us. It is the path that Leah in the Jacob story has discovered, and has
clung onto for a season. She became the butterfly that had lifted herself off the ground
and above it, who had found a new and higher dimension in which there is peace, and the old
is no more.
The apparently undeniable fact, that now more and more people are beginning to discover
Leah's path, gives us hope towards a new renaissance that has the power to transform the
world, in spite of the circumcision still ruling the scene. In Mary Baker Eddy's painting of
the Jacob story, symbolized by nine dark birds, we see a brilliantly white dove descending
from the crown. She represents the science that is needed to clear up the entire sexual
mess of circumcised relationships. She represents 'Sojourner Truth' in flight. She is
bearing a scroll towards the dark birds, perhaps the scroll bears the title, Divine Science,
in the form of a certificate that no school can ever award, but which can be taken by the
highest dedicated effort, carried by the soft dove that is signified by Leah's Dan and
Asher, and that of Mary Magdalene in the Christ Jesus context - all of them representing
the Christ-spirit of mankind's ever-greater intimacy with the divine reality that defines
our humanity.

Associated elements:
Lord's Prayer: - For Thine is the kingdom, and the power, and the glory, forever.
Textbook: Chapter 15 - Genesis
Manual: Segment 15 - Church-Building
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And he that overcometh,
and keepeth my works unto the end,
to him will I give power over the nations:
And I will give him the MORNING STAR.
- Christ Jesus

The Morning Star, the star of
'Sojourner Truth'

to him will I give power over the nations:
And I will give him the MORNING STAR.

The star, in its spiritual signification, is a symbol of power. Even in the astrophysical sense every
star is a sun that lights up its world with vast radiating power. That's how the Revelator saw
mankind in spiritual terms, as "a woman clothed with sun".
However, the deliberately entropic concept of cosmology does not allow us to take the
correlation further. The widely accepted Big Bang cosmology includes a concept of the sun as a
self-powered entity - powered by nuclear fusion happening at its very core - by which it is
rendered isolated from the Universe, self-consuming, and in a process of burning itself out over
the next few billion years. In contrast, the widely available visible evidence tells quite a
different story. It presents the sun as a part of a plasma-electric phenomenon that is actively
powered by the all-pervading flows of electric power that power the Universe and every sun and
star and galaxy within it. The evidence is overwhelming that a sun or star is not self-powered,
but is dynamically powered by active power streams that power the Universe, which in essence
are the Universe, as the Universe would likely not exist without this universal dynamic power.

(see: The Electric Universe)
In divine terms the rays surrounding the MORNING STAR (shown above), are not rays of light
emanating from the star or sun, but are streams of power flowing into it, without which there
would be no light. Wherever in Christ and Christmas we see light flooding a scene form a star,
that light is the secondary result of the power flowing into the star, the power of God, by which
it becomes illuminated. Even in the astrophysical Universe, the starlight and sunlight is all
secondary - the power has to be in-flowing, before there is anything flowing out. In the spiritual
Universe, this universally inflowing power is God, becoming secondarily manifest as light, in
"seven-hued white," as the poem says.
When the advanced aspects of modern science are acknowledged, the symbol of the star, or the
concept of being "closed with sun," takes on an immensely profound meaning, unveiling an aspect
of reality that revolutionizes spiritual perception. Being "clothed with sun" then means, being
enveloped with power, just as every star in the universe, or sun, is enveloped in a sea of
plasma\electric power that powers every sun, which a star is. This means that we are enveloped
with the divine in total intimacy, being surrounded with the power of God, the power of the One
that Is, which powers everything.
The interesting point here is that God is not a dictator that dominates mankind, but is the power
that enables mankind to fulfill its divine purpose, to express divine Principle, Life, Love, Spirit,
Soul, and so on. The Universe does not dominate the Sun, but provides the power that enables it
to shine. Likewise, God enables man to shine. If we don't utilize the power that feeds our ability,
our life will be dark. In this case, people say, "God has failed us." But this can't be, we can only
fail ourselves. Our living appropriately in the light of divine power is our own responsibility. This
means we have a choice. We have the power to live consciously clothed with the sun. In other
words, we have "the power to become the sons of God." (Miscellaneous Writings p.180)
In physical terms too, when the advanced aspects of modern science are acknowledged - if we
move with an understanding of the universal electric power that powers the Universe and
pervades our solar system, which powers also our own sun, lighting it up in its outermost
atmosphere called the photosphere - then all the energy systems on the Earth become
revolutionized. All lower forms of energy will become obsolete, from coal power, to oil power, and
to some degree also nuclear power, which will then give way to the utilization of the near infinite
energy resources of the galactic power system that is a part of the power streams that power
the entire Universe, including our sun.
(See: In a Sea of Power - Electric Katrinas - Absolute Power - Solar Power)
In this context the 7-pointed star in Christ and Christmas becomes symbolically important.
The key element in Christ and Christmas is the 7-pointed star, the MORNING STAR,
representing the fullness of God, symbolized as Life, Truth, Love, Soul, Spirit, Mind, and
Principle. This profound symbol is standing her proudly in spiritual contrast against the 6-pointed
"Star of David." The 7-pointed star represents the fullness of God, while the "Star of David"
evidently does not.
Every star in Christ and Christmas is a 7-pointed star. Here the question arises, why does Mary
Baker Eddy highlight something that is called in Scriptures, "the key of David," which in fact she
does so twice? She uses the following text to open the second part of the textbook, "Key to the
Scriptures," and then uses the same text again to preface the Glossary that is located in the
same part of the book.
These things saith He that is holy, He that is true, He that
hath the key of David, He that openeth, and no man shutteth;

and shutteth, and no man openeth; I know thy works:
behold, I have set before thee an open door,
and no man can shut it. - Revelation.
Mary Baker Eddy never elaborates what the key of David is, or what might it be. The answer is
evidently related to the 7-pointed star, because the key element in the spiritual advancement of
the historic King David was evidently a sexual one. We are told in II Samuel 11, how David fell in
love with the wife of a soldier and asked her to be brought to him and had sex with her. When
he found herself with child and conveyed the fact to David, he, upon hearing this, quickly
arranged to have her husband slain in battle so that after her mourning had ended she would
become his wife, which she did. But the son whom she was bearing for David, died. None of
David's prayers had prevented this outcome. We are told that later, the woman conceived again
and bare another son who lived and became great by his own right, whose name was Solomon, the
later King of Israel. What stands between the two events is evidently that key that was
recognized by Mary Baker Eddy as being significant enough to warrant her to point to it twice.
It can no doubt be argued that David's experience of the death of his child might not have
changed David as king. However, spiritual evidence suggests that it had. David had committed a
mortal sin by arranging the death of the soldier and coveting his wife, but he also appears to
have felt that he was spared the punishment for it by means of his repentance that involved a
wider sense of God as universal, divine Love, the Spirit that is Love.
His great sin, therefore, was not that he was drawn into Love with Bathsheba, as the woman was
called, nor was his sin that he had sex with her flowing from this Love-forged union. Instead, his
sin was evidently that he had bowed to a terribly small sense of Love, a privatized sense of it
that was so small that it failed to reflect the love of Love, or Love reflected in love.
Out of this small sense of love he had become a murderer. Being the spiritually sensitive person
that he apparently was, he found an exit from his terrible 'night' that is symbolized by the 6pointed star, the circumcised star, the star that has the key element - divine Love reflected in
love - missing. When this was pointed out to him, gently, and he began to see, perhaps only
faintly at first, the 7-pointed star in which universal Love is reflected humanly in love, he felt a
renewal. What he thus saw became his MORNING STAR.
In due time, Christ Jesus became the most profound Exemplar of this MORNING STAR, divine
Science, unfolding the Christ. He became the greatest Exemplar of it for all time, the most
scientific man that ever trod the globe, and the greatest Exemplar of the Principle of Universal
Love, or impersonal incorporeal love, meeting all human needs. With his Example he was raising a
'dead' society to a life, to a clearer sense of the profundity of God as Spirit, Love, and Life.
Sexual sharing is rightfully associated with love, because it is an element of our humanity that
draws people into a close intimate union, often across the deepest division. Thus it becomes a
power in our human world. Human society cannot exist in isolation from one another, but requires
a growing and expanding bond of love for one-another as sons and daughters of God, a union that
becomes manifest in society in policies that promote the general welfare of all mankind as a
matter of Principle.
Love cannot really be amputated from the operation of society without one collapsing society in
the process, and neither can sexuality be amputated, as the circumcision attempts, without the
loss of the sexual key-factor, which is intimacy, that stands at the center of all the great
expression of the Principle of the General Welfare.
The tragic history of the amputation of the sexual sensitivity of a person with the circumcision,
which is said to be up to 80% effective, shows that the artificial diminishment of love by

throttling sexual intimacies has created an empty inhuman society, devoid of humanity, love,
caring, nourishing, developing the spiritual qualities, which is instead focusing on money, stealing,
dominating, destroying, making war, and so on. The result is that in all areas in the world where
the circumcision is prevalent, economic development and prosperity are at a low level while
political strife, terror, and war are predominant.
Since the circumcision-caused tragedy now engulfs now a third of the population of the world,
the healing of it becomes an essential element for the survival of civilization, if not mankind as a
whole. Thus, the 7-pointed star becomes centrally important.
The circumcision of love has reduced the infinite universal God to a tribal god, and divine Love to
the smallest possible privatized domain, rather than them being the great impetus that meets all
human needs. It would be surprising therefore if a great scientific and spiritual pioneer, as Mary
Baker Eddy evidently was, would not have focused onto the critical issue of sex in an effort to
raise it off the ground into its native domain as an aspect of God with a profound spiritual
significance. As Job declares, "In my flesh shall I see God," or as St. Paul had put it in reference
to Jesus, "God was manifest in the flesh." (I Tim. 3)
Here begins another chapter in the story of the MORNING STAR, the 7-pointed star, as traced
out in Christ and Christmas.
Mary Baker Eddy's evident recognition that a great deal of healing is very much needed on this
scene is symbolized by the current use of her seal that contains the seven-pointed star that is
5-fold represented in her "crown of rejoicing," (S&H 562:16). However, this symbol, which used
to be Mary Baker Eddy's 'shingle' to the world, applied as a seal, currently stands as a
commercial trademark that is restricted in its application by its nature as private property exclusively owned by the Christian Science Board of Directors. This change of the symbol from a
seal to a commercial trademark occurred 60 to 80 years ago.

Trademark, owned by the Christian Science Board of Directors.

The very heart of her work, which may be termed, the MORNING STAR and its crown of
rejoicing, has by its conversion into a commercial trademark been circumcised and been made
small, and restrictive.
The thereby created symbol of restricted love, or privatized love, is now being placed as a
restricting symbol on the cover of all modern additions of the Christian Science textbook, and
everything else that the Christian Science Publishing Society puts out, which thereby become

closed and restricted publications, a private property, prohibiting the intimacy in society with
the contents and its rejoicing in it.
It may well be that the beginning of the now ongoing collapse of the churches of Christ
Scientists around the world coincides with the privatization of Mary Baker Eddy's seal as a
restricting registered commercial trademark, instead of a profound scientific spiritual symbol.
The privatization appears to have occurred after 1918, as the 1916 Edition of Christ and
Christmas presents the above image on its cover without it being claimed as a registered
commercial trademark, and likewise is it so presented on the cover of the 1918 Edition of the
Church Manual (89th Edition).
The increasing privatization of the crown of rejoicing in the form of a commercial trademark
also represents the corresponding privatization of controlling power, a power over the field, that
The Christian Science Board of Directors presently appears to claim, notwithstanding that Mary
Baker Eddy gave the subject of Church Officers the lowest rank in the sequence of the Manual,
the rank of a servant fulfilling a predetermined function.
This shift towards 'dictatorial' control is already evident by the official changing of the title of
the Church Manual from being the Manual of "the Mother Church" to being the Manual of "The
Mother Church," representing the shift away from the incorporeal, universal idea of Mother
Church (the Mother Church), to the corporate form of "The Mother Church. " The shift occurs
between the 88th Edition of the Church Manual (1910) and 89th Edition of it.
It is generally unrecognized that Mary Baker Eddy was dealing with four different types of
Church. One of these has a specific legal title, related to a specific physical address, with is
"The First Church of Christ, Scientist, in Boston, Massachusetts." Attached to this legal entity
is the impersonal idea of Mother in the context of Church, which in this case is exemplified as a
spiritual, structure that by its attachment to The First Church of Christ, Scientist, in Boston,
Massachusetts gains a specific address and legal standing, known as "The Mother Church". This
impersonal Mother, reflected in Church, is "that institution, which affords proof of its utility
and is found elevating the race, rousing the dormant understanding from material beliefs to the
apprehension of spiritual ideas and the demonstration of divine Science, thereby casting out
devils, or error, and healing the sick." (S&H p.583)

This Church, "The Mother Church" (with the capital "The" in its title) has an edifice in Boston.
Its symbol or seal contains the 5-star crown. This seal is incorporated into a stained-glass
window of the original edifice. The widow is located at the most prominent place of the edifice
when seen from without, and is the window of Mother's Room when seen from within the edifice.
The picture shown above is the external view, whereby the left and right appear reversed.
It is fairly evident from the complex symbolism, including that of its location, that the great
seal with the five-star crown is the seal of an impersonal structure. It is the seal of the
Mother-idea that Mary Baker Eddy had exemplified and become the impersonal pastor of - The
Pastor Emeritus, Mary Baker Eddy, who speaks to the world - through her textbook. The above

seal is located in the topmost portion of the window in Mother's Room, and is visible from within
the church only from Mother's. Moreover, it is only from there, where it is visible in its correct
perspective with the cross leaning to the right. In essence, it is the seal of Mary Baker Eddy's
impersonal, universal church, The Mother Church, the seal of The Pastor Emeritus, speaking to
the world as it were through "Mother's Room."
The privatization of the seal into a corporate trademark that is owned by a corporation,
effectively demolishes the very essence of what The Mother Church is, representing an
incorporeal universal spiritual idea. The attempt to privatize the female mothering principle has
been the scourge of the dark ages, and is expanding rather than diminishing. The process of the
privatization of all that is good and beautiful is still continues as the mark of the modern age,
choking civilization.

Mary Baker Eddy's seal - 1901

The third type of Church that Mary Baker Eddy was dealing with, is a still higher idea than just
an impersonal idea of church. She created her Church Manual for a type of Church that is
completely incorporeal, which she referred to in its title page as "the Mother Church" (with a
lower case "the'), a Church structure that has itself no physical address or legal title, but is
reflected in the lower form. This incorporeal structure is the Church-structure that she
created the Church Manual for, according to its title page in the 88th Edition in 1910, the last
edition that has been created by Mary Baker Eddy. It is evidently this higher concept of Church,
which she defined as, "The structure of Truth and Love; whatever rests upon and proceeds from
divine Principle." The structure of Truth and Love cannot be corporeal in form. It can only be
reflected in a corporeal form. She wrote about the Church Manual, which she has written, that
it is "adapted" to The Mother Church only. "It stands alone, uniquely adapted to form the
budding thought and hedge it about with divine Love."
The Manual, by this definition, is thereby a manual designed for an incorporeal, spiritual,
scientific idea, which in its pioneering mission is "adapted" to the lower form of Church, to the
impersonal Church, The Mother Church that has an address and title and affords proof of its
utility, for which the Manual remains the scientific, incorporeal foundation, even while it pertains
to universal civilization.
By being the Manual of a higher-order, incorporeal Church, the Manual comes to light as
pertaining in its general principles to civilization as a whole - pertaining to 'Sojourner Truth' as
an incorporeal universal concept that the entire last column of the foursquare structure is
focused on. In the form of an example only, the Manual is adapted to be pioneered in the world
as the governing platform of The First Church of Christ, Scientist, in Boston, Mass., which, as
Mary Baker Eddy has stated in her "Historical Sketch" in that Manual, "is designed to be built on
the Rock, Christ; even the understanding and demonstration of divine Truth, Life, and Love,
healing and saving the world from sin and death; thus to reflect in some degree the Church
Universal and Triumphant."
The ultimate church, the Church Universal and Triumphant, can logically only exist as an

incorporeal idea, which The Mother Church in Boston is not designed to be, but is designed to
reflect in some degree from its foundation that is designed as a model for an incorporeal Church
(the Mother Church with the non-capitalized "the" that has no physical structures or legal titles
itself, but is reflected by one that has.) The impersonal Church (which reflects the incorporeal
"the Mother Church") appears to be identified with the 5-star seal, which is the seal that Mary
Baker Eddy has placed on the cover of her textbook with the final major revision of it. This
means that she utilized two seal between 1894 and 1901, one attached to The Mother Church
that has a fixed address, and the other attached to the science of it that is developing "the
Mother Church" that was continuously unfolding. Until the final major revision, her textbook still
carried the above seal as it was published on the 214th Edition. In 1901 the textbook contained
the same number of chapters as it does today, but arranged in a different sequential order with
a slightly different wording in two of the chapters' titles. It appears that the above seal was
continued to be applied to the textbook up to the point at which the sequence of the chapters
became fixed in the manner they appear today, which brought them into direct alignment with
her foursquare structure and Christ and Christmas, which happened in 1902 with the "revised
edition." Then the seal was changed, signaling a significant event.
The crown shown on the above seal under which the textbook developed, is the crown as it
appears in the last scene in Christ and Christmas. It is located at the center of the rays of
power flowing into it, and the subsequent light flowing from it. The design of the crown itself, is
metaphorically significant for locating the definitions of the terms in the textbook's glossary
into her foursquare pedagogical structure for scientific and spiritual development, that Christ
and Christmas, and the textbook itself, are a part of, and likewise the 16 segments of the
Church Manual.

Another factor that also comes prominently onto the scene shortly after 1901 (probably
coinciding with the revision of the textbook), is a factor that is deeply linked to Mary Baker
Eddy's foursquare structure that is exemplified by Christ and Christmas. This factor is the
introduction of the great temple for The Mother Church. In her Message to The Mother Church
in 1902, she speaks of an enlargement of the edifice "to seat the large number who annually
favor us their presence on Communion Sunday." She is talking about an expanded sense of
universal intimacy, and not just as an idea, but also cast in stone. At this particular Annual
Meeting of The Mother Church, in 1902, up to two million dollars were pledged to build a facility
that would set up to five thousand persons. When the facility was completed, she said of it in
her dedication message:
You have dexterously and wisely provided for The
Mother Church of Christ, Scientist, a magnificent temple
wherein to enter and pray. Greatly impressed and
encouraged thereby, deeply do I thank you for this proof

of your progress, unity, and love. The modest edifice
of The Mother Church of Christ, Scientist, began with
the cross; its excelsior extension is the crown. The room
of your Leader remains in the beginning of this edifice,
evidencing the praise of babes and the word which proceedeth
out of the mouth of God. Its crowning ultimate
rises to a mental monument, a superstructure high
above the work of men's hands, even the outcome of
their hearts, giving to the material a spiritual significance
- the speed, beauty, and achievements of goodness.
The addition of the temple fulfilled an element of "the Mother Church" that was already
outlined in principle in 1893 in the metaphor of Christ and Christmas in the form of the
foursquare structure that was presented as divided down the middle into a right half and a left
half, the right half evidently representing the spiritual idea of Church - "the Lion of the tribe of
Juda" (Rev. 5:5) - and the left half of it representing the spiritual idea of Temple - "a woman
(the highest idea of man) clothed with the sun, whose child that was caught up unto God," (Rev.
12:5) The references are metaphorically indicated by the time of the clock, which appears twice,
once in each half.

With the construction of the temple committed to, the final critical part of the structure of
"the Mother Church" was at this point on the way of becoming reflected in "The Mother Church"
so that its seal could now apply to both. Thus, as if to indicate that the last critical element of
the implementation of "the Mother Church" was on the way of coming to fruition, whereby its
essential reflection in "The Mother Church," was done, the seal was changed to acknowledge the
fact of completion.
The seal with the crown from Christ and Christmas, that is focused on scientific and spiritual
development, was laid aside at this point for the seal that acknowledges completion. Everything
was in place at this point that had been indicated in Christ and Christmas. The final achievement
brought the five critical stars that she recognized, unto a single crown: 1 - The First Church of
Christ, Scientist, founded in Boston, Mass.. 2 - The Mother Church as a spiritual idea being
implemented by it. 3 - The scientific dimension the "the Mother Church" established in the
Manual. 4 - The complete implementation of "the Mother Church" structure with the building of

the temple. 5 - And in the center of all that stands the recognition of the Church Universal and
Triumphant that all development flows towards. The seal with the 5-star crown had its beginning
in Mother's Room. Now that the development was complete, it applied to everything, and the
factor five that is critical to locating the Glossary to the foursquare structure, was highlighted.
It became one of the most prominent features of the universal seal with the evident expectation
of the incorporeal aspect of "the Mother Church" becoming further and further exemplified.
Evidently, speaking of the continously self-developing church, Mary Baker Eddy concludes her
dedication message, saying, "Methinks this church is the one edifice on earth which most
prefigures self-abnegation, hope, faith; love catching a glimpse of glory."
The acknowledgement of a stage of completion is important as a critical aspect in scientific
metaphysics. Just as the astrophysical sun has no option to not attract the power streams that
surround it and flow into it according to the design of the Universe, and to reflect that power
flowing into it back into space in the form of out-flowing heat and light to support life, so is it
ultimately not an option for mankind not to manifest the spiritual power of God that mankind
attracts by its fundamental design as the highest manifestation of God. Fruition is thereby
assured, unless our self-denial blocks the way for us to the fruition becoming realized.
The privatization of the 5-star seal into a corporate symbol becomes a blocking factor of this
sort, against the divine order. The outcome of this privatization is felt as a line of regression of
the divine idea towards lower forms of expression, manifest in a collapsing expression of the
healing power of the Mother-idea being felt as the result of it. It is only possible to express a
divine idea by reflection, but not to own it. The divine idea Church is reflected in church. No one
can own the process or privatize the outcome as an isolated thing. The claim of ownership of a
privatized idea of church creates a devastating mental undercurrent that leads to mysticism,
delusion, and the resulting tragic loss of the divine idea. This type of process is typically
identified by Mary Baker Eddy as "mental malpractice." The act in itself is not dangerous, but
the mental undercurrent that it creats, is.
In real terms the privatization of Mary Baker Eddy's seal is morally illegal anyway, if not also
under civil law, since the privatization occurred after the 5-star seal had existed in the public
domain for at least 24 years, since 1894 when it became incorporated into the design of the
window of Mother's Room during the construction of the original edifice of the Mother Church,
which was completed in 1894.
With the seal now privatized and reduced to a commercial trademark, the impersonal idea of The
Mother Church has been personalized and become the property of five individuals, whereby the
church is effectively rendered a private club. And with the identity of the Manual changed,
from: "The Manual of the Mother Church", to "The Manual of The Mother Church" (the one and
only) - mankind has been robbed of the incorporeal universal spiritual idea of "the Mother
Church," that Mary Baker Eddy has labored to bestow on society universally as her forever
legacy, to be only adapted by The Mother Church.
Her final words before passing, "I have been mentally murdered," therefore seem justified
(which she is reported to have dictated to her secretary prior to her 'death' in December 1910).
And to make matters worse, her personal signature was later expropriated also, and reduced to a
registered commercial trademark. As a result of this later action, The Pastor Emeritus who
spoke to mankind through her textbook as an impersonal pastor, has become 'rendered' an agent
of a corporation.
Is it any wonder then that the field of Christ Scientists is disintegrating, and that evermore
branch churches are closing their doors, seeing that what Mary Baker Eddy has discovered and
founded no longer actually exists as a functioning entity, but has been destroyed at its very

core?
The three tragic actions that were taken to destroy what she has created: 1 - the renaming of
"The Manual of the Mother Church;" 2 - the privatizing of the 5-star seal; 3 - the privatizing of
her signature as a commercial symbol, all appear to be small in scope and not earth shaking when
see at first glace. In real terms they are big, even monumental by the mental undercurrents they
draw in their wake. They are acts that reflect a deep-reaching mental malpractice with an
undercurrent that has become increasingly reflected throughout the world, manifest in the
collapsing of civilization. And in case anybody has missed the intention of the malpractice, the
privatization notice in both cases is being placed prominently below the title of the textbook
(and not only of the textbook, but of all of her books). Everyone of Mary Baker Eddy's books
have been so identified. Also the publication notice no longer lists "The Christian Science
Publishing Society" as the publisher of the books, as this was the case still in 1918. It no longer
publishes her books. Instead the publication notice now lists "The First Church of Christ,
Scientists, in Boston, Massachusetts, U.S.A." as the publisher. In other words, all of the aspects
that The Mother Church exemplifies, have by these cations been 'disowned,' privatized, and
thereby denied as a universal heritage of mankind.
It was evidently not an idle gesture when Mary Baker Eddy warned in the textbook, as the last
sentence of the chapter Christian Science Practice: "Christian Scientists, be a law to yourselves
that mental malpractice cannot harm you either when asleep or when awake." This sentence as
was added quite late. It doesn't exist in the 214th Edition, published in 1901. The sentence
defines mental malpractice as dangerous, but only until it is conquered in consciousness as being
powerless, and the seven-pointed star rises as the MORNING STAR. Every star of the 5-star
seal is a seven-pointed star, which became the universal seal with the revised edition in 1902.
With each star now being acknowledged as a 7-pointed star the seal becomes secured in
consciousness.
The reason that we see the 7-pointed star placed on the crown five times may also simply
reflect the face of a human being that features two ears, two eyes, and an inner eye, - the
spiritual sense that is central to man's being. These too cannot be privatized. Each individual
must reflect the "seven-hued white" that the seven-pointed stars symbolize. They are not
personal, nor corporeal, but belong to each individual by reflection of the divine, which cannot be
privatized - each of which represents the MORNING STAR. With this symbolism in place the
mental malpractice that drives every form of privatization in the world, is completely countered
and rendered powerless.
Mary Baker Eddy highlights the vital function of in-flowing power becoming reflected in the
world, symbolized 5-fold in her modern seal (symbolizing the MORNING STAR, the sevenpointed star) and puts all that onto the crown to cover every aspect of man's being. The symbol
of the star is significant, because there exits not a single star in the Universe that is selfpowered. Every star in the Universe is actively powered by one single universal source, which the
star merely reflects back in the form of light. This source is God, in all aspects.
And he that overcometh,
and keepeth my works unto the end,
to him will I give power over the nations:
And I will give him the MORNING STAR.
- Christ Jesus
The power that is referred to here, is not legal power, or dictatorial and restrictive power, as
power is wielded in the world today, but refers to the in-flowing divine power that enables
progressive development in the human world becoming reflected in all nations. This is the only
form of power that really exists. Everything else is a secondary reflection, or the lack of it.

Whoever has this power - the divine power - flowing in, merely brings to light its effect
throughout the world, manifesting the power of divine Principle which subjects a nations to
itself. No one is ever exempted from the power and effect of universal Principle. Thus, the
MORNING STAR foreshadows a healing in the world to the deepest sense, even the healing of
society from its tragic acceptance of its cultivated smallness, its own mental malpractice. It is
always a sense of smallness that invites dictatorial rule, misnamed, power. And smallness is not
what stands at the center here. The current element position on Mary Baker Eddy's foursquare
structure that pertains here in conjunction with the MORNING STAR, has a corresponding
segment in the Church Manual . This particular segment is the last of its 16 segments. It bear
the title: "Church Manual." Thus, by association, the Church Manual itself is directly coincident
with her reference to the MORNING STAR.
The MORNING STAR is evidently a critical element in Christian Science, but it is also so in
civilization as a whole.
Judy Chicago has created an image for a plate in her art project The Dinner Party that can be
seen to apply here in the context of reflected power, the power that is reflected in the sun,
which is also the power that is spiritually symbolized by the MORNING STAR. Judy's applicable
plate is a part of her primordial-goddess series of plates. It is the plate for the ancient
Goddess, Sophia, signifying divine wisdom as it was seen as coming to light in feminine form in
primordial and early historic time.
In the image on the plate that Judy Chicago has created to symbolize Sophia, the central core
representing the vulva as a female symbol has diminished to but a single fine, vanishing point.
From this point we see six bursts of out-flowing colors radiating outward like pedals of flowers,
but reshaped into flowing streams of life painted in shades of yellow, red, pink, green, and blue,
which dominate the scene and expand, and visibly extend beyond the rim of the plate like rays of
light mixed with huge solar flairs that in the astrophysical world extend across ten billion miles
to the edge of the solar heliosphere. In this vast space our Sun appears as but a tiny dot,
smaller in scale than the faint mark of a sharp pencil would be representing the sun on a threefeet wide sheet of paper. This doesn't mean that by its symbol being faint, the Sun is seen as
being diminished. It only seems diminished when it is seen from a larger distance, while in fact it
appears thereby more powerful as the larger scene now encompasses also the vast sphere of the
radiant effects that its reflected power has.
On the plate for Sophia the central vulva is still visible, but only as tiny central point where all
the lines of the entire image emerge from. The vulva thus remains at the center, and remains as
significant as before, but comes to light now as seen from a higher vantage point, endowed with
a power that is not readily evident at the close distance. In the metaphoric sense its influence
expands in leaps and bounds in its significance, extending past the personal sphere to the
impersonal, and then further, to the incorporeal sphere, unfolding thereby increasingly as a
divine idea that is bigger than anyone individually, extending way past the edge of anyone's plate.
All aspects of the corporal human self unfold in this progression in divine Science where nothing
real is ever lost in scientific and spiritual translation, while all is gained.
Christ Jesus once said of his mission, I am not come to destroy, but to fulfill.
Judy Chicago writes of Sophia, for whom she created the evermore expanding image that flows
past the limits of her plate:
"Conceived as the highest form of feminine wisdom, Sophia is an abstract symbol in which female
power, once actualized in social and religious structures, is transformed into a purely spiritual
dimension..." and she adds:

"Sophia was a difficult image for me to paint, tending as I do towards strong, earthy forms... In
china-painting one can only go from light to dark. It is almost impossible to make a form lighter,
because white or light colors are generally so transparent that they do not cover previous coats
of darker paint. One uses the white of the clay body to work against, allowing the ground to
provide the luminosity..."
Sophia is the natural luminosity that makes the background light. Her name, Sophia - a Greek
term for "wisdom" - is a central term in Hellenistic philosophy and religion, Platonism, Gnosticism,
Orthodox Christianity, Esoteric Christianity, as well as Christian mysticism. It is a philosophical
concept of wisdom, as well as a theological concept of the wisdom of God. She is also deemed
symbolic for divine Spirit, even Love.
(see: Sophia-Wisdom) Plato, following his teacher Socrates, and possibly also the older tradition of Pythagoras,
understood philosophy as philo-sophia, or, literally, the love of Wisdom. She is often associated
with Solomon, as "the wisdom from God," an early Christ-concept in feminine form, of an
intimate interface between God and man, or "Mind, mother, man," as Mary Baker Eddy has put in
in the 10th verse of Christ and Christmas.
In some early perceptions, Sophia, as a feminine figure is also seen as analogous to the human
soul, a feminine aspects of God reflected in man. In mystical theology of the Eastern Orthodox
Church, the concept of "Holy Wisdom" is primarily understood as the Divine Logos (the Word).
And according to some related beliefs, Sophia, was understood to have became incarnate in
Christ Jesus.
All in all the concept of Sophia may be summed up as the universal "mother" idea, the mother
Mind. In Christian Science, God is both "father" and "mother" and man in the highest sense, is
impersonal - an idea; a purpose unfolding; the divine Intention or divine Principle, Love, Truth,
Life, Soul, Mind, Spirit, coming to light; the natural white; the 'Sojourner Truth' clothed with
the sun, and hearing her crown of stars.
In the highest sense of Science, God is seven-fold in expression, but One in essence. God is also
light - the spiritual inspiration of Love and Truth - the only fit preparation for admission to the
intimacy with the Most High in the human experience of divine Power.
As a divine idea reflected in life, the idea of Sophia comes to light profoundly in the Mother
Church of Christ Scientist where she is symbolically the incorporeal authority for all critical
actions, recognized as "the Pastor Emeritus" spelled with a lower case "the" in the title.
It appears that Mary Baker Eddy has split the Christian Science textbook into two parts in
order to highlight the essentially incorporeal dimension of mankind. She named the first part,
Science and Health. This part contains 14 chapters, from Prayer to Recapitulation. She is
personally the author of every aspect of it, and is impersonally The Pastor Emeritus, speaking
through the textbook, presenting its science to mankind. We recognize a duality here, for Mary
Baker Eddy as a personal author, and impersonal Pastor. In contrast with both, though attached
to it, Mary Baker Eddy named the second part, Key to the Scriptures. This second part contains
only three chapters: Genesis, the Apocalypse, and a Glossary of biblical terms. These three
chapters, by defining the origin, purpose, and the path of mankind's self-perception in divine
Science, are not fixed, but are based on the Scriptures that have been unfolding for millennia,
describing mankind's spiritual self-identification that will continue to unfold scientifically. In
this part of the book the incorporeal dimension of divine Science comes to light. If one was to
use a single metaphor for all three stages - the personal, impersonal, and incorporeal - the term
Sophia (wisdom) comes to light that applies to all three stages in different forms in an ascending
order towards reality.

The absolute is still unfolding. It is not static. The Universe is dynamic, expanding, selfpowering, self-expressing. And since God is not finite, no finite symbolism will ever fit. However,
Judy Chicago didn't leave Sophia in the finite realm. The plate for Sophia comes close to
expressing the infinite. The primordial vulva that had symbolized a creating emanating force
stands now as but a vanishing point at the center of a greater sphere with evermore unfolding
power, heralding a new age with a profusion of light not yet dreamed of, for when the crude
sense of force fades in the larger picture, even as the sense of a life force gives way the higher
reality of divine power, the infinite perception comes into view.
Mary Baker Eddy symbolized the infinite perception of the higher reality as rays of light. A
total of 56 rays of light are shown surrounding the MORNING STAR on the cover of Christ and
Christmas. This symbol of 56 rays of light corresponds to a natural phenomenon related to power
with the same dimension. We find the dimension of 56 reflected in the Aubory holes at Stone
Henge - a circle of 56 pits surrounding the Stone Henge monument in England. We also find the
dimension of 56 reflecting another profound phenomenon, this time in high-powered plasma
physics where a natural principle has been discovered that causes the separation of a high-power
electron beam into a circular pattern of 56 self-aligned separate filaments.
While the 56 rays of light surrounding the star on the cover of Christ and Christmas have
evidently a purely scientific significance, it is nevertheless interesting to note that their
numeric dimension in reflected in movements of power in the physical world as well as in the
spiritual, which appears to have also been observed in ancient times when Stone Henge was built.
(see: The Power of 56)
When the Revelator beheld the spiritual idea of man as a "woman closed with the sun, and on her
head a crown of twelve stars," he was evidently somewhat aware of the vast movements of
universal power. Mary Baker Eddy then combined the symbolism of the 56 rays of light with the
associated symbol, the crown, and placed them both at the center of her seal that she placed
onto the cover of her textbook.
The symbolisms that we see in the seal are extremely significant, as they represent in divine
terms, not an out-flowing phenomenon of light emanating from a sun (which is secondary), but
represent the inflowing power that powers the sun, such God empowering mankind to wear its
crown, which we do when we recognize ourselves as being "clothed with the sun." The in-flowing
power causes us to wear our crown.

Mary Baker Eddy's Seal - 1901

This above seal with the rays of power, flowing into the crown, remained in use until slightly
after 1901, when it was replaced some time in 1902 with the revised version of the textbook
that contains the chapters arranged in today's order.
With the new version of the textbook a new seal was used in which the incoming rays of light are
no longer shown, while their effect is shown in lighting up the stars. All stars in the Universe are
lit up by incoming power. And those stars are not ordinary stars. They are all seven-pointed
stars, divine stars, representing the full spectrum of God in the crown.

Both seals feature the factor five in the crown, which was carried forward from Christ and
Christmas where it has a special significance in the form of five different types of dual
definitions incorporated into the Glossary structure that enables it to yield 144 definitions. The
factor of five is further supported in the poem of Christ and Christmas in the verse that deals
with the Rose of Sharon - a phrase that traditionally refers to five different flowers growing in
the richly fertile ground of the Plain of Sharon bordering the Mediterranean Sea. And all that,
is powered by the inflowing power of God, reflected by the 'stars.' (see: The singly powered
universe)
When Mary Baker Eddy changed the seal with the revised edition of the textbook in 1902, she
not only arranged the textbook chapters into a sequence that brings them into their direct
relationship with the foursquare structure, rather than leaving this up to the individual to
determine, she also highlighted the factor five that is essential for brining the Glossary into it
as well. In other words, she evidently really wanted this discovery to happen. The process of
brining the 144 Glossary elements into the foursquare structure is a profound necessary step as
it unfolds as a higher-level idea that is completely incorporeal, an unbounded idea, an
omnipotence idea - the incorporeal 'Sophia' that each one is alone with in defining God - that no
one owns, and no one can block, that is as wide as all the seashores in the world combined.
(see: Glossary Structure)
The revised edition of the textbook, and the application of the new seal, also coincides in timing
with the building of the Extension Edifice for the Mother Church, which Mary Baker Eddy
referred to as a "Temple for the Mother Church of Christ, Scientist," which was committed to
in 1902, and dedicated in 1906. All of these significant steps followed in the immediate
aftermath of the assassination of the U.S. President William McKinley in 1901, which politically
marked the beginning of the opening up of the U.S. towards fascism, which is now expanding in
ever greater circles, encircling the world. The building of the great temple might have been her
response to the unfolding political movement towards a foreseeable collapse of the nation, so
that these significant and clarifying changes, including the completion of The Mother Church
design, with a temple, might have been enacted in a spiritual effort to hold back the tide of
fascist force before it could become a flood. She evidently sensed that movement had begun
that shouldn't have, rousing a concern that is reflected in three papers penned by her
concerning the tragic event.
(see: President McKinley - MY 290-294)
The later seal with the simplified crown can be seen as a progressive symbol with a scientific
imperative as it highlights the factor five that enables the Glossary of the textbook to be
perceived as a structure of 144 elements, while the seven pointed stars symbolize the
MORNING STAR five-fold. The seal with the simplified crown apparently did already exist
several years before it was used. It was first displayed in public in 1894 when the Original
Edifice of the Mother Church was built, where it was incorporated into the design of the window
of Mother's Room, except perhaps the seven-pointed stars.

This design that existed then was not brought into general use until it stood in conjunction with
the building of the great temple against the background of dark shadows then gathering in the
horizon. Exactly one year to the day, after the day of the temple's dedication, started another
key event. Until this day, so she stated, "she had never read the textbook throughout
consecutively in order to elucidate her idealism." ( S&H xii) Apparently as the result of it two
major events happened the next year. One was that the Christian Science Monitor was launched
with the mission to uplift the world. And the other event was that she added two new officers
to the government of her church which she named, "the Pastor Emeritus" (as an incorporeal idea,
spelled as "the" not The), and the provision for "a Board of Directors" (a board, not The Board).
(see: Two New Officers)
All of these evidently insignificant changes, appear to have been revolutionary in effect. For the
first time in history has the form of a society's government been raised to the inclusion of an
incorporeal officer to the highest level of power, symbolic of representing a profound principle,
such as the 'Sojourner Truth" principle reflecting divine power. This shift was put in place
evidently also as a universal goal, which remains yet to be reached.
Perhaps Mary Baker Eddy saw the great temple, that she wanted constructed on the same
triangular plot, back to back with the original church edifice, to stand in a symbolic manner as a
structure that would gain its significance as a cornerstone for the dawn of the incorporeal
majesty of mankind that is rooted in the divine mothering Principle and its harmonizing Spirit
that unfolds with the light of Love, so that her personal support and 'mothering' (or leadership,
or authority) was no longer needed to embellish the significance of the church or authorize its
power for action.

It is reported that Mary Baker Eddy never set foot into the temple for any official function, as
if to say that it was built for the member's communion with each other, with them now
dedicated to stand as 'Sojourner Truth.' She refrained from standing before them as an idol,
when the focus must be on their intimacy with God.
Her refraining from such an appearance included also the dedication ceremony to which more

than 30,000 had come from around the country and probably also from other lands. The
dedication ceremony was held on June 10, 1906 (with the construction fully paid for by individual
donations). It was attended by so many people that day that six consecutive services had to be
held in this gigantic space that seats 5000. Her message for the occasion was read to the people
assembled at each service. It concludes with the following words, describing the achievements
made, their promise, and their implied demand on future ages setting the direction for the
liberty of mankind. Those words therefore need to be repeated and reconsidered until the
temple, too, is seen as essentially symbolic for the universal sense of temple pertaining to all
mankind, which the later founding of the Christian Science Monitor makes increasingly clear. And
those are her words:
You have dexterously and wisely provided for The
Mother Church of Christ, Scientist, a magnificent temple
wherein to enter and pray. Greatly impressed and
encouraged thereby, deeply do I thank you for this proof
of your progress, unity, and love. The modest edifice
of The Mother Church of Christ, Scientist, began with
the cross; its excelsior extension is the crown. The room
of your Leader remains in the beginning of this edifice,
evidencing the praise of babes and the word which proceedeth
out of the mouth of God. Its crowning ultimate
rises to a mental monument, a superstructure high
above the work of men's hands, even the outcome of
their hearts, giving to the material a spiritual significance
- the speed, beauty, and achievements of goodness.
Methinks this church is the one edifice on earth which
most prefigures self-abnegation, hope, faith; love catching
a glimpse of glory. (My. 6)
The MORNING STAR remains yet to become the star of the world. Its privatized temple stands
largely empty now, being used increasingly as but an auditorium for organ concerts, being ideally
suited for it as it features one of the largest organs in the world. The empty state of the
temple reflects also to a large degree the state of civilization that likewise has become empty
of its substance of universal humanity. Historically the collapse of civilization began in 1901 with
the assassination of President McKinley by the masters of the monetarist empire of the world
that was raising itself up at this time, above the world, to become a monster and its dictator.
The monster spewed forth fascism and war in an ever-growing wave of horror while it stole the
lifeblood of society, and is now fast collapsing its industries, farming, science, healthcare,
education, culture, and its governments into becoming its whores.
But the monster is dying under its own weight. To keep itself alive the monster demanded its
whores to pour the living of the nations into its bottomless pit of endless greed, demanding
mega-bailouts in ever-greater numbers and magnitude, which has already grown to the point that
the numbers have become meaningless to reckon the size of it. The bailout debt that the whore
has thereby placed on the shoulders of the nations is measured, for the USA all by itself, as a
stack of thousand-dollar bills laid face to face, stretching from coast to coast and into the
oceans, while the population is squeezed to death with fascist austerity for the purpose of debt
collection. Thus, the empire-system of thievery has become discontinuous itself and facing
disintegration, by its own underlying insanity. Therefore, when the winds of sanity begin to blow

again, mankind will witness its spiritual renewal like the returning spring when the winter ends.
The spiritual renewal with advancing developments in its wings, is as natural and inevitable as the
return of peace after feuding powers have exhausted their resources in the rage war. Spiritual
renewal and development is as inevitable as peace is inevitable. In its flow the rising face of
'woman' representing the highest term for (universal) 'man' as a spiritual idea, (as Mary Baker
Eddy stated in 1884 in her glossary), will usher in a new era that will likely become a resurrection
of mankind from its currently unfolding death of civilization.
Christ Jesus understood the renewal of humanity in a resurrection of the eternal spiritual
status man to be a natural process that no power on earth could hold back. On this same
platform we can look forward to a future so bright that the return of glaciation cycles of the
Pleistocene Ice Age that has gripped the Earth for the last two million years - with the next
glaciation cycle already on the near horizon - will have no effect to blight human living.
The Revelator beheld the future in terms of a city-foursquare descending from the Intelligence
of God to mankind, signifying a science construct that is destined to bring ever greater light to
the world. That's already happening. Mary Baker Eddy's foursquare science city didn't culminate
as her final achievement, but it was the guiding star for it throughout her years of
achievements, which were all built on it, almost from the very beginning.
(see Sublime Science )
With this foundation - set on a level above mere intellect - which she proved in her own work,
she established the direction for the dawn of the MORNING STAR throughout the world, which
in the background is already unfolding in numerous amazing developments on many fronts, which
are all evidence of an unfolding sunrise, worthy to ignite a grand celebration.
(see: Morning Prayer Hymns)
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